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PREFACE

This book is intended for English-reading students who have an
elementary knowledze of German, or who are studying courses in Ferman
literature. It is meant to supplement their own translations; or the
plays may be read, even dramatized, by students or the general reading
public for their own amusement. This present translation is to show,
as far as may be possible, the German tone and comical situation which
each author intended. It is not always that the idea of a foreign id-

iom may be trinsiated into an idea or idiom of similar intent in the

English language; ever where this was not possible, the nearest
nglish translation is used, with notes explaini e particular
pas s. There have been no chan-es atever, zxcept that ierman
ejaculstions which, en translated, 7ive thie s stion oL irrever-

ence have been somewhat modified and annotated. Since the comedy of
these two plays depends chiefly upon comeds of the s tuation instead
of diction, (ss Introduction), this does in no way influence the
effect o! the play.

The Introduction has been written mainly with reference to the
general purpose of the book and to furnieh a background for the read-
er concerning references made to German life and habits within the
scope of the plays. The special notes following the plays -lve ex-
planations for various expressions used and also a few references of
special interest.

My especial thanks are due to Mrs. kmma Golden of this college
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for reading my translations and making valuable suggestions in con-
nection with them, and to Dr. Ralph V. Coder, liead professor in
English, for assistance in reading and correcting the Introduction
and tihe entire proof. I wish also to thank Ur. F. B. Streeter for
sugzestions as to the general form of the took.

. B.



INTRODUCTION

The two plays chosen for translation are representative of
nineteenth century German society. The authors are noted writers of
comedy. Wilhelmi is chiefly remembered as the author of Einer muss
heiraten, while Benedix remains unequalled, except by Hans Sachs,
for producing a wide range of dramatic literature. &ven though
Benedix does not attain the dramatic construction and the truth to
life that Bauernfeld's 1 dramatic works show, his comedies still
entertain the pleasure-seeking audiences of today.2

The chief merit of tenedix's plays is that they are thorough-
1y German and reveal the social conditions of his time. He wrote his
comedies, as did Wilhelmi, during the years which followed the political
revolutions of 1848-1849. During this time middle class society became
conscious of its significance in public life, and the writers, in order
to keep in touch with the reality of contemporary li‘e, chose such
forms of literature that would be able to represent life - - the novel
ard the drama.

The characters of both plays are familiar types of the uppver
middle class, revealing their foibles, their eccentricities, their
homely virtues in such a way that one has merely to know something of
human nature in any land in order to urderstand them. There is ex-
aggeration even to the point of caricature, but the audience is merely
amused, never deceived.

Benedix, as a dramatist, has no message, as did Bauernfeld and



4

others; his only purpose is to amuse, and thousands are grateful for
the smiles he has provoked.- His play, Eigensinn, is typical of his
shorter comedies. He builds upon a very simple theme a succession of
human situations - - here the same situation is repeated with three
different couples. His dialogue is always easy and natural, depend-
ing upon comical situations for his effect rather than wit. The plots
are so slight and simple that we wonder at their success.

Because the two comedies were written for the entertaimment of
everyone, they can be produced in the school or at home as well as in
the theater. That the authors haed this in mind b is shown by the
title Haustheater, Benedix's two-volume publication of one-act comedies.
The scenery and stage effects, as well as the costumes, are simple, the
humorous effects being furnished by comical situations.

{ilhelmi is chiefly remembered as the author of Einer muss
heiraten (1850) which shows him at his best in the use of clever
dialogue and droll situations. The personal relaticnship o£ Jakob
and '{illiam Zorn is the author's allusion to the [amous Brothers
Grimm, typical German scholars.5 This has also contributed much to
the popularity o the little play, for the Germans like to make
merry, in a harmless way, over the awkward, absent-minded university
professor  who, it is made to ap_ear, has no other interest in life
than the pursuit of knowledge, yet they are proud of him, and know
well how much their country owes to him.

Zoth plays are written in the high German, the literary lan-

guage of Germany. The form gf language is so named for the section
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of Germany from which it takes its name. The entire German territory
may be divided into two largze groups: the "high" German and the "low"
German. High German is the language of middle and south Germany, of
Austria, and of a great part of Switzerlund. This language, especially
since Luther's translation of the Bible, has become the leadiii; written

language. Low German is the language of the north German lowlands. It

is closely related to the lan-uage 1land and e English.”
ecause the high German s used in litsrature and business, low
German continues to e erroneously looked upon only a ilect. The

line of demarcation between high German =nd low German is from
Dusseldorf in the Rhineland eastward to the olish borc er.2 rhe two
languazes differ from each other and from all other (lialects chiefly
by the so-called shiftin: of consonants, wiiich probably tooi place
between a. D. 500 and 700.6

¥ this process oriizinal d changed to t; original t, initi:l
and after consonants (or doubled) to z or tz (pronoriced ts), after
vowels to a sound similar to s, which much later became identic:l with
8; original p, initial and after consonants (or doubled), to pf,
after vowels to ff, f; original k, initial and after consonanis (or
doubled) in the extreme south only, to kch, later ch, after vowels to
ch. A similar change, sometimes cl:ssified here, ori‘inal th to d
began much later, but spread over the entire High and Low German
territory. In consequence of these changes High German differs in its
consonants more widely from Modern English than do tie low dialects.

Examples:
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English 4 Low German High German
day dag tag
tide tid zeit
plant plante pflantze
water water wasser
pipe pipe pfeife
corn korn chorn, alemanian
make . maken machen
that dat das

(See Germany, The ‘ncyclopedia Americana, Vol. 12, New York:
American Corporation, 1941).

The historical development of Germany will not be treated here.
More practical, perhaps, is the sociolo;gical division based upon the
supporters of culture to the time just preceding the Hitler movement.
From the thirteenth century there was associated with Germany a
commerce between states, and from the nineteenth century grew an
international industrial system - -peasant farmers, bourgecis or
middle class, and the proletariat, each closely influencing the intellec-
tual life of the country.

Social divisions were very fine and precise, amd jealously
observed in Germany. The reason is not the influence of wealth, as wealth
had never become the standard of personal worth or social rank. A man
had untold wealth, but if he had nothing more, he would knogk in vain
for entrance into good German society. The first rank was an aristocrat-

ic group of families consisting of large landowners, princes of industry,
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high state officials, popular doctors, amd artists. The upper middle
class may be said to have included members of tie landowners and com-
mercial classes in medium circumstances, the majority of higher
officials, and many members of professions. third group, or lower
middle class was made up of farmers, artisans, small tradespeople,
officials, and the skilled work-people. The lower class comprises
mainly wage-earners, humbler of ficials and artisans, and peasants.

The strongest =nd narrowest of all social groups is the military
class. It would be inpossible to exaggerate the feeling of superiority
of the officer toward civilians in general.l Because of this social
advantage, the young officer was the most desired of matches. a
military marriage was the dream of every irl of social aspirations,
but its possibilities of becoming a fict were very remote unless her
rank was of the highest. For this reason it was very inportant, when
addressing anyone in person or by letter to use the title that was most
complimentary to his rank and in keeping with his so .al distinction.7

Just as Germany has always been a lard of soldiers, it was also
a land or schools; in fact, tiere was a close association between the
school and the army. The state insisted upon controlling entire
system of education. And whereas children formerly entered military
education upon the completion of the sixth r of elementary educa-
tion, they began compulsory military training under the ‘itler Youth
fovement in 1932 at the age of six.

From t e secondary school to the university wis a step far more

frequently and naturally taken than in many other countries. The stu-
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dent, no matter low numble his orijgin, coul tinue through Lhe

university without fear of obstacle or failure, if he had staying pow-

er. Tne fe:s charged were almost nominal. There was, how:ver, s
effeci.iv= control over study than in 1y o ther couatries. schiools
were teaching instituiions fto which sudent it us

- to hear lectures 118 chosen field he red. 'h 1 o

chool si lecture-rezister id tl i S,

t the close Uie tLerm receivead i certilicate from the pro-
fessor winich is a testimon at he t tt ed. it was due to the
looseness of student atte=ndance at intervenin: lectures that the

absent-ninded »rofessor, alluded to in Einer muss heiraten, has his

notor . He may have lecturcd for an entire term to &« room of a
score a hal studert s, and then find hinself called 1 to
si-n a hundred certi’ic-tes =t the end o ti= course.

As for tre education of women, times changed since = famous

German ecuc:tionist lon: azo justified the her tion oi women
on the zround that " erman husband ouglit not to borec vhe
intellectual short-si ntedness narrowness of tiie wil'e at 'is

domestic hearth". rom this discovery proceeded tre woman's move-

nent everywhere, as is voiced ILouise in Einer muss [ieiraten. That

she has individuality of ner own to cultivate and realize listead
of livinz in olind obedience to her huspand's will, is 10ed all
the women characters in Eigensinn. "/ien German zirls left th school
it wis with a breadth of culture that would astonish the aver:ze

American. ind when in course of tine she took upon herself domestic



responsibilities, she kept up with current culture by devotin: her
spare moments to books. Her publications were not readily accepted,
however, and therefore she usually chose a masculine en name until
her works were accepted. That German women are authors of accomplish-
ment is shown Ly the fact that a well-known German illustrated
ma-azine offered prizes for the best three stories to be submitted in
competition, and when the award of prominent jurors was examined, it
was found that all three went to women, though the total of works
compared was & thou.s.and.9
At least half the teachers of the municipal higher schools for

girls in Ferlin are women, and almost the same proportion holds true

in the elementary schools.
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Comedy in One Act



13

Characters

Jacob Zorn 1

Brothers, Both University Professors
William Zorm!
zertrude, their aunt

Louise, her niece

Setting:

Summer-house in the garden of the Zorn brothers, in a university town.
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(The scene represemts a garden. To the right of the entrance
to the house is an open pavilion or a spacious arbor. In the pavilion
is a large table covered with books, globes, and physical instruments.
At the other side, underneath a tree, is & rustic table and chairs.

Shrubbery in the background of the pavilion.)
First Scene

Jacob and William (seated in comfortable easy-chairs in the

pavilion, absorbed in readin:. Lady Gertrude, after a short pause,
steps out of the house).

Gertrude: Sure enough! Here they are §itting again like
statues, buried in that confounded parchment.2 verything around
them could zo to destruction; they would not even notice it; and
the severest earthquake would not be able to rouse them from their
lethargy. - - Look here, you book-worms, you parchment moths; the
breakfast hour is long psst, ard you just act as if you lidn't even
have a stomach.

William: (looking up from his book, quietly). You have told
us that three times already.

Jacob: (likewise). Do not disturb us, dear aunt. There is
no hurry. (Both resume their reading.)

Gertrude: (angry,. Is that so? And do you believe that one
has nothing more to do than to wait, until it suits you to take the
little coffee which has to be warm continually? (To illiam). Since
I have already repeated it three times, I believe it would be tine

to pay attention.
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William: (to Jacob, without looking up;. There is no doubt that
Finns and the Letts3 are of the same Aryan ori in. Ffrom the undeniable
linguistic kinship of retcheneg with this tribe we can conciude—

Gertrude: (furiously). Confound tie Finns and Calmucks, this
is too much! It is just as though the like of us were not even o
the earthl!

Jacob: Your climor, dear Aunt, is an indisputable prooi
your existence.

William: And it is desirable that you do not interrupt our
study with such trifles.

Gertrude: - - Trifles? That splendid breakfast! Coffee, rolls
and butter, eggs “nd meat, trifles? Only such cuttle-fish as you could
assert that. Tell me, what of your entire scholarly rubzish is more
important?

Jacob: Dear Aunt, you do not understand that.

Gertrude: (provoked). I should like to see my elfh concerned
with such trash. Oh, I know right well, that you look cown upon me
with contempt for that reason; and yet I tell you that you are nothing,
nothing at all, without mel

William: (impatiently). Indeed! 'le thoroughly esteem your
merits, if only you would not make such a fuss about it.

Gertrude: ‘hy, of all things.5 Is that not enou:ll to make
an end of one's patience. Is it not gin and shame that a couple of
capable, strong young men, who are in the position to accomplish

something worth while, should dry up behind their books like herring
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hung in smokel

William: What a prosaic comparison!

Gertrude: But true and to the point! If I would not arouse
you occasionally, the dust would cover you an inch thick, as it does
the parchment-bound volumes 6 in your library. And what, just what
do you really know? Nothing. Nothing at all.

Jacob: True, only too true, Dear Aunt. Man's knowledge is piece-
worke.

Gertrude: Yes, such knowledge of fools, as you are. Other people,
who are not turied in their books the whole, livelong day know something
worthwhile. They know how to Keep their house in order, how to manage
their property, and how to live so they and others may enjoy it.

Jacob: If everyone had reasoned that way, then science would
be in a worse condition than it really is.

William: And for that reason the profane world can 1ot esteem
the scholars highly enough. Do they call it living to accumulate
money, to eat amd drink and sleep? Most of them do not even know
that they are alive and why they are alive anyhow. '/hy, Aunt, do you
really live? Tell me that.

Gertrude: (somewhat taken aback). 'hat? I. hy I live? Now
say, just look at that! I - - I live for my pleasure.

William: A fine reason! But that does not count, Aunt; a
better one.

Gertrude:(angrily). Why I live? That has never occurred to mel

No one has every told me that. I live so that such personified letters
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as you can torment =nd provoke me; that you reward all my c=re and
worry for your ingratitude; that you can wish nothinz but death for
your old aunt who provides for your table, clothinz, your bit
of house~keeping. Oh, I orobazuly have already lived too long for jou.
I am a burden to you.

William: But dearest ‘unt, we were not aking of that at

Jacob: (to "'illiam). That serves you right. !/hy do you allow
yourself to get into an arzument with women? They never stick to the
point.

Gertrude: (furiously, to cacob). Is that so? Then it is not
even worth while that anyone speaks with us? ie for nothing,
entirely nothing upon Lhis earth? Cut right, you are the oldest one
and must, with your good tesaching, destroy what oit of life /illiam
still retains. He still has feeling, still has a heart in !i's body;
but you, you had better allow yourself to be bound in l-ather and
placed among your wretched old books.

William: Do you see? It just serves you rizht. ‘/hy ao you have
to mix yourself into our quarrel?

Gertrude: (going back and forth). This cannot continue in tiis
way any longer! Thinss must change. it must be cdecided yet today.
I will show you yet! (She roaches the: resolutely). You must marryl
A couple of capable women must enter this house. They will teach jou
to behavel! ’

William, Jacob: (rising quickly, frisitened) Auntl 8
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dacob: Of all things, aunt, do not come again with your old
threatsl

William: (softly). Come, Brother, let us fulfill her request
and go to breakfast.

Gertrude: (aside). Aha! That brougit results! 7 (Aloud) Tes,
marry, I say; and this time I shall insist upon it. I have suggested
plenty of matches which are all advantageous. You have only to choose.

Jacob: How often must we remind you that such a step must be
well-considered and thought over?

Gertrude:How long do you want to consider? Look at yourself in
the mirror and be glad if a young girl would have such a scarecrow.

filliam: We have a long time yet to consider marriage. 'lhy and
with what right do you urge us so?

Gertrude: Look here! 'Who is it that reared you? lho carried
you in her arms and taught you to stand, to walk, and to speak? True,
it is long enough since then to have forgotten. sut I who have loved
you as a mother, have not forgotten.

Jacob: 'Well then, if you still love us, then do not disturb
us in our hapﬁiness which we find in the seclusion of our study and
investigations.

Gertrude: I know best what is good for you. And in short, if
you do not obey me and make up your minds at once, I will have nothing
to do with you and wi}l disinherit10 you.

William: O Aunt, we do not seek after your property.

Jacob: Our wishes are modest and our needs small. We will
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gladly forego money and possessioﬁs, only do not torment us any long-
er with that terrible idea of marriage.

Gertrude: Good, you may have that! But I shall also 320 amd
leave you to your fate. See for yourself how you get along.

Jacob, William: (alarmed). O, dearest Aunt, how can you think

that way?

Gertrude: Yes, I shall leave your house, for I can no longer
endure such doings as these. hat will you do then? Despite your
knowledge you are defeated persons, for in all your great volumes
it can not be found how one cares for kitchen and cellar, for house
and clothing. Then you will realize at last the true worth of a
woman's hands, though they be only those of your old aunt.

Jacob, William: (irresolutely) Of all things, Aunt, do not

frighten us sol

Gertrude: For shamel! Aren't you ashamed of yourselves to refuse
to do anything to please your old aunt? Even if I mean >thing to you,
you should at least honor the request of your dying father. I nave not
studied, but I do know that it is one's sacred duty to fulfill the
desires of one's parents.

William: (softly to Jacob). It is true, Jacob. ‘hat was his
last request.

Jacob: (likewise). His last word! (To aunt, parleying). But
Aunt, he only said: One of us shall marry.

William: (bolder). And you demand it of both of us. What would
we ever do with two women? Then there would be no peace at all in this

house.
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Gertrude: Oh well, you do not understand that! The more womeri,
the better. And if only one of you takes the lead, the other will
follow on his own accord. fut one of you must do it now.

Jacob: (scratches his ear, to William). So then, one of us
must marry.

William: (likewise). There probably is no other way.

Jacob: Well, William, what do you think? You are still young;
you can venture it the more easily.

William: (startled). Heaven forbid. You are the eldest; it is
much more appropriate for you.

Jacob: It is easier for you. You have more pleasant ways and
you are really quite handsome.

William:You are much more sedate than I, more manly. You would
make a far better husband than I. And then too, the eldest must always
leave the home first.

Jacob: That is only true for girls. See, dear ,rother, I, I can
not do it. Impossiblel

William: (doubiously). Nor I. I am not =ble.

Gertrude: (interrupts impatiently,. Confound this endless dilly-
dallying! Here we seem to be 2t the starting-point. Don't stiund there
as if you had been sent to the scaffold. You cowa.rds,ll t he:.rt; it
is not a life and death matter.12

Jacob: [illiam always has more courage than I.

William: Jacob should have been a good example for me ind gone

ahead long ago; ‘ut he withdrew from all the girls whom you have suggest-



ed to him. Now he can choose from one of these.

Jacob: 'ell, by this tite all of those most certainly are
either dead or married. (To Aunt)}. I am convinced, tiat at the
present you yourself know of no one.13

Gertrude: What? Ten instead of one! And there is a splendid
girl right among us who is much too good for you. but,of course,
such crabslh as you would observe nothing, even if you stumbled over
it. Have you no eyes, no a yreciation for the beautiful?

William: What do you mean?

Gertrude: Then has it not occurred to you at all why I took
my dead brothers' daughter into this house?

Jacob: How, Aunt, Louise? Your niece? Our relative?

‘Gertrude: Such a distant relationship as that does not mean
anything. She is not wealthy, but she is beautiful, and what is more
important; she is good and worthy. Thus, no hesitation,15 but a
quick decision, for not everything that tarries become: good. There-
fore, make short work of it. One of you must marry. Think it over

now; and when I return, I must know which one of you is the bridegroom.

Adieu! (Leaves stage, enters house).
Second Scene

Same as before, but without Gertrude. (Both walk back and
forth indignantly, with their hands behing them).
Jacob: (after a pause). Confounded moment !

¢

William: Cursed business!
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Jacob: (continues walking about) This has completely upset mel
What would it be with a woman in the house?

William: Terrible! Fearfull But still there is no way out.
What does our cousin look like?

Jacob: I have never noticed her.

Willism: Nor I. Aunt will not let this rest; I know how she
is. I am sure she is in earnest with her threats to leave us.

Jacob: "hat shall we do then? We are so-accustomed to our old
routine.

William: To be sure. So you had better make your decision.

Jacob: (startled). I? Why certainly not! (Approaches W'illiam,
takes his hand, tenderly). '[illiam, be sensible! You are a promising
young man. Be so kind,l6 and get marriedl

William: (likewise). My dear brother, anything, anything you
wish; only not thatl

Jacob: But see, I know that you have been successful with the
ladies before. You have more experience, and you have been in love,
t00. That has never happened to me; I would aopear as out of place
as a dancing bear.

William: Why that doesn't look so bad. I once saw such an
animal - -

Jacob: You have more talent for marriage; you will certainly
be very happy. Wedlock, family life, are said to be so wonderful. I
can just see you, with a charming and good wife at your side, surrounded

with blooming, happy children. How they hug and kiss you, and rock



themselves on your knees, and how you all love one another dearly. O,
believe me, such happiness is to be envied.

William: All right, dear Brother, procure it for yourself. Just
help yourself.

Jacob: Oh, we're not even talking about myself. Unfortunately,
I do not have the talent for marriage as you have. But I shall be most
happy at your good fortune! I shall rear your children, love them, as
though they were my own. Everything, everything will I do for youl
And just thing, too, what a beautiful girl Louise is!

William: But you haven't even looked at her.

Jacob: Well, it seemed that way to me, anyway. And Aunt says so,
too. And she is so worthy ami good! She would become a most lovable
little wife.

William: Yes, Aunt says so, too. So then, good luck to you, dear
brother!

Jacob: (goes impatiently back and forth) Of all things! Al my
efforts have been in vain. I have taken all imaginable pains, to
picture for him the happiness of marriage in the most cnarming colors,
and still he remains cold as a stone! For goodness sake, tell me,
why do you not wish to marry?

William: “ell then, why do you not wish to

Jacob: Don't you realize that I cin not do that

William: Then you see, I can not do it either.

Jacobs Then you do not want to: Irrevocably?

William: (coldly) I can not.



Jacob: blow I know what I am to think of youw

William: If you love me, you will
in order to show you that I am not so hard-hearted as you, 1 shall
make you a proposition.

Jacob: ‘lell

William:(as thouszh he had come to elusion;. Ie will
draw!

Jacob: Draw? Brother, that is frivolous.

William: That's my idea, too._l7 Therefore, it would be
better for you to marry forthwith.

Jacob: The lot could fall on me.

william: Certainly; but unfortunately, me, too.

Jacob: t shall I do then?

William: Marry.

Jacob: I'll not draw. Never will I place myself in such
danger.

William: Just as you wish. They you musu marry, Ior certiin
I will not do it!

Jacob: (pleads once more). Brotheri - -

William: (quickly interruptin:, angerly). Now leave me alonel
One of us must do it, both of us do not want to. Therefore, the lot
must decide who shall be the unlucky cne. This is last wrd. ifas
is all that I can do for you.

Jacob: Well then, 18 jf there can be absolutely no other way.

But how shall we do it?



William: That is soon done. (Goes to the table). /e will ta
two balls, a black one and a white one.

Jacob: (anxiously, speaking mechanically). Cne black anc one
white. ‘

William: (who hunts about). There are none to be found.:L9

Jacob: (happily). Thank heaven!

William: Better yet, we'll take two slips or paper.

dJacob: Two slips of paper.

William: (cutting and preparing the slips of paper). There - -
the one I mark with a cross, the other remains white.

Jacob: With a cross.

William: The one with the cross obligates .himself for marriage.
(He rolls it up).
Jacob; That is very si.mificant.
William: The white one goes free. (Rolls it likewi-e).
Jacob: O, if I should get that one.
William:Yes, I believe that anyone could wish that.zo
Jacob: ell, what happens now?

William: (searching). Now we need an wrn.?l  For the lack of
one I shall take your little skull cap. (Reaches toward Jacob's head).
Jacob: (anxiously). No, Brother, rather take yours; I am

unlucky!
William: As far as I am concerned, (He takes his own, either
from his head or from the table, places the rolls inside and shakes

it). There, now this affair will be shaken up properly.
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Jacob: (has opened the roll and has seen the cross). Oh,
deat.h.22

{illiam (leaps about joyously) Hurrah! Hurrahl

Jacob (has sunk upon a garden-chair) Oh, I am lucky soull

William: (Still happy). Glorious! lendidl I am footloose
and free; unattached and single.23 I could embrace the whole worldl

Hurrah! Hurrah! (He skips about.)

Third Scene
Same as before. Gertrude (steps out of the housey.
Gertrude: (astonished). What noise and rejoicing

Villiam, are you having a fit?

William: (embraces her and dances avout with her). A kiss,

[

Aunt, a kiss! I am the luckiest person

Gertrude: Will you let me go, you rascal. I he
you like this for ten years, - - what has happened, anyway. (notices

Jacob.) And what is the matter with Jacob? The one leaps and dances,
the other lies there as though he had had a stroke.

William: (points tragi-comically to Jacob) No, Aunt, he has
only taken hold of himself anc prepared to make a decision. That has
affected him so.

Gertrude: (happily) What? Jacob?

William: Yes, iunt. He wants to Zet married.

Gertrude: (has approached Jacob, and taps him on the shoulder).

Oh, bravo! well done! At last you are talking sensibly.zh






Gertrude: O, that is the least. Leave that to me, <& shall arrange
everything splendidly. I understand that thoroughly, and already today
I shall begin the work.

Jacob: (quickly). Be not so hasty, Aunt.

Gertrude: Yes, certainly, hasty. There is much to do &nd much LO
get ready. There is the house, the table, the bed linen to provide.
There are the pieces of furniture which are still lacking, the necessary
utensils for kitchen and cellar, there is a beaut ful trouseau
procured with everything that belongs to it, so that the young house-
wife may have everything in order right away.( Very well pleased)

Yes, Yes, Jacob, you shall appreciate your old aunt. Nothing, nothing
shall be forgotten, down to the baby stockings and little caps.

Jacob: (wrings his hands). Dear Me! Baby caps!

William: (Maliciously). And little stockings!

Gertrude: Children, I actually feel myself younger again. God
bless your decision, Jacobs Only carry it out immediately, and strike
the iron while it is still hot.

Jacob: (wipes his forehead). It's hot enough for mel That is
certain..

William: (looks toward the left). If I am not mistaken, Louise
is just coming out of the garden.

Gertrude: (glancing toward the garden). Charming, that happens
just finel! Now then,right at it, Jacobl Put forth your request.

Jacob: Now, right now, Aunt?

Gertrude: That's understood: and be nice .and terder and

25

courteous, so that you don't get the mitten.
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Gertrude: ''ut what do I see there? & book in her hand, and
reading. Well, of all things that she, too, should allow herself to
become infected with that book busiress. Louise, what does this
what do you have in your hand?

Louise: Oh, Auntie, this is a splendid book! It is the latest
work of William's; his travels in the North. How beautifully, how
cleverly it is written. One seems to see country and people before
you, and one feels to be in their midst. ‘'hat -lorious portrayal of
the customs, the characters; what beautiful studies and observations!
0, William is an ingenious person!

Gertrude: William is? Leave that stuff; it will turn your
head anc draw you away from that which is useful.

Louise: What can be more useful than a good book, especially
when it is so instructive as William's travelogue?

Gertrude:Oh, what William! Jacob also writes beautiful books,
and much larger ones.

Louise: That may be, but they are either Greek or Latin; I
don't understand them. Lut William's writings - -

Gertrude: (angrily). Now leave William's writings be. I have
other things in mind now. Tell me, how do you like it here in this
house?

Louise: Oh, very well, Aunt. Only it is somewhat lonesome.

Gertrude: (inquiringly). ‘hat do you think of the cousins

louise: Oh, well, they are very serious. They have spoken
very little with me, and Jacob has not even as much as looked at me.

I believe he must be very gloomy. On the other hand, William is at
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Jacob: (to William). I believe Aunt is instructing her
already.

Gertrude: (continues) Just don't be so bashful. Look frankly
into his face, and he will become friendlier and more familiar.
(Goes to Jacob) Now I shall leave you alone; !/illiam can go with
me, too. Then you can present the matter.

\ Jacob: No, William stays with me; by myself I have no
courage. (Looks bashfully at Louise').

Gertrude: Well, as you want it. (Goes to Louise who is seated
at the garden table). You see, how friendly he looks at you? When he tal
to you, be very kind and lovable toward him, do you understand? (Goes
again to Jacad = So now, proceed, Jacob, take heart! Is that the way a
suitor should look? Oh, if I were a man, you should see how I would
conquer her by storm. You, you coward youl (Goes grumblingly and

threateningly past Jacob and William into the house.)
Sixth Scene

William and Jacob (at the right). Louise(at the table to the
left, reading).

Jacob: (Gets ready, buttons his coat). Well, I guess we're
here! (He glances bashfully toward Louise).

illiam. Yes, and I guess she's there.

Louise:(aside). They certainly have something up their sleeves.28
(Glances toward them from behind the book).

William: Just go over and speak to her.



dacob: But she is reading. I certainly can't distur!
William: Why not? You certainly aren't going to wait
has read that big book through?
dJacob: What shall I say to her anyway?
William: That is very easy. You step up to her, speak to her,
and declare your love for her.
« Jacob. - - - But I don't love herl
William; That doesn't matter. You at least must pret
you do.
Jacob: How on earth shall I ever begin th
William: That is very simple. You say for example: Good r ing,
dear cousin. How are You? What are you doing? Aire

something like that.

Jacob: I can't do that. That is much too hard lfor mel
William: Oh, why not, anyway? Now imagine that you are the
lady cousin, and that I am you. Now note carefully,

it. (He goes a few steps back, collects his composure,
Jacob, and in courtly manner, bows gracefully).
little cousinl
Jacob: (bows also). Good morning, cousin!
William: (embarrassed). It - - I - - him - - How did you
sleep?
Jacob:  All right; thank you.
William: That makes me happy - - It- it is a very beautiful

day!
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William: (aside) She really has very beautiful eyes. (aloud).
Then do you find a liking and an interest in literature?

Louise: Don't you trust me to have an appreciation for the
noblest works?

William: (quickly). No! No! I trust you with everythi
good and beautiful. In such a beautiful,lovely person must also
dwell a beautiful soul.

Jacob: Beautiful soul! That's good, too.

m
ct

William: (aside). She is really most charmingl And what
hands she has.(He takes her hand).

Jacob: Aha, he takes her by the hand.(Imitates William's
movements). That's very good.

William: How flattering it is for us to see our books i
charming hands. That makes us all the more happy, because we pro-
fessors seldom have such good fortune. (Kisses her hand).

Jacob: He kisses her hand! (Imitates 1% )6 , that suits mel

Louise: Yes, unfortunately we occupy ourselves mainly with
only knitting hose, the embroidery frame or, at the most, wit
light novel. “ut believe me, William, not all are like that. e
are also some who would gladly busy themselves with the mor:
sciences.

William: How, Louise, you, you talk like that?

Louise; Still more; I feel it.

William: Do you not find us scholars vain, boresome?

Louise: How could I? I have far too great a respect for your

works for that and only regret that we poor women are not peruitted



to follow the flight of our intellect as I should like.

William: (aside) She is actually fascinating. '/here have
eyes been, anyway?

Louise:(enthusiastically) How wonderful it must be to
comprehend and understand the nature of the countries and people,
the character of nature, of the universe as you do; to rise above
this earth and to fathom the course of the sun and planets. How
small I appear to be wien I look up to their height and find nothing,
nothing but the longing to pursue them and to counprehend them.

William: What do I hear, Louise, cousin? (aside) How beautiful
she looks now, and how enthusiastically she speaks. (Aloud) Louise,
if an opportunity were found to satisfy this wish? If there wert
be found a man who with joy would satisfy your desire, who would
devote himself emtirely to you, to lead you to the same plane of
knowledge that he himself has attained:

Louise: I should gladly follow him and be a eachable
student.

William: (somewhat hesitant) And if it were one -f your
cousins?

Louise: (looks away) One ol my cousins’

I William: (presses her hand to ais lips). snd if - - co I
say it, Louise - - if iu were I7 (puts his an;x sround 1Er;.
Jacob: (agreeable) Fine, finel sl note of that:
(Imitates).

Louise: (frees herself gently, shyly). Then will you nave















William: (Taking Louise's hand). I am, Brother, I am entire-
ly through now. Dearest ‘unt, dear Brother, I presemt to u our
cousin as my bride.

sertrude: What is this

Jacob: Your bride?

William: Yes, my dear, precious bride, who by her consent now,
has made me the happiest man in the world.

Gertrude: ell, that's a pretty mess! fou want to get
married. But I thou thet - -

Jacob: Yes, certainly; and I wanted to. It pleased me ver;
well.

William: (Looks at Louise, and laughs) But it pleased me
better.

Jacob: But the lot fell to mel

William:(laughing). Yes. On paper. fut I here in reality,
arnd with certainty, have been the best prize wir :r.

Gertrude: ell, and what does Louise s

William: Oh, she is satisfied. Isn't that so Louise?

Louise: If my dear Aunt has nothing against it?

Gertrude: Well, as far as I am concerned! It's all the
same to me which one of you marries; if only there is a marriage.

Jacob: (grumbling). That is right mean of you, William.
You were only going to demonstrate for mel fhy dia I put on my
dress coat?

William: Well, in such matters each must act for himself.












(A room in Alfred's house with a middle door and side d
In the center of the stage is a table, partly set, which stands back
far enourh to allow the entire foreground to be free for the acti
At the rizht of the middle door is another table upon which ar
glasses, bottles, linens, and everythin: necessary to set a tabl
In front of it, to the left is a little sewing table and a sof

to the right is a small table with a newspaper.)
First Scene

Henry, Elizabeth
Henry: (is busy setting the table; he completes the tabl
at the opening of scene, ard places the chairs. He hums a
Elizabeth: (from without, Henry, Iy, open the coo
Henry: (opens the dle door.)
lizabeth: (steps in with two bowls of cold food in her
and sets them on the table).

Henry: Come, I will help youl (takes one o e bovls,

embraces ller as shie plices the other on Lhe table amd kisses
check).
Elizabeth: But Henry - - if someone should seel -

Henry: Who would see it

Elizabeth: The master could come any momentl

Henry: But Elizabeth, a kiss like this in passing, to

in its flight, that is the most pleasin R
Elizabeth: But if the master -

Henry: /ell, ama if he would have seen it, - - what of
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Alfred: (laughing). Let us mot quarrel about it. Such a thin
ecould not happen to us, of course.

Emma: (looks at him doubtfully.)

Alfred: If I should rejuest something like this of you, you
would do it.

Emma: (smiling). Hu, hnm.

Alfred: (decidedly). I am convinced you would do it.

Emma: And if I would not do it.

Alfred: If you would not do it? That is unthinkable.7 I wot
bet on that!

Emma: Don't bet.

Alfred: Let's try right now.

Emma: (quickly). No, let's not try it!

Alfred: I beg of you dear Emma, say, "Praise be, tie table

Emma: Go on, you're childishl

Alfred: (Pleadin ). Please, please, say it!

Fmma: (struggling with herself). ‘What kind of a reques. is

Alfred: Please sweet little wife, say "Praise be, the tabl
set."

Emma: (Not yet firmly and decidedly). No, I will not say !

Alfred: Pleasel FPleasel

Lma.: (decidedly). No! Nol

Alfred: (slightly startled). You won't say it?

Emma : (resolutely). NO!

Alfred: (rises slowly). You could refuse me a request’

Emma: But it would be childish.to say that!
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Never will I sulmit myself to threat, never to brutal force.

Alfred: (remarks casually) "And he shall be your master" say
the Seriptures.

Emma: (Taking up the words). Do you see that 1 was right?
want to be the master, I shall be the slave. You want to command, I
shall obey. Oh, I acknowledge your authority; when it is proper I
shall obey you in all reasonable matters, but never when your commands
are unreasonablel

Alfred: (earnestly). Those are no expressions that one addresses
to one whom he respects!

Emma: Such things one does also not expect of a wife whom one
respects.

Alfred: But a joke - -

Emma: Oh, you have made bitter earnestness of it. (weeping).
{ithin that last fifteen minutes you said to me: I shall never change,
and even now you stand in my presence as the cold, unfeeling husbanc
who sees his wife only as and inferior.

Alfred: (struggling with himself). Do not weep. You know that
tears irritate me!

Emma: (Sobbing). I cannot help it if you drive me to te

Alfred: (ironically, not foreeful). For coodness sake,
a monster I have already become! I drive you to tears. Poor, pitiable
woman, whose misfortune it is to be chained to such a brute.

Emma: All right, just add ridicule to your cruelty. And if

someone should have told me this an hour age{' I arose so Joyfully,
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Emma: (struz ling with herself). Therefore j ns1s!

it? You want this guarrel from the be:i

Alfred: (half pleading,. ind this & = = those
words and I shall satisfi=d.
Emma: (a’ter = snort s=f 7le). NO! once more, lol

Alfred: (with constraint,. No

Emma: (decidedly . !lol

Alfred: (continually rising into sionate reeling;.
and , very well. You see that you co ne a [avor witl
trifle, only you will not do it. iy wirh mi‘ht foolishness, but
it is still my wish - - you do not fulfill it. It may be obs
on my part to demand tiat o you, only love should jield to
You should ~ive in - - you don't do it. I am not cunceried
these stupid words, but to me it would be = proof of your love
have you say them, - and this proof concerns me a great deal;
you do not give me this proof. I have pleaded with vou, I have
requested, I have exhausted all kinds of arguments «f reason,
you still remain stubborn. Ana you Len to love me” You,
can not even once subdue her stubbormness in orcer to show he:
husband a favor? Go, go, never tell me agaln that you love n
passionately back and forth).

Emma: (leans azains® the table). You uccuse me ol
And with what right? You admit yourself that it foolish
stupid words, and still you insist upon this foolishness. It
degrade me knowingly to commit such a folly, and still you decide

demand this degradtion. Is that love? You can see that your r
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Ausdorf: (aroused). llo, this has never >ened to me - -
this must Le settled. (pl In./. Dear tkatherina, say: Praise te,

1 table is set.
trlerina: lLezave me along!

Ausdorf: [lease, siy itl!

Katherina: No!

Ausdorf: ( 1 cheerfully, little little more serious =nd
definite, but does not become violent,. I suy every day aloud and :
silently for myself with my whole fneart, when 1 see the table ready
"Fraise be, the table is set." You say itl

Katherina: No!

Emma: Dear Yother!

Ausdorf: (always more decided or retermined). Katherinal

Katherina: Hol

Ausdorf: Iittle lLatel

Katherina: Nol ol

Ausdorf: Katy!

Katherina: I 1tt do it!

Ausdorf: (stands up). 7ell - - this is no jokir: matter! pE
Uo you want to be = poor example for your daughter through your
stubbornness?
Alfred: (stands up). Zut I beg of you - -
21

Katherina: (stands up) Here we have the same old story - -
the men always stick tosether when it is a question of oppression of

their wives. The father takes sides against his own daughter!
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Ausdorf: I don't take sides at all except my own. /fhat my
daughter has to do with her husband does not concern me. I have it
to do with you, of you I request it - - you shall say those wordsl

Katherina: How can you demand such a foolish thing of your
wife.

Ausdorf: Foolishness or not, that is not the 4ues'tion.22 This
request is the proof of obedience, nothing more.23 For the same rea-
son Gessler raised the famous hat, which the Swiss were to salute - -
just to prove their obedience.

Katherina: Right, and since the idea of the hat was like -
wise a ridiculous, stupid, degrading request, the Swiss revolted
against their tyrants.

Emma: And we submit ourselves just as little as the Swiss
submitted.

Katherina: We too, can set ourselves up in revolt against our
husbands.

Emma: We are wives, but not inferiors.

Katherina: With the Turks the wife may be an inferior, but
we live in a Christian nation.

Emma: It looks as if the men want to establish Turkish
customs, for their conduct is very Turkish.

Katherina:(more excited and faster). But thank heaven we are
no slaves, and know how to preserve our rightsl

Emma: Blind obedience is slavery!

Katherina: We investigate first whether the requests are reason-

able before we obey.
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Emma: And such stupid demands we will never, never, never,
fulfill.
Katherina: Never, never, neverl
Both Women: (Turn left, turn their “ack =na speak privately
together).

Ausdorf, Alfred: (Both stand to the right, try to talk, but since

they cannot find words, they are silent, somewhat puzzled).

Ausdorf: (quietly to Alfred). Now we are in for it S we have
set the whole feminine world upon our necks.

Alfred: (quietly). 'hat shall we do?

Ausdorf: (quietly). Dear Son, do as you like; this thing is
spoiling my breakfast, and if I have not had breakfast with the prﬁper
peace of mind, I do not enjoy my dinner.

Alfred: Certainly we cannot give in?

Ausdorf: My dear fellow, this is a quarrel by which nobody wins
anything. I have allowed myself to be carried away with it, have become
somewhat angry, but now my composure returns. The women are not so far
wrong - - after all, it is as obstinate to stubbornly demand a thing
as it is stubborn to refuse. (continues to speak quietly,.

Emma: (quietly). If I had dreamed that this thing could go sa
far, I would have taken it as a joke ana done his will. But now I
can't do it any more.

Katherina: + a1l means no! You would forever be the victim of
his tyranny.

Emma: He shall see that I have a strong will.



Katherina: That's right. Not one step will we yield. liy
husband will be surprised; he can beg a lon: time now before
will make up 25 with him.

Lmma: You support me in this, mother?

Katherina: Depand upon that. (they speak further,
the men).

Ausdorf: The wisest zives in.

Alfred: I would like to, but ay pride - -

Ausdorf: 3ah, that's what one says. It hurts to yis
likes to call it "feelin:' of honor." In a Joking way you
thing risht z-ainl

Alfred: TYes, a joke - - I will e an end to t 1
staze, at richt).

Ausdorf: (laughing aloud,. Listen children, you ) stron
for me in your alliance! I must first get more strength from this
breakf st in order to carry on the fight. (sits 1, very honestly).
Praise be, the table is s<t, one has only to help one's celf. (eats).

Emma: Dear /lother, do we not also want to:

Katherina: Yes, yes, let us not niss out on our
because of this foolishness.

Alfred: (returns with two shawls in his hands, heartil;). Uear
little wife, we want to make an end of this war. 1 offer . 1
peace. I admit th-t I was the main cause of our fuarrel: As an :tonement
for my puilt I zive you for a present one of these two shawls. (unfolds

both and holds One in front of each of her hands).



Fmma: (somewhat ashamed). Alfred, I don't know - -

Alfred: Choose!

Doma: At this moment - -

Alfred: Choose, choose childl

Emma: (points involuntarily at one of the shawls, then
immediately draws back her hand).

Alfred: The one at the right?

Emma: (nods).

Alfred: (lays the other on the table, places the shawl
about her). There, it's becoming to you. (steps back a few steps).
Now I have come to you three fourth's of the way - - ?

Emma.: (struggles a moment with herself, then rushes to him).
Praise be, - (in his ear) the table is set! (Ashamed hides her face
on his breast).

Henry: (steps in, brings a dish, sets it on the table
back, and remains standing with the napkin over his arm, ready to
serve).

Ausdorf: Bravo, children! You did that very welll

Alfred: (embraces Emma). Our peace is sealed! .

Emma: Forever!

Alfred: Never shall anything like this happen againl

Emma: Neverl

Ausdorf: That's right, a toast on that!l

Elizabetﬁ: (comes in, brings a basket of fruit, sets it on the

table at the back, ard remains standing beside the table at the back.

She sullenly turns her back to Henry, who does the same).
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Alfred: (leads Emma to the table and fills the glasses).

Katherina: (has already gone around the table ard looked at
the other shawl. Now she taps Ausdorf on the shoulder) Husbandl

Ausdorf: Hm?

Katherina: Look here.

Ausdorf: What?

Katherina: Here is another shawl.

Ausdorf: Is that so?

Katherina: Do you not want to reconcile me also?

Ausdorf: With that shawl? That's too expensive for mel

Katherina: But think - -

Ausdorf: I hope you do it cheaper, wife. Such a young husband
can not endure the discontent of his wife and makes a sacrifice in
order to reconcile her, but when he is as old as I am, he'll not
do it any morel

Kathefina: For shame, how abominablel

Emma: Alfred, I will hope not - -

Alfred: (turns aside, laughing, to Henry) wWell, enry, are you
at peace with Elizabeth?

Henry: Oh, she still doesn't want to.

Alfred: Oh, Elizabeth, how obstimatel

Elizabeth. (embarrassed). But Sir - -

Emma : (laughing). You must give in, Elizabeth - - you must
say those words.

Elizabeth: You know - -



Ausdorf: Yes, Elizabeth, you started this whole confusion.

Katherina: (passionately). Yes, yes, because

t+

have disturbed this whole morning for us. For punishment you have to
say it before everybody. “ow, out with it. (says it for her, slowly,
word for word). Praise be, the table is set!

All: (burst forth in loud laughter).

Katherina: (wondering). Vell?

Ausdorf: (laughing). Now you have said it anyway, old lady.

Katherina: (slaps her mouth). 'ell, then it's at an end!
(offers Ausdorf her hand, laughing).

Alfred: Well, Elizabeth, you are the only one left.

Elizabeth: (Struggles with herself, embarrassed). I can't.

Emma: I will see to it that within three weeks you will have
your wedding!

Eligabeth: (happily). !/edding? Oh, Praise bel

JdCl lell?

Elizabeth: (who does not realize that she has said half of
the words). 'Tell?

All: Go on! Go onl

Elizabeth: How?

Henry: (Pleading). Say the rest of itl

Elizabeth:(realizing). Oh, that! (looks at each one before her).

All: (urging). Go aheadi Go ahead!

Elizabeth: (passionately). The table is set! (Covers her

face with her apron, and runs off stage).
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Henry: (after her).
All: Bravo, bravol

(The curtain falls ) o



ONE SHALL MARRY

(The figures here correspond to the respective figures
the text).
1. Zorn is a synonym of Grimm (both if literally translatec

denote anger or exasperation.) Jakob and Wilhelm Grimm were

brothers who were famous philologists and archaeologists. The;

collected and published the tales known as Grimm's Marchen, or falr

Tales. The names and the calling of the brothers in the play were
thus plainly suggested by the Brothers Grimm, who at the time of ite
first production (1850), were living in Berlin. They were then elderl;

men, having been born in 1785 and 1786 respectively. As in the play,

only the younger brother, Wilhelm, married. The incidents, however,

are fictitious, as are the details of characterization. The play is
merely a bit of pleasantry at the expense of two great scholars who
widely honored and beloved, and the picture is an e-ample of the author's
appreciation of their personality, for their devotion to each ot
as remarkable as their love for learning. Except for two short periods
in their student years, Jakob and Wilhelm Grimm were never separated,
always living under the same roof and working in the same or adjoin-
ing rooms. They even owne& their library and other property in cormon.
After !ilhelm's marriage Jakob and another brother, an artist, shared
his home.

The names and characters of the two women in the play are in-

vented, the story being, as noted above, without foundation in fact.
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Wilhelm Grimm married (1826) Henriette Dorothea Wild, whom he had
known intimately since childhood.

Jakob and Wilhelm did receive their earliestinstruction from
a paternal aunt, but they were brought up at home. Their father died
in 1796; their mother survived him many years. [ Hervey, Einer muss
heiraten, pp. 6l+62.|

2. Parchment is used here rather than the word book to corre-
spond better with the original "Kalbfell', which means sheep-skin,
or calf-skin, denoting scholarly works.

3. Finns and the Letts: the Finns belong to the Ural-Altaic,
or Turanian, not to the Indo-European, race. Finland had been a
grand-duchy of Russia since 1809. It lies northwest of Russia proper,
bordering on Sweden and Norway and the Gulf of Bothnia. The Letts

belong to the Balto-Slavonic branch of the Indo-European race and

o

inhabit part of the Baltic Provinces of Russia. ﬂfervey, Einer muss

heiraten, p. 13]

L. I should like to see myself,for "Sollte mir auch noch

fehlen," which is an idiom which would not convey the intended
meaning if directly translated.

5. Of all things is here substituted for "Sapperlot", which in
the nearest English expression would be an oath.

6. Parchment-bound wlumes: books would be an easier word to use

but it would not carry the original meaning.

7. Than it really is, instead of the literal translation, than

is actually the case.
8. Aunt, spoken with surprise and strong feeling is used here
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for the ejaculation, "Gerechter Himmel." The Germans used the words

in colloquial phrases which do not have the same suggestion of
irreverence that would be given by a literal English rendering.

9. That brought results, literally, Gertrude's words "Das

hat getroffen" would be That hit (the spot).
10. I will have nothing to do with you, used here for "sag ich

mich.los", meaning declare myself free.

11. Cowards is considered a more sppropriate translation

than pussy-foot, as it must oe used in the plural.

12, Life and death matter, the literal meaning is to imperil
head and neck.
13. One,for "partei" which means one, or person rather than a

roup, as is the mi of party in the English.

14. Crabs, for "Sauertopfe,'literally vinegar or pickling jars,

hence applied to peevish or ill-natured persons.

15. Hesitation, for "Federlesen", literally picking over of
feathers, hence of doinz somethin: with fuss or hesit tion.

16. Be so kind, for "tue mir die liebe", literally do this
for your love of me, or do me the favor.

17. That's my ides, too, literally I find it also (to be so,.

18. An oath has been omitted here, which in the German is an
expression of resi nation or reluctant ac uiesc=ince, Lut superfluous
here.

19. There are none to be found, for the literal there are none

at hand.

20. Anyone could wish that, for "Da Konnte jeder kommen", which

would not give the intended meaning in literal translation.



21. Urn, the Greeks and Romans drew lots from an urn, or vase.

22, Death, Jakob actually says Oh, I am of the dead.

- —— im——— —— —

23. am footloose and free, unattached and single, a close

translation as possible to the German alliterated idiom: '"Ich bin

frank und frei, los und ledig."

24. You are talking sensibly, literally a sensibl

25. So that you don't get the mitten, the literal translation

would be so that you don't get a basket. The phrase had its origin

in mediaeval gallantry. From early times baskets were used to draw

up provisions ard other supplies on the outside of walls and towers.

In emergency such a basket might be a convenient means of secret

entrance or departure for oersons. (Thus, for instance, St | Paul

escaped from Damascus, 2 Corinthians, 10:33). The 13th century gallant some-
times reached his lady love by such means. If his suit was unwelcome, a
damaged basket might be lowered, through which the unlucky visitor would
fall before reaching the upper window. Hence the phrese fall through

the basket, formerly used in speaking of an unsuccessful suit. Later

a basket without a bottom was lowered, as an equally significant but

less painful hint, whence the phrase, got the basket (without a

bottom). Eier’vey: Biner muss heiraten, pp- 70—’71

26. What is Aunt talking aoout anyway, literally, what does

Aunt have.

27. Not to change my plans, literaliy not to draw a line through

my reckoning.
28. Something up their sleeves, literally, they are taken up
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with something,but corresponds in German usage to our English idiom

as used in the translation.

29. To court for you, the German "Hof" means court or court—
yard. A suitor would hence cross the court in suit of his lady.

30. After I have once put my hand to the plow literally,

after I once get into the train.

31. Are you ...._fond of me is the nearest English translation
for "Sind Sie mir .. gut?™"

32. Bride, bride and bridegroom are a plied to engaged, not

newly married persons. They are equivalent to betrothed,or to the

’ /’
French fiance and fiancee, respectively-
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OBSTINACY

1. That is the most pleasing, is used for Henry's words which

literally mean that tastes the best.

2. "Thanks be to God, the work is finished" is Henry's own
perversion of King James translation, Genesis 1:31 to 2:1,2,3-

"And God saw everything that de had made, and, behold, it was very
good. And the evening and the morning were the sixth day. Thus the
heavens were finished, and all the host of them. And on the seventh
day God ended his work which he had made; and He rested on the seven-
th day from all His work which He had made. And God blessed the seven-
th day, and sanctified it: because that in it He had rested from all
His work which God created and made."

3. The literal meaning of Henry's words is "Thanks be to God",
which if used frequently in the German does not give quite the same
suggestion of irreverence that it does in the Englisk The phrase will
therefore be translated as "Praise be'.

Le I am in earnest, this is the nearest translation to the
German, which if literally used would be this is my earnestness.

5. We are through, the idiomatic expression'. . . mit uns
ist_ es aus" can not be directly translated.

6. Dear husband, for "Mannchen", which is literally little
man or an endearing term for husband.

7. That is unthinkable, for the idiom, if translated, That

case is unthinkable.
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8. I have left my handkerchief, for which the German says

left my handkerchief lying.

9. Do not carry to extremes, is the nearest English rend-
ering for the German carry to the peak, or point.

10. Have you thought it over, is used for "Hast du dir

uberlegt" which, if directly translated, would loose its pertinent
meaninge.

QLS L a_m_ not concerned, is the nearest English expression
for the German idiom "ist es mir ja gar nicht zu tun".

12. The English drive me to tears is used for ". . . sie

mir gewaltsam auspressest". The antecedent of"sie" is tears.

13. You pretend, for "du willst", literally would mean you
want to.
14. The intended meaning corresponds to our English you make

yourself scarce, which is of doubtful good taste in the mouth

of one of Katherina's social standing.

15. That's all right with me is an glish idiom which

corresponds to the German "Ich bins zufrieden."”

16. "Ungeniessbar" literally means distasteful or unbearable;

unmindful has been used to convey the intended meaning.
17. Toast, the German says to tip the glasses.
18. As a compliment is used instead of the literal flattering.
19. You are a little fool is much more mild in the German,

e ——— S S—————

hence you are a little foolish, Fmma, is used rather than the literal

translation.
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20. That is no joking matter is the English idiom for "dass

ist mir auser dem spass" which literally would be: That is beyond,

or outside, a joke

21. The same old story, for literally, an old experience.
22, That is not the guestion, is the tnglish idiom used here

for we are not speaking of that, which also is not the exact literal

translation either.

23. From the history o:r the Persians we have the story of
King Ahasuerus, who, after being defied by his queen, Vashti,
consulted his wise men for a proper method of handling the affair
lest all the wives in the kingdom should henceforth take courage
and defy their husbands. The men together with the king, agreed
that Vashti be removed from the court as queen, and another chosen
in her place. Esther 1l:2.

2l,. The literal meaning of "Bescherung" is giving, or distrib-

ution of presents; ironically it means now we are ir for it.

25, Make up, idiom used for "gut werde", meaning to become

friends again.
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LIFE OF AUTHORS

Alexander Victor I/lilhelmi (1817-1877) is chiefly remembered

as the author of Einer muss heiraten. He was born and educated in

Vienna, where he did not quite complete his Gymnasium course. He
was then apprenticed to a bookseller until he left to enter the
stage in 1847. For several years he played at the Hambur:  Stadt-
theater. In 1849 he went to Dresden where the rest of his career
was spent. Failin: health sent him to Tyrol, where he died in
1877. As an actor, chiefly or minor parts, ’"ilhelmi was a favorite
with the theater-going public. He wrote a number of good one-act
comedies. His Lustspiele were published in four volumes in

i
Dresden, 1854-1860.

Roderich Julius Benedix (1811-1873) s born in Leipsig,
ard had a wanderin: career with the celebrated Bethman troupe-
by turns actor, opera singer, dramatic author, theacrical manager,
and editor of a literary journal.2 His first play, Das Remooste
Haupt, was produced in 1841 and achieved such _reat success that
he left the stare and henceforth devoted himself chiefly to literary
work. Besides his numerous plays he wrote "Bilder aus dem Schau-

spielerleben" and manuals of elocution and correspondence. In

1. V. A. Hervey, Wilhelmi's Einer muss heiraten (New York:
Henry Holt and Company, 1933), p. iv.

2. The New International Encyclopedia, Second Edition, Vol.
III, (New York: Dodd, ‘ead and Co., 1926).



8l
Cologne he lectured on literature at a musical institute. “hortly be-

fore his death, Benedix published his Shakespearomanie, in which he

challenged the laudation of the poet, but tie work attfacted little
notice. His last years were spent in Leipzi:. In 1871, the journal,
Gastenlaube ran an account of his autobiography. His dramatic works,
numbering more than ninety, were published in twenty-seven volumes,

Leipzig, 1846-1874."

3. HervedlyQp-Cil pv.
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