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PART ONE

The History and Development of the Supernat-

nral as a Theme or a Setting in Prose Fiction



THE BEGINNINGS OF THE TALE OF TERROR

Broadly speaking, the history of supernaturalism in
fiction is as 0ld as the history of mankind. Myths and tales
inspired by awe and fear were created very early in civili-
zation to account for such mysteries as sunrise and :unset,
day and night, wind and calm, storms with their accompany-
ing thunder and lightening, and even the origin of the earth
and of man. Plato used myths to illustrate principles of
his teachings. Edith Birkheadl considers the story of the
great flood as the first tale of terror; records indicate
a version of the flood story in existence as early as
12660 B. C.

Writers of fiction have always recognized the force of
supernatural terror. "Literature, always a little anead of
life, has formed our beliefs for us, made us free with
spirits, and given us entrance to immofE1 countries,!" says
an authority in the field of the supernatural. She fur-

ther writes, "Our imagination, colored by our reading, can

1. The Tale of Terror, 1.

2. Scarborough, The Supernatural in Modern English Fiction, 3.




reveal and transform the world we live in,'" even to our
most commonplace, everyday environments.

Scarborough gives two reasons for man's love of the
supernatural:

1. "The spirit feeds on mystery; and there is

no highest mystery without the supernatural."
Man's varying moods create heaven, hell,
fairy lands for him; and people them with
strange beings.

2. "Man loves the supernatural elements in 1lit-

erature because they dignify him by giving
his existence a feeling of infinity otherwise
denied." WMan's piteously little power and
his overpowering desire for it lead him to
seek a larger life in dreams and in litera-
ture.

Through every century there have traveled phantoms,
uneasy spirits groaning for vengeance, witches, and other
forms of supernatural beings. In literature we get glimpses
of folk tales and ballads which were in existence and were
known among all classes of people even before writien lit-
erature became a recognized art.

Vedieval romances of chivalry, the written forms of
stories handed down by oral tradition, are set in an atmos-
phere of supernatural wonder and enchantment. The King
Arthur stories are examples.

As late as the eighteenth century most people were ex-
tremely credulous and superstitious, although by this time
literature was beginning to grow away from the 'myth' var-

iety of the supernatural as from something wild and bar-

baric.



The establishment of the novel in the middle eighteenth
century, especially the Gothic romance of terror in 1764,
brought back the intense interest in the supernatural, al-
thouch in a different form from before--the stress being
placed on the plot of manipulation rather than on that of
the folk tales or myths, which were now relegated to minor

parts in thé plots of the novels.



THE GOTHIC NOVEL

The first English novels were of the sentimental type,
Richardson's ""Pamela" being an excellent example: they
were highly popular in England during the middle eighteenth
century.

In the later eighteenth century British writers evolved
a new type of prose romance, called the Gothic novel because
it was thought to revive some of the characteristics of medi-
eval life and architecture., This type of story was an out-
growth of the romantic interest in the past that led to trans-
lations from Norse legends, collections of old ballads, and
studies of antiquities., There was nothing really new in the
stories; Gothic architecture seemed highly imaginative and
overwrought in comparison with the severe classic styles,
and similarly Gothic fiction was noted for its lavish use of
the unusual, the mysterious, and the terrible. These improb-
abilitics, however, were welcomed by readers who ‘vere weary
of commonpl=c: sentimental works where nothing exciting ever
happened; and the Gothic novel tained an immedi=te vogue.

The terror novel, in its lack of restraint and its sen-
sationalism as opposed to the classical correctness of the

Restoration and the ezrly eighteenth century, was the real



forerunner of supernaturalism in modern English literature.
The reaction which had set in against the extremes of classi-
cism soon carried the novel to the other extreme of tales

of the wildest horror. Imacination revolted against common
s=nse and entirely overruled the intellect.

Sir Richard F. Burton wrote, "Fiction woulc sh us
1life a2g it should be, wisely ordered and laid down on tixed
lines. We enjoy being carried away from trivial snd common-
place characters, scenes, and incidents..........Every man,
at some turn or term of hit life, has longea for sLjgernat-
ural »owers......"3 This longing can certainly be met in
the Gothic novel, withal in an unexpected fashion.

The Gothic novel proper is conceded to have begun with
Horace Walpole's curiosity of romantic imagination, '"The
Castle of Otranto" (1724)., Althousn suj e: =] elements
had previously appeared in other types of writing--as the
drama, the epic, the romance of ctivalry, the ballad, rolk
tales, and myths--Walpole was the rirst to apply them to
the novel,

There is something of = formula in the Gothic romance.

Grent C. Knight®

expresses it thus:

A delicately reared heroine or umnearthly beauty
is persecuted (she iz often immurea in a lonelj

tower) by the villain, a sinister sentleman who

3. Warner's Library, V, 2886-6, quoting from Burton, The Book
of a Thousand Nights and a Night.

4, The Novel in English, 78-C.




wishes to marry her, sometimes for ulterior pur-
poses; she hears the clanking or chains above or
below her. at midnight hands reach out to choke
her in bed: owls hoot at most inopportune times;
she discovers bloodstains, sometimes bones: she

is tortured by shrieking winds and maddened by
objects behind curtains that move. But a pale,
spiritual youth is irresistibly attracted to her
neighborhood. Sometimes he sings or plays a lute
outside the place of her captivity, and without
being seen, wins the heart of the unfortunate
girl languishing behind stone walls. Always he

is handsome of figure, face, and mind; his voice
is gentle, his speech is grave and chaste, his con-
duct noble. After many trials and horrors enough
to ruin the strongest constitution, the heroine is
rescued and happily wed. If the romance becocmes
extreme its machinery includes more terrifying
cogs: corpses, blood, insane frenzies, suspended
animation, gleaming daggers, ghosts, fires, mid-
night shrieks, the repetition of exciting steps on
the stair or down the corridor, burial of the liv-
ing, earthquakes, strokes of lightning, convul-
sions, eyes transfixed in sockets, dreadful pal~
pitations, mesmerism, and various supernatural
phenomena. "

IR R e Macgregor5 gives the same general character-
istics in a slightly different formula:

"A maiden with azure eyes, a lithe willowy form,
and 'locks whose auburn radiance rivals the glint
of sunlight on the mountain tors in the last glo
of evening' is confined in a castle on some inac-
cessible rocky shore. 8She is sad; the shadow of
a crime committed by some dead ancestor hangs over
her. Mysterious visitants haunt her prison. She
finds & subterranean passage to a gloomy abbey,
where winding corridors lead on to chambers peo-
vled with thick and spectral horrors. Panels slide
in the casement: trap doors oven in the tloor. Liv-
ing men step from pictures in the walls. Behind
the curtain is a skeleton with a rusty dagger Dby
its side. Blood-stained papers sre found lying in
massive oaken chest, and the clammy hands of a
dead men touch the maiden as, by the tlickering
light o1 a just-expiring candle, she reads the rec-
ord ot the long-hi. crime."

8. Lecture, English Novel 173, Fort Hays Kaeneas State College,
Summer, 1933.



The real hero or heroine of the Gothic novel is the
thost, and there is wholesale haunting. There are three
clearly marked classes of ghosts in Cothicism:

1. The real ghost.

2. The imagined apparition, a rigment o uilty

conscience or hysterical fear.

2. The deliberate hoax specter.

There are ghosts that come only when summoned; others
appear of their own free will. Some have a definite place
of habitation and a name and haunt only their prorer prem-
ises, while others have the wanderlust :nd may rove at
will., There are revenge ghosts, ghosts of guilty so.ls,
specters that yield to prayers, and strong-mindea shades
that resist all advances. They may adpesr in the plot to
warn, to comfort, or command. Zhe, are not particularl;
individual or realistic, but they wo aciieve some croeuy
effects. In later Gothic works, spooks z . [c=2r in groups
anc mobs, as in Beckford's "Vathek'" where twc thousand ap-
pear at one time,

Witches and sorcerers are often present; there are
both the genuine old hag with powers irom the devil, and
the beautiful voung maiden wrongly suspr-cted of witcheraft.

i The devil incarnate is a familiar figure, but the
Deity does not appear in “othicism. Children, animals,
pictures, mirrors, diabolical chemistry, alctemy, astrol-
ogy, hypnotism, ventriloguism, search for the philosogher's

stone, elixir of 1life, infernal biology, all have their

——_



supernatural place in the early romantic fiction. Gigenu-
ism, insanity, the use of portents, the symbols of dread
and the ghostly, are distinct characteristics of the hor-
ror romance,

The werewol:r and the lycanthrope appear, but the vampire
is absent. 1he sndering Jew element achieveg importance.
Vechanical and scientific supernaturalism and the uncanny
power Ziven to inanimate objects have their origin here,
though much more developed in later periods. ome alle ory
and symbolism are present, but this aspect ot surernatural-
ism 7id not reach its height until later. There is no
satire in the Gothic novel, and no intentional humor.

In the terror novel the relationship between super-
natural effect and Gothic architecture is so strongly stressa
that in time it becomes monotonous to h=ve conventionally
similar settings throughout many storirs. Th® scenery and
the weather must always be in harmony with man's moods.
Midnight is a favore® timej; the terrible torces of nature
seem especially then to reflect dark human passions.

"The Castle of Otranto! holds much of this machinery;
Spurgeon says6 that Walpole created three innovations wnich
later became conventions in Gothic fiction:

1. The Gothic castle of romance, with all its ac-
cessories and medieval 'machiner;’'.

6 Caroline Spurgeon, preface to Stokes editiom, The Czctle
of Otranto, xii.



2. The climatic conditions accompanving tidis:

the moonlisht, the blasts of wind, etec.

3. The Gothic hero: the dark, handsome, melan-

choly, passionate, mysterious hero of the
Byronic poems.

"The Castle oi Otranto" (1764) was .irst publishec as
a translation from a Neapolitan manuscript, but Walpole
acknowledged his authorship with the second edition.

Regina !Maria Roche wrote a number of minor novels of
the explained supernatural, built u. with crumbling castles,
awesome abbeys; so much importance was laid on antique sett-
ing that it might be considered the leading character! Iirs.
Roche's works were never popular, probably because of her
long unbalanced sentences and her rhetorical speech.

Clara Reeve's Gothic story was first issued as "The
Champion of Virtue,'" but the title was changea later to
"The Old English BRaron" (1777); Mrs. Reere herself asserted
that it was the 'literary offspring' of '"The Castle of
Otranto,”" but Walpole disclaimed its paternity and described
it as "totally void of imagination and interest.” The crit-
icism is rather unjust, since the story does have a mild
interest; but it is obviously the unambitious work ot a
prim and cautious adventurer in the Gothiec. More timid
about introducing the supernatural, lMrs. Reeve resolved to
write a terror story with no ghosts, allowing herself just

one horrible unexplained groan. Like "Otranto," "The 01ld

English Baron" purported to be a translation from an ancient

manuscript.



Ann Letitia Aikin Barbauld attempted to combine the
marvelous with scenes of mere natural horror. Her best-
known work, "Sir Bertrand" (1775), is at best - hesitant,
uncertain effort.

Dr. Nathan Trake wrote Gothic stories to confirm ana
illustrate his philosophic theories: he tried to alarm
his readers by using the explained supernatural.

By the end ~f the century, the seed of Gothie story
had taken firm root, and readers were seriously following
the adventures of their favorite heroces and heroines through

the most amazing and terrible =mcenes.



THE NOVEL OF SUSPENSE

Sir Walter Scott wrote, "Romantic narrative is »f two
kinds,--that which, being in itself poscible, may be matter
of belief at any period; and that which, though held impos-
sible by more enlightened ages, s yet consonant with the
faith of earlier times."”

The novel of suspense, a direct outgrowth and perhags
a mere continuation of the early Gothic romance, somewhat
combines both classifications made by Scott. The chief
fisure 2t tlis period ¢$s Mrs. Ann Ward Radcliffe, whose
best-known novels deal largely with the "cx laine’ super-
natural," that is, supernatural apygpearances based on fact-
ual experiences. The novel of suspens degends for its
effect on the human instinct of curiosity, whicn frequently
is the only reason for the development of the plot to a
further degree. Moreover, the reasonable methods in ac-
counting for what is only apparently supernatural cause the
storv to go along at a rather leisurely pace, which becomes
boring to the state of unendurance. The average reader pre-
fers the original Gothic type, recardless of its slavish ad-

herence to pattern.

7 Introduction, Stokes edition of The Castle of Otrento,
xxxvii.

S



In 1785 Sophia Lee's "The Recess" was published., It
was a historical novel, but it mentioned an abbey "of Gothic
elegance and magnificence," a swooning heroine who played
the lute, thunderstormes, bandits, and even an escape in a
coffin., This book probably attracted the notice of Mrs.
Radcliffe, whose first novel, "The Castles of “thline and
Dunbayne," appeared in 1789. Her outstanding suspense novel
was "The Mysteries of Udolpho" (1794), but the most skil-
fully constructed was "The Italian" (1797), which depends
for its effect on natural terror rather than on supernatural
suggestions. The villains of Lewis and Maturin may be treced
back to such characters as Radecliffe's Schedoni in the last-
named novel,

The suspense novel differed from the Gothic only in
that the apparently mysterious elements were explained as
the plot was unfolded. The elements of mystification in this
type of writing were shown in such ways as the wearing of a
black veil, myéterious manuscripts, reference to dreac sec-
rets, inexplicable music, groans and wails of unexplained
origin, mysterious disappearances, lights vanishing and ap-
pearing without reason, doors opening and closing with no
visible humen assistance. Scarborough remarked aptly that
"the Gothic pages groan as they are turned."

Mrs. Radcliffe's stories were popular eve: to the time

of Thackeray; her success probably saved the Gothic tale from



an early death.

The greatest criticism against the novel of suspense,
aside from its stilted and unnaturdl dialog (a criticism of
most early novels), is that the explanations fall so far
short of the readers' expectations that one's enjoyment of
reading is baffled and thwarted by unexpectedly futile out-
comes, But these romances, melodramatic and pseudo-historical
as they were, definitel; pointed the way toward the great

medieval historical romances of Sir Walter Scott.



THE NOVEL OF TERROR

"Those who will and dare sup full with horrors"S will
find ample adventurous incidents in the pages of M. G.
("Monk") Lewis and the Reverend Charles Robert Maturin.

Lewis recklessly threw aside all the moral and artistic
restraint of his predecessors and wrote of delirious, unbe-
lievable horrors--best described as "nightmarish." And, al-
though we are aware that his stories are unreal and even
ludicrous, we seem compelled to read on regardless of our
own will. His purposes and his achievements are entirely
different from those of Mrs Radcliffe; the only connection
is that Lewis himself asserted that he was encouraged to go
on with his romance, "The Monk," by reading '"The Mysteries
of Udolpho." BHe endeavored to keep his entire novel going
at the pace of Mrs. Radcliffe's few startling moments; he
wanted his readers constantly to undergo violent emotions,
great mental excitement--to be shocked and startled from be-
ginning to end of the plot. ~ "The Monk," composed in ten
weeks in 1794, is his best-known, most notorious romance.
In 1792 he published a collection of "Tales of Terror;" in

1801, "The Tales of Wonder." His works were not original,

29 Birkheadjuop. eitey 635



and indeed some of the direct appropriations from earlier
German works amount to plagiarism.

Tales of terror were now being sold by the thousands;
they were frequently issued in the form of sixpenny chap-
books with gaudy, illustrative woodcuts, and were called
"sixpenny shockers.,"

The notoriety of Lewis's monk led to a number of simi-
lar titles concerning both monks and nuns. Novelists ap-
preciated the charm of the word "mystery'" on any title-page,
as in Charlotte Smith's "0ld Manor House" (1723). One en-
thusiastic writer even adopted the ;seudonym of Felix Ph-n-
tom and wrote two volumes entitled "Ghosts" and "lMore
Ghoste." It is significant that Miss Sarah Wilkinson, who
wrote terror tales for twenty years, finally disavowed her
belief in ghosts and satirized them keenly.

Sir Walter Scott's preference among the writers of the
period fell u on the Reverend Charles Robert Maturin, who
wrote under the pen name of Jasper Denis Murphy. He was an
eccentric Irish minister who wrote romances and tragedies
as diversions from the straight and narrov life which he
lived., His masterpiece was "Melmoth the nderer,'" written
in 1820, a story based on the tale of the Wandering Jew.
Like Radcliffe, Maturin was even more stinting in his use of
the deferred explanation; but he was eloguent and sincére.

He was the last of the true "Goths," and Scott at least would

Place him as one of the greatest.



THE ORIENTAL TALE OF TERROR

William Beckford's story, "The History of the Galiph
Vathek," started the vogue for the Oriental tale of terror.
Beckford published it in Paris in 17s7; howsver in 1786, a
vear before the original appeared, the Reverend Samuel Hen-
ley had published its English translation!

Interest in Oriental literature had been revived early
in the eighteenth century, during the r=ign of Queen Anmne,
with Galland's translated wersions of Arabian nights and
other stories of the Bast. The Oricntal form became so
fashionable that didaectic writers soon saw in it a chance
for disguising in story much moral or philosophical reflec-
tion; as a direct consequence, the Ez tern influence lost
its splendor and color and became Jjust a back rouna upon
which were placed Oriental figures with outlandish names
but with English manners and morals. Addicon's "Vision of
Mirza" and Johnson's "Rasselas" are [ ood examples oi Anglo-
Oriental story intended to inculcate mor=1 truth or to
raise moral guestions.

Beckford's interest in the Oriental took =n entirely
new point of vicw, since it was embodied in a wild, un-
English, literary fantasy. It is said that he wrote

"Vathek" at one sitting, without removing his clothes dur-



ing the time. His idea probably came originally from the
witty Oriental tales of Voltairc and others, and "Vathek"
is a medley of Oriental macic and western comedy. Th
sultan, a des ot of portentous attributes, desires to know
everything, even the sciences wiich do not exist. Need-
less crimes, a visit to hell, alchemy, and sorcery all have
their parts in the straightforward story, which has great
variety of mood. Doubtless the fascination of such ideas
for Beckford was much the same a= fir "alpol .

In addition to his most popular stor,, Beckford umrote
two mock novelg, "Azemia" and "The Ele-ant Enthusiast,"
both only slightly supernatural, and meant to ridicule 2z:
burlesque the sentimental novels of the day. However, even
his own sister, a writer of such works, read his novels in
all seriousness.

Beckford's Oriental masterpiece did not set - Iashion,
occasionally the Orient formed the setting of = nineteenth
century novel, but not until Veredith's "Shaving of Shagpat"
(1856) do we find again such definite Eastern influence.
Today the Oriental story enjoys much popularity through such

works as those of Sax Rohmer.



THE ROSICRUCIAN NCOVEL

The Rosicrucian novels are so called because their
plote center around Rosicrucian beliefs in the power of
age-old secrets of science to aid in the enjoyment of
life in a contemporary civilization.? The best-known
writers of this school were William Godwin and his son-in-
law, Percy Bysche Shelley.

Godwin, devoid of any sense of humor, considered him-
self a reformer through the agency of fiction. Reared in
an atmosphere of revolt, the son of a dissenting minister,
he adhered to Rousseau's principle that for man to do
right was to act contrary to what was accepted as right.
He used Gothic literary fashions simply because of their
widespread popularity and financial success: thereiore in
seeking a subject which promised swift, adequate financial
return, he published "The Adventures of Caleb Williams" in
1794 and "St. Leon" in 178S8. The first was a mystery tale
(the first detective story in English fiction) and the sec-
ond a supernatural, historical romance embodying Rosicru-
cian beliefs concerning seairch for the philosopher's stone.

Tn both he included his own philosophic theories.

9 TFor discussion, see Encyclopedia Britannica.




Shelley also smuggled a little contraband theory into
his novels, but his chief interest lay in the detzils of
the terrormongers as a way of escope from harsh realities
and dull routine of cver,d=v existence. Influenced by Monk
Lewis, he had been interested in mysterv‘stories from his
childhood. Two books, "Zastrozzi" (1810) and "St. Irvyne"

(1811) were published; both were inferior to his verse.



SATIRES ON THE NOVEL OF TERROR

Perhaps the most valuable contribution of the Gothic
school to English literature was Jane Austen's inimitable
satire, "Northanger Abbey." This, her first novel, wac
sold in 1727 for ten pounds (vheress Mrs. Radcliffe had,
three years before, received five hundred pounds four "The
Mysteries of Udolpho," =nd in 1727 ei~ht hundred ounds
for "The Italian!"), but wac not published until 1818, the
vear after her death., Probably the pgublisher fearea that
if the mock romance weie sueccessiul, it wiuld tend to en-
danger the popularity of the prevailin: mods of terror fic-
tion. Miss Austen was mercly ahcad 6Ff Ter time.

The title--"Northanger Abbej"--is itself imitative.
All the Gothic materials =rc present, but ~re =. loye® Lo
differently that it is & truc ridicule ¢f t "horrid!
school of fiction. The setting is a Gothic abbey e ui__.ed
for modern comfort; the interferinz father is ill-n=tur:cd
but not vicious; the pursuing lover is merely a silly bore.
The heroine is one of seven childrenj shc co=e¢ her best t
find Gothic =dventure but i:s ever unsucccssful.

Despite the fears of her publisher, Janc Austen's dili-
cate satire doubtless would have been too jiiiet to hove

cavecd much disturbance in the popularity of the lterror novel



even if it had b=en publiskL én written; however, its
subtle humsr placce it todar above the madicrity of its con-
temporary titles.

Other authors who s=tirized the sentimental snd t-rrom—
istic tendencies of the early novels were 'laria Edg:v-rth
in "An-celine" (1871): Sarah Green in "Romance fe A and

omance Writers'" (1°10): Eaton Stennard Barrett in "Th
Heroine'" (1212): Thomas Love Peacock in "Nightmare Akb- "

(1818): and T, B. Johnson in "The Mysterv of the Abbey"
G121,



NINETEENTH CENTURY DEVELOFMENTS OF THE TALE OF TE-T0

The prevailing nineteenth centur; fiction alistie
but with a larce admixtire of the supernormal. Even Scott,
at the turn of the century, planned a t-'e »f cuivalrs in
the =tvle of "The Castle of Otranto," based on an ancicnt
lecend concerning the horn and sword »f Thomas of Hercil-
doune; but he came to regard the legend =2s an unsuitable
foundation for a pros tory, and so he did not complete it,
He w=as, towever, fascinated by German ballaas of the super-
natural. He wicte the drolozie to "The Lord of Ennerdale,

another mystery tals in wiich the family of Ratcliffe set-
tle down before the fire to listen to a story "savouring
not a little of the marvellous;" but this also remained un-
finished. Scott especially admired Mrs. Radcliffe's novels
and those of Lewis and Maturin. He was familiar with charms
and spells, ghostly rank and order, proper costumes Ior wiz-
ards, and the like, all of which lore assisted greatly his
compilation of "Letters on Demonology and Witcheraft" in
1830. There was nothing fearful in his attitude toward
specters; the story is told of him that once in an inn he
slept soundly in one bed of a double room while a dead man

occupied the other.



In many of Scott's stories and verses there is abund-
ant reference to the supernatural, even when the plot it-
self deals with earthly happenings. Birkhead aptly writes,
"The terrors of the invisible world only fill the stray cor-
ners of his huge scene., He creates romance out of the
stuff of real life,n1O

Beginning with "The Castle of Otranto," the novel of
terror rapidly had developed until it reached, with Lewis
and Maturin, the climax--the limit of human endurance,

Then naturally followed the satires of Austen and Barretti;
for with all restraint abandoned, emphasis and exaggera-
tion could no longer appall, and the tide had to turn.

So in 1816, when Byron, the Shelleys, and Dr. Poli-
dori had their famous ghost session at Coligny and each
agreed to write a ghostly story, it vas wise that they de-
cided to dispense with the o0ld regime that had been so grev-~
iously overworked in earlier performances. Byron's vampire-
gentleman and Mrs. Shelley's man-created monster had at
least the worth and the attraction of being different.
"Frankenstein," completed in 1817, was Mrs. Shelley's plea
for human sympathy. The monster has the perception and de-
sire of goodness, but by the circumstances of his abnormal

existence, is delivered over to evil. It is an engrossing

10 Birkhes:-, op. cit., 156.



story even though it falls short of its original aim.

Mrs. Shelley's second novel, "Valper:o, or the Life
and Adventures of Castruccio, Prince of Luce=" (1 7.0),
shoved more care and labor than her first effort, but it
seems artificial because of the overabuncance of her
knowledge and research into medieval Itslian conditions.
It is a narrative of the gradual deterioration of Cas-
truccio's character from an ojenheartea youth to a craft;
tyrant who, toward the end of the story, seems to resemble
a descendant of Satan.

The scene of "The Last an" (1825) was set in twent -
tirst century England and was an attempt to portray s Lic-
ture of the devastation of the human race by pla ue and
pestilence, It is said to have a personal note arising
from Mrs. Shelley's -rieving for her hucband, whose un-
timely death had occurred in 1222, In it she rives rea-
sonable solution of airarently supernatural specters, =2s
in the instance where a plague-stricken noble is mistaken
for Death Inc2rnate.

Her last three works are not terror novels in any
sense of the word, but she wrote a go~d many chort tales
for periodicals, These, as a rule, reve=l a better sense
of proportion than her novels.

Dr. John William Polidori was the secona member of the

ogroip at the Shellcv home: his "Ernestus Bechtold" was the



result of his efforts, and the author frankly confessed
that the supernatural agency was dragged in onlv becaus

it was one of the conditions of the com.etition. Lat-:

he eampleted Byron's unfinished ghost story, "iici was
based on an old legend. This story, "The Vam  re," is
told cuietly, the author de ending for his effect on th
terror of bare facts. The story set a fashion in vampirec,
who appeared as fictive characters all duri the nine-
teenth centurv, the out:otandin: cxanr-le beine Count Drac-
ula, the fiendich vamyire in Bram Stoker's novel (17.7).

Shelley's story, based on his own experiences of
early youth, was never completed.

DeQuincey might have taken from the terror novel many
excellent and admirable illustrations Tor his essay on
"Murder, Considered as One or th. Fine Arts." Attracted
by the German horror stories, he wrote one novelL, "Kroster-
heim" (1832), as a result or this imterest. It is unimport-
ant except to show the widespread and long-enduring vogue
of this species or writing; meny writers whose main talent
lay elsewhere managed to eke out time to make erratic ex-
cursions into the realms of the supernatural,

Harrison Aimsworth wrote supernatural short stories and
novels, His first novel, "Rookwood" (1834), was inspired
by a visit to Cuckfield -Place, an old manor house in which

he placed specters ot Gothic characteristics.



Captain kred Marryat told the story oi the Flying
Dutchmen in "The Phantom Ship" (183v).

George Edward Bulwer, Lord Lytton, woxk upon him-
self the task of iationalizing and elev ting the novel
of terror. His love of the supernatural may possibly be
attributed to his learned but eccentric ancestor, Dr.
Bulwer, who studied the Black Arts and dabble” in astrol-
ogy ana palmistry, being a member of the society of io0si-
crucians, Three ot Bulwer-Lytton's novels embody ..osi-
crucian tenets: "Ziceci" (180%°), "Zanoni" (184fZ), ana "A
“trange Story" (1872). The last-named story is entirall-
ing and, once bégun, cannot be left unfinished. In
Lytton's hand the barbarity of the novel of terror was
smoothed away; but in the refining process, Gothicism

lost some of its original vigor.



AMERTCAN TALES OF TERROR

In America as well as in England the haunted houses
and horrible adventures of the terror school became in-
creasingly popul-r., Charles Brockden Brown and Nathaniel
Hawthorne were the best-known proponents of the Gothie
novel in America.

Brown, familiar as the first Am-rican novelist who
gave lis entire time to writing as a profession, showed
an interest in the supernatural. His weird, sensational
stories were based on those of Godwin. In the prerace to
"Edgar Huntly," Brown prides himself on 'calling forth
the passions and engaging the symp:thy of the reader by
means not hitherto employed by preceding authors,'" and he
speaks slighiingly of "puerile superstitions and exploded
manners, Gothic castles and chimeras." Like Godwin he
sought to express philosophical theories in his romances,
but an American setting an. historically accurate descrip-
tion of early lirfe in the new United States made his con-
tribution to fiction an important one.

Despite his theories and prejudices, Brown condes-
cended to use the Radcliffian method of introducing appzar-
ently supernatural occurrences which were ultimately traced

to purely natural causes. "Wieland" (1798) made use of



ventriloquism and religious fanaticism as the supernatural
agencies: "Ormond" (1798) and "Arthur Mervyn" (17-S-1800)
portray some of the revolutionary ardor of Godwin and his
contemporaries in the descriptions of the ravages of the
yellow fever in New York and Philadelphia. The hero of
"Ormond'" is a member of a supernatural society.

Perhaps the most memorable of Brown's novels is "Ed-
gar Huntly" (1799), which is in many ways much like Gouwin's
"Caleb Williamg." The book shows its author's deep inter-~
est in morbid psychology and is really quite readable, al-
though the conclusion does not fit in with the suspense
of the first part of the plot. Brown is obviously more
interested in conveying states o. mind than in accurately
rortraying character.

Nathaniel Hawthorne wrote four novels wtich contain
elements of supernaturalism: "Th- Scarlet Lette:" (185 ),
"The House of the Seven Gables" (1851), "The Blithedale
Romance" (1852), anc "The Marble Faun" (1860). His stor-
ies are melancholy, and deal with the "virtuous ming" of
Puritan New England and the belief that frequently men
will innocently enough be led astray among terrors o. the
invieible world. All of his works show something of’ this
influence: his tales of terror are delicate, and supernat-
ural forces are mentioned more or less reluctantly, in

contrast with earlier Gothic stories. Hawtlorne is reti-



cent, shy, aloof, detached from the lite of action; he
dwells in the minds of his characters rather than in |
their adventures. Concerning the coll cticn, "Twice Told
T:1les," he made the statement: "The book, if you would
see anything in it, requires to be read in the clear,
brown twilight atmosphere in which it was written, if open-
ed in the sunshine, it is apt to look exceedingly like a
volume of blank pages." Although he could not be called
morose or gloomy, he consistently stresseu the somber and
the eerie in his themes.

"The Scarlet Letter'" deals with the consequences of
sin; the treatment of th: witches and the portrayal of
Pearl as the tangible evidence of sin are Hawthorne's super
natural contributions here. "The Blitledale Romance,"
telling of the author's year and a half at Brook Farm, in-
troduces the idea of mesmerism. "The House of the Seven
Gables" deals with the ancestral curse; and "The lMarble
Faun" attempts to ask and answer the question: "Why is
sin?" The strange rcsemblance between Donatello and the
Marble Faun of Praxiteles, if not supernatural, is certainly

Jjust within the edge of Nature.

n

Hawthorne pronounces no Jjudgment:; he just presents his
story. He handles magic and the supernatural in a hali-
credulous, half-gportive spirit, neither affirming nor deny-

ing) his belief,



SHORT TALES OF TERROR

The original Gothic romsnces of ¥alpole, Reeve, and
Radcliffe possessed the charm oi novelty, but before the
end of the eighteenth century there were symptoms of a
longing for more excitement, and the Gothic romsnce fell
into disrepute in the hands of those who looked upon fic-
tion only as a lucrativ trade, not as an art. But in the
meantime a new and easy popular device had been discovered;
ingenious authors realized it was pee sible to compress the
terror novel into a short story of a few pages ana yet to
retain all the sensation requisite for a tru: Gothic
romance of standard length. These brief tales were printed
with "doublebarreled titles" in chapbooks with gauay covers
and were sold for "a penny plain and tuppence colored.,"
Collections of this kind dating back to 1806 are kept in
the British museum, In such brief, blood-curdling romances
we f£ind the origin of the short tale of terror, which has
become increasingly in demand during the last hundred years

Doubtless the success of the chapbook encouraged the
editors of the early nineteenth century periodicals to en-
liven their pages with sensational fiction, some of which
became wild and desperate. The gay is mixed with the hor-

rible in magazines of the time, bul specters and villains



are common throughout the century. Many of the tales in
collections, such as "The Storyteller" (1833) or "The Ro-
mancist and Novelist's Library" (1839-1842), show the
persistence of Gothic story.A large number of them are
Gothic novels, merely reduced in gize, but with all the
0ld machinery. '"The Romancist's and Novelist's Library"
includes as authors Walpole, Reeve, Radcliffe, Lewis,
Maturin, Shelley, and Brown, in addition to translations
from French and German. Such collections of terror tzles,
however, seem to lose some of their power when read one
after another: they are more effective when read singly
in periodicals.

THE STORY-TELLER, BLACKWOOD'S MAGAZINE, THE DUBLIN
UNIVERSITY NAGAZINE, THE LONDON MAGAZINE, ALL THE YEAR
ROUND, HOUSEHOLD WORDS, and other periodicals were widely
read. Stories in the magazdnes were of various types.
The old-fashioned spook gradually became more mentally sub-
jective than strictly objective; the "explained supernat-
ural" was skilfully improved and developed. The short
story in which the author deliberately shakes our nerves
and then explains away our fears by natural causes grad-
ually became the most popular kind of terror story. e
are no longer told every detail, as MMonk Lewis would have
done, but are encouraged to fill in th Picture with our

ovm imagin=tions. 11 per natural horror cave way to natural



horror in many cases, as in Prete UP{t an® +h- Pen Gl

Edgar Allan Poe, a "born Goth" and r=cter of t-rp-
and myetery, deserves specizl Ien. He penetrate n-
to trackless re-ions of horro: ® othex ol Ve
shrunk back with discust, We ugnt constantly for -

us.=2l situations, ;loomy or terrible, =nd m=de th:m the
starting point for cxcursions ‘nto abnormal .svehnls S
He is theatrical in hie effects, sometimes tregic, = -
times merely melodramatic, but never psthetic. Like Haw-
thorne he waes tageinated by death. but =21 e th zo-

companied by its direct physiezl =2nd mentzl oniee, He

did net lock bevond death into a futur oThleE, 5 e
search in crime peychology P ionlgss = inhumen,
The three Durin stori developed to a Iurther degr Te
techniqgiie of Godwin's "Caleb Jiriamé, " a1 pointed ik

way tow=srd the sinrics of Sherlock Holme: =ani the mod:zx
dcteetive storice and novels cich as thoe: ~f rvy ©ob-
erts Binehart, His horror storiss are chove 211 h
in their wer to conve: the elinsls imorceeion which eac
neiretive coniaing, Poe never loecs ei-iit ic dgleal,
It "ot 14 be imposzcible to name =211 ~r even gt af
the well-known write f cuch stort fiction in the nine-
teenth and twentieth centuries, Le Fanu, Wilkie Collins,
Dickens, W. W, Jacobs; B= Pain, Washington Irving,

Havwthorne, Stevenson, Kipling, O. Fenry, F. Mario Y=









THE CASTLE OF OTRANTO

The publication of "The Castle of Otranto" on Christ-
mas Eve, 1794, marked the introduction of the Gothic romance
Lo fiction. The crude story, written as a half-joke by the
clever, dilettante Horace Walpole (1717-17-7), eighteenth
century man of fashion, set a style in reading which was to
last for many years.

Lack of confidence as to the success of so wild a
story in a sentimental age led Walpole to offer his story
first as "The Castle of Otranto, a Gothic Story: trans-
lated by William Marshall, Gent., from the original Italiesn
of Ornuphrio Muralto, Canon of the Church of St. Nicholas
at Otranto." The manuscript w.s said by the ‘translator'
to have been originally written in 1579, in Najples, and the
story was supposed to have happened sometime during the
Crusades, between 1025 and 1243. Perha. s the publication
was not so wild an adventure as Walpole feared, since the
time was ripe for the reception of the marvellous, and the
new book met with instant approval. After it h2d been so
enthusiastically received, Walpole confessed his “thorshig
in the second printing of the book.

Horace Walpole himself was the embodiment of the true

antiquarian, and he manifested intense interest in collect-



ing, as well as in architecturzl and lit-r S i, of

medieval times, Hie Tl life &t court = hig travel

developed his taste for the fi ; 1d hid ome at
Strawb "FE1LIE €EVelio,. ifito his ddezl of dieval
feudal castle (with =211 7 gight h Ury eonven-
ienees!).

It ves Wulpole's purpose to draw - piET vl Le
dome stic life and Is suc 5 mizht act : ave exist
thues exhibiti w eharegiler and contrastine feellnses end
Bassions, Jjust as the ta modelti novel reénuiz Rit &
the same time, he purposed to uni itn the naturel I-
iy ef Tvellous: ircidents inm -order to give th ui=o}
the ehivzlry =2nd superstition of YES er

In 2 letter vwritten to a friend on Ma: y 1768, Wal
psl ives hie versio £ th g jei "I wele
onRg merning in-the beginnine of last N I o)
aielh:s1l I coul cover wee, thst I Hsé 4 t myseld i
2 neient cestle (& veEry natiy are oI head filled,
like mime, with Gothi COTY )y ARG ety ik Up b vbu
banister of @ great staircsse T gig=ntic Ha i -
melr. « In the: evenine I 1 down =nd be 13 it ithout
knowing in the least vhat I intended to say."ll The narrativ
gs'written in three the

loole sterted on hig cnter rise iz o} irves~

-O_-?bl"li t-hearte ul+.;950 e sSailfd: but th Tesult

11 (‘H.I.‘Ol.;.'n\_ cy’ 45\.(’7"9 P‘J. uJ.lJ\,c 1 ﬁaot-‘ £ LG 1 e




shows lack of freedom =nd spontaneity, with its lifeless
ch=roctere and supernstural machinery. Fis sttemg N

ror &re mot elerming to the reader, and =t Limes they ap-

proacll the ridiculous; but to the readers of Wslpole!

the stery was entrancine énd sstisfizd crevi for the
marvellous: which te be satizm 1thin very few jesre.
In a letter to lgole, Gray wrotes "It en es ouy
attentipn here {i.e., g8t Cambiddzs), mekis =o hil CT
little, andall in general aiffito bed el nights. "
Definitely a ney fashion in fiecticn then, teday it i 12

literary ecuriosity sigrnificent becsuse of its effect o

the destiny of the movel, which with this becinninz wae t
A nmany snd strance rmt’hc_

The plot of "Otrante!" desls with the &fforts of t
byrant WManfred to withstand the ancient proghecy that Mth
Castle and Lordship of Otrantc should paes frem the préser

ily whenever the real ey £hould =51 oo LET 0
inhabit it." Although thz stoxry is rather sn =bsuré con-
eaetion oft mystery =nd horrory it has yui npliceied
plot which is a tale of love and intrigue as well as of
superneturalism. The zsuthor cshovs crude inventiveness but
little imagir=tion: there iz nonz of that ecric, indefin-
2bly mysterious =tmosphere which iz sv¢ potently effective
in such 2 story 2s Bulwer-Lytton's "The Faunters =nd the

Haunted."



VMany supernatural =2nd Gothic elements are used: the
ancient prophecy and iis fulfillwent, the -1 =rtic human
parts and the pitce:z of rattling =rmor, the =2nimsted pic-
ture, the strance closing of the door in Manfred's path,
the black-towercd castle itself, the endlecs =nd under-
ground pzcsages throughout the castle znd its grounds, th
trapdoor with the hiddemn sprirz lock, the fezr oi aarkness
with sudden gusts of wind extin-uishing Is=bella's lam_,

strangs groans, the serv=nt:s' gu_ erstition =nd fear, the
talkative servant Bianca and her exiremse fear of unci.l-ine
noises, Theodore's escz=pe from the helmet, Matild='s f£all-
ing in love with the unseen priscner confined in the Toom
just beneath her own, the ids= that the protection of the
churck would save Isabella fror harm, Theodore's strarie
resemblance to the stztus of Alfonso in the galler;, agitz-
tion of the plumes on the enchanted helmet, the hLundred gen-
tlemen fainting under the weight of the enormouc sword,
blood dropping from the statué, and nurbeileze other sig-
nificant details.

Walpole attained in his composition that wiich Lic must
have felt was l=cking in Fis .cwers =2¢ Gothie architect,
for his descriptions of feud=l surioundings prepar: us for
acceptance of the prodisiocus hzprenings wiiich, though they
could not really rh=ve happened =t =nrj time, were consistent

with the beliefs of medisval msn. Fis story is remarkably



compact: in =bout one hundred fifty sm=11 . ¢ 1s unfolded
an intricate plot in which everythinc of nccessity tends
directly to the catestroghe, His 1l-st descri.tion: ar 1-
most comparable with those of Mrs. Radeliffe.

Chiraetirs =re generic rothe: thar indvidu 1. tre ty -
rannic Yanfred, pious Friar Jeroms, p.tient Hippolitz, ana
the firet true Gothic hero, Theodore~-"a lovely . ou prince
rith large black eve:s, oth white forehe=d, =2nd m:-nly
curling: locks like jet.“

Critice have disz_reed =2:- to the merit of tte story,
but "The Castle of Otranto" is worthy o:i its title =s tie

first Gothic novel.



THE MYSTERT'" OF UDOLPHO

'S. Ann Ward Radclitfe, like Clara Reev: before her,
resolved to write a tale of terror without ghosts. Her -
culiar ex edient was the rostioned ex lanation, with ich
"The Mysteries of Udolpho" cert=inly =abounds.

Although her stories are nearly unreadable today, one
must admit her gre=t infli-nce on literatire. She bec:ue
head of the new school of fiction, and among her admirers
and followers were som f the most eminent writers,
Londoner of distinguished ancestry, Ann "ard was born the
s=me yvear that the first Gothic novel wz:s publisheu--178.4,
Her educstion & practical,: but she was of = ohly ro-
mantic temperament with =n internce love of n=ture and of
the weird 2nd mysteriove, In 1727 she marrie. an editor,
William "=dcliffe: and she b-ran writing to fill her sg
time while her husband was at work, "The Nyateries of
Udolpho,!" the fourth of her five novels, was _ublished in
1724,

The Gothic era 2s a setting is established in the
first sentence: "On the pleasant banks of the Garonne, in
the province of Gascony, stood, in the vear 1527, the
chateau of lMonsieur St. Aubsrt." The main =ction ot th

story centers around the 11 of orphaned Emily St. Aubsert,



& dreamy, simple girl of refinemsnt and culture, who ex-
periences many harrowing adventures in Venice, in the cas-
tle of Udoliho in Italy, snd in Lonsuscoc, France, Emily 's
=unt marries the scoindrel, Montoni, who takes the port;

to his mcdieval castle in the Apennines, vher:s =11 sorts of
dark dealings scem to be going on. Emily's imszination aud
distinct sense of curicsity carry the story onward. She
imagines she finds her aunt's corpse; she finds secret uass-
ages and rooms with locks only on the outside. Hints of
hideous crimee =ppear in the story. Endless intri:sues are
carried out.

Emily and her loguacious servant, Annette, secr never
to be able to look upon any scene or object without the
deathly fear of some supernatural manifestation. Ifrs. Rad-
cliffe discovered the value of atrosphere, but she overdi
it by bringing in unnecessary descriptive pess2-es and by
deferring exclanations to such an extreme that she could not
even wrile = sentence without attempting to leave the solu-
tion until the last word of it. One soon grows Lired of
such artificiality.

The ruinous castle, with its secret passzzes, its rotting
tapestry, its dust-covered furniture, ani its sloony vaulis
i= scen most vividly in the castle of "dolpho, which must
have been on the verge of actisl collzpee, DMystericus sight:

and sounds sustfesting horror are so common that they cease to



be effective. Hundrcde =f evarples like the followi could
be given: "Emilr heard = slov knockir o inst the wall,

Tt came regcatedly. Annette then screamed 1 udly, and the
chamber slovly opened.--Tt was Caterine, come to tell Annett
that her lady wanted her,"

‘nnette is comp=rable to Bisne= in "Ctre=rtc," both be-
ing most excitable individusle, Annette fears =ll noises,
sees the occult in everrthing: she cven ips i her lam
burns blue while che is +tc1lins som: _-rtic 1l-rly fantestic
story.

A modcrn bit or knovlcdge ies introdirced when fire on
the ence of the sentins=le' livees ig clectiically ex. leined
by the author, who even 2 pends fooinote for refercrec.

Everything is explained, but Mrs. Radeliffe is =lwayve
careful that the =olution chs1ll not be the one which iz =n-
ticiyated by the reader, hom experiencc ui:eh to distruat
the =author's cecrets an? to remember constantl: that things
are never what they seem, P=x s her: camnsciknce wollé not
allow her imaginaticn to o too far., The extrv Limat of
ex  lanation in the sojourn at Td.l ko I1e in the eace of th
veiled portrait. ®mily darcd to 1ift the veil =nd be
frichtened almost to swooning: in the last pz=zes of th
book #e learn that for punishmsnt of an 1y membeir of the
Udolprho househnld, a2 monk had 1 c-3 ‘her x figure of

a artly deesaved and worm-estecn body for the Jinner's con-



templation. The .cniternt man in his 111 1 1ired that

figurs icmain for 'is Ae:cendants' epiritusl upliftment.
On uspciets thot evin Vrs., R=deliffe coulu see the thin-
ne f this explanation.

“0g] 2ther, the convent, =nd strai.- ccineidencee 1
a- pert in thie story + id.aedses I Otranta," Th
long-awesited happy ending contains =n apt ntsnce: M
the mind has once besun to yicl? o the e Ess 3
gtition, trifles imprese it with tte forc. of convictior."

lpole's method of dib Lins tural iztsne

has wreater. effect; fregquently Mps. Radeliffe's l=na-
tione are ac improbsble ¢ the machincr wiicl the urcort
to explain. L&ster writers lesrned t Splein e myster)
whils bringing forth ancther, thue spre=lirs to both A~
son’ and ¥ondier and conglsntly 1 E GLye ~blem

in reserve.



THE TONK

NThe Meml-n b_\ M=t Gr gory T is (177‘__191 ) ﬂims

to work almost entirelv on the stron- =nd srimitive instinct

of fear; mere curiosity is no longer = vitel factor. Thi
Stery differs from the Rsdeliffisn type of stoz + )
beinz unczentimental and by n~t =ttem ti=; SRl
it; supernatural horrors contzined therein, The plot ie
that of a coarse melcdrama and even worse; i is riotous
and shoameleccs na tive, of imaginary monastic horrors in
Badrid at the time.of the Inguisition. . "The Momk" iz th

most noterincus exampls of the Gothic schocl of raowmanee,

Born rich, Lewis never kad to derpo sdversity, of':=n
kind: =11 hies writing was don: for pleasure, not neccseity.
UThe Monk™ (17S6) wac.writt in ten Just before i
ayither's twentieth birthdsy, - The book kad =2 succes 1 22l
and made a ~i1eatl cenestion: t he refined Mrs. Radeliffe it

gt have been a digtinct shoek, espscizlly siz Lewis ad-
mitted that he was impelled to write it after readi the
romances of Waloole, Radeliffe, and the German Schiller. He
defended the indecency of the plot by asserting that iie had

taken the plot from a story in TFE GUARDIAN, #14%, "The

History of Santon Bareis," intimating that plagiarized inm-

morality is not so bad as the original sort! At any rate



the book had such an effect on the readin public that it
author was ever after known as "Monk" Lewis.

In his marrative, Lewis outdid !frs. Hadcliiic and ev-
ery other writer from whom he borrowed, by giving up all
reticence and all compliance to any literary canons of de-
cency. In this' defiance, however, he shows a certain clev-
erness and originality. There is no "explained" supernat-
uralism about "Monk" Lewis's story; his ghosts are the most
bloodcurdling creations that his crude fancy could ricturc.
e had no sense of the unnerving power of unseen ternors
his forte was plain statements, not vszstLe hints. Atmos-
pPhere was a thing too involved for his blunt imeginatiomn.

He seemed to delight in acting ccatrary to the acce, ted
style. Such crude romanticism of raw sens tiop in literature
is worthless; but as a distinet influence in literary history
it should be known. It certainly hglped to bring uron the
Gothic novel much deserved satire.

Lewis evidently was not displersed with either tre
praise or the denunciation which greeted the publication of
"The Monk," even thouth his own father reprosched him fox
ite writing, As 2 narrative the book has 2 great deal of in-
terest, =nd like many'another terror story it keeps one read-
ing constantly until he has finished the book, There are two

distinet plot-thresads: the story of Raymond and Agnes and



that of Ambrosio, Matilda, and Antoniaj Ambrosio's condem-
nation of Agnes for a sin of the sare sort vhich he i= about
to commit is the link which connects tre two plots,

"The Monk" is one of the dime novels of English liter-
ature. DProvidentially, it enjoved = comparatively short .opu-
larity in literary history, slthough it likely czeemed to con-
temporary readers one of the great books of the gaye Scotl,
fond of all terror stori s, termed it "no ordinar excrtion °
of genfus." Every degree of horror is used. There -c been
no such wild terror story told, by a recosmnized author, be-
Horelow ginces

The Bleeding Nun superstition ap ears here; A-nes plans

to escare as the Nun, but whe. she is preventeu in tuis, the

actual Bleeding Nun elopes with Ravmond =nd -iv: i en
torturous moments auri: .is subse uent brain fever. Ch
is emorcised by the Wandering Jew! The Nun turns out to be

a spsetral relstive of Raymond's who is asking decent bur-
ial for her rotting bones. A slee_ing potion is siven te
Agnes later in the convent: =nd ste is i=ken to 2, es-
tilential dungeon with her stillborn, illesritim=te chila.
However, she is saved and recovers sufficiently to marry "=y-
mond and live tappily!

The Abbot Ambrosio, "the mzn of helinese," is thought

to0 be the perfeet person: but e becomes involved with liz-

tilda, a lascivious woman aiesliiscd =g novice in the mon-



setery. After Matilds has saved him from d--tr bv suckin
poison from » centiperie wolnd, she becomes ravely ill; Am-
brosin goes with her to the sepulchre or St. (1a (Acnes!
prison), where che c=rries on str-n e emoni ¢ rites i
order to re==in her 1ifs, Ambrosio be-ins to sire 'oth
sweethearts: so I'atilda =ids Lim to in sHiccess to Antoni
with a supern-tural myrtle branch wiict will c-use ever
door to fly opven to him. His lust ie infleme. b zin
into m=gic mirror whiecli sliows Antoni t all times.
the abbot has to choke Antonis's mother in order to¢ s=ve
hie own reputetion, he becomes hojelecel; sinrul, and sujer-
natur=1 h=2ppenir begin to run riot.

Stormy weather, rattlins doors, tzgers burnins blu
help along the plot: Ambrosio d=cided to cive Antoni
magic sleening potion and bury ? in the St. Clere sepul
chre, wher € can keey l#r imprisoned for Itis licentic
jovment. Ambrosic =n tilda are boih capt I'ter
2bbot has stabbed Antoni= rine a storming of the conwv

In the Inguisition prison Watilda sells b sottd: te &k
devil in order to save herself frow beins burnsd =t ti
etake, Anbrosio finall: does thr came just 28 the ~usrd
enter to bring him =2 pardon. Th onk is taken to & lgnel
mountz2in top and is told that Antonis was his oym eister.
The devil sinks hie t=2lens into the monk! h=ven crown and

Bprir to = great height, dropiine Ambrosic on tl



precinices belaow, A storT ri =

N

s - ! foi( i
vaghed aw=y. The etory ends with the moral: 'La q N
look with mercy on the conduct of otters is a virtue no

le== th=n to loo th scverit n rour ovm,"

Dreai s turcslism enters in sever-.i inst=rces: .r

T~

etic and cure lements are .ound, together with the fears of

highly sliperstitious rsons, Yere =211 the s rnatural

pha=cg mentioned, the review would be a book in itself.
Evervthing is s¢ exa ~erstec th th: sirr, overste.s

nat.re's modesty =nc passes tte limit o1 human endurance.

Before the story is ended, the plot =2lmost faile 1 r to

(=]
curdle the blood of tle re-der, Iewyis's book ha: more in-
terest than iirs. Badcliffe's but itar less artistr,. out

such were the rayv m teri-ls for later works of re-1 liter-

ary value,



WIELND

In our cearch four forerunncrs of modern psychic fic-
tion we go back to Charles Brocden Brown's "Wieland" as
one of the first. Peacock in "Gryll Gronge" .raises "Wie-
1and" as "one of tlie few tales in which the final ex.la-
nation of the apparently supernatural does not destiroy or
diminish the original effect."

"Wieland" (1727) is a story of religious mania pro-
duced by diabolic ventriloquism, and the author gains a
profound supernatural effect through his terrible use of
insanity. The effect of mystery and dread on the human
mind awes us much more tlan did the awkward Gothic machin-
er, of the castles of Udolpho and Otranto.

A strange explosion, which causes lhe deati o1 Clara
Wielend's father, besins the supernatural trend ox the noveld.
Theodore Wieland, Clara's brother, later marries; and the
plot hurrisdly [acses over several yvears. Then supernat-
ural voices are hearc until finally Theodore is led through
religious frenzy augmented by his interpretations of the
queer vocal commancs, to murder his familv., He later becomes
inszne and commits suicide. We finally learn that Carwin, a

ventriloguist, is the cause of all the difficulty.



Tie last paragraph of the novel is devoted to the moral
of the story: ".....That virtue should become the victim of
treache{y is, no doubt, a mourntul coneideration; but it
will not esca. e your nmotice, that the evils of which Carwin
and "axwell were the authors owed their existence to the er-
rors oI the sufferers.....If Wieland had framed Juster no-
tions o?éoral duty and of the divine attributes, or if I
(Clara) had been girfted with ordinary ejuanimity or rore-
sight, the double-tongued ceceiver would have beein bafiled
and repelled.”

Like Radcliffe, Brown aimed at the ertects o1 the sup-
ernatural without the reality; but instead ot using her
method of explanation by ordinary events, he baseu his whole
structure on the foundation of stran. e but not impossible
circumstances, and even these he kept in the background so that
they did not o:fend too flagrantly the readers' sense of prob-
ability. His strangest supernaturalisms are always restea on
acts of nature which science can explain. Car. Var Doren
says that the story is based on real incident which was re-
ported in an early periodical.l2

Carwin seems to sin because of the driving spirit of ev-

il, but the frenzied "ieland is led to crime by a fanasticism

12 See IMibliography, uncer Van Doren.



already latent in his being; the mysterious wvoice Just
leads him on more rapidly to do what crimes he might any-
way have eventually committe. TInheritable tendencies

to insanity are shown.

"Wieland" is far superior to the original Gothic at-
tempts at supernaturalism. The morbid rassages of the mind
have much grrater fascination than any manipulatea machin-
ery which can be offered to readers. This trage.y ox un-
balanceu minc seems r-al, human, -na aviudl.

Althoug'. the narrative is av.ovard, many prob .Lilities
strainea, and solutions em tuie, there is a feverist ex-
citement about the b ok which tells us that the auttor was
absorbed in his subject althougt he dia not uite know wi at
to do with it. Brown is moiern in I is desire to .ortraj
states of nind rather t charactcr. His cir or bei in
dead earnest makes .s acce t as 1 ct: the hay,.ening «a
be'lefs of hi- stors =s though we personally wer: accuainted

with the strang: events t took place.



FRANKENSTEII

"Frankenstein" is one of the most thrilling and is
considered one of the most important or th: novels of tre
Gothic school: it has made such zn impression on the imagi-
n=tions of its readers tk-t it has added a i iord to the
English language: whenever any unfortunat individu 1 l:s
cr-ated or assumed a monster r s onsibility th:-t pursues
him and drives him to distraction sni makes uic iiie a bur-
den, that person is called a Frani.nstein.

The startling story was written in 1818, surprisingly,
by nineteen-year-old girl, the second wife ot Percy L, s-
she Shelley, as a result or an agreement among the group at
her Swiss summer home t¥ v -aci skould write a ghost stor,.
s, Shelley was long mortified at her i1nability to think
of a story, but after listening to conversation between Ey-
ron and Shelley concerning Darwin's experiment in which
vermicelli in a glass cage began to move with « voluntary
motion, she had a dream, The dream can best be described
in her own words:

"T saw--with shut eyes, but acute mentel vision--

I sa the pale student oi unhallowed arts kneel-
ing be: ide the thing he had put together. I saw
the hideous phantasm of & man stretched out, &nd

then, on the working of some powerful engine, shor
signs of life, and stir with an uneasy, half-vital



motion. Frightful must i. be; for supremely
frightful woull be the eff-ct ol any human en-
deavor to mock the stu,endous mechanism of the
Creator of the world. His success would ter-
rify th¢ artist; he would rush away from his
odious hendiwork, herror-stricken. He would
hope that, left to itself, the slight spark of
life which he had communicated would fade; that
this thing which had received such imperfect ani-
mation would subside into dead matter; -nd he
might sleep in the belief that the silence of the
grave would quenck forever the transient exis-
tence of the hideoug corpse which he had looked
upon as the cradle of life. He sleeps; but he

is awakened; he opens his eyes; behold the hor-
rid thing stands at ! is bedside, opening his cur-
tains, =#nd looking on him with yellow, watery,
but speculative eyes."

Awaking, Mrs, Shelley wished that she could frighten her
readers as she herself had been frightened; and suddenly
she thought of describing her dream. She intended to write
Just a short story, out her husbznd (untfortunately) per-
suaded her to develop the idea to greater length.

Dream supernaturalism and hallucinations appear., The
monster at first feels a kindly love toward all human beings,
but this love is turned .o hat:z becuuse of man's fear and
loathing at sight of him, He kills those dearest to Franken-
stein and finally kills his master also, then he goes away to
the North Pole "to build his own funeral pyre." (One won-
ders where he will find his wood)

The fagcinating story ran through many editions in
Burope and America. Despite its strangeness and its incon-

gruity, we are far from being bored with the story of the



creature. His unusual education helps to make him more elo-
quent in hie knowledge of Satan's passionate sel -pity and
defisnce., It is fittig that his last vietim should be his
creator. The monster is indeed the most real figure in the
book: most of the others are onlv passive characters. The
placing of the story in definite localities :na on a pseudo-
cientific basis are obviously Mrs. Shelley's att "pts to
set her supernatural elerents in natural surr undings “or

the purpose of seeminsly graater reality,



DRACULA

"Dracula," the best-known book of that Irish writer
of fascinating stories, Bram Stoker, appeared in 1897. It
is the old vampire legend brought up to date, being a tale
of the efforts of enemies of C ount Dracula to rid the world
of his diabolic presence.

Set in southern Europe, the plot fits in admirably with
the superstitions of people living in those sections. Jona-
than Harker, an English solicitor, makes a trip to Castle
Dracula and encounters many supernatural beliefs and happen-
ings, since he arrives on St. George's Eve. Twenty pages
could not list all supernormal elements in this story!

Count Dracula first appears as an old man, but later
in London he seems just in the prime of life. His pointed
ears and protruding teeth are characteristic; there are hairs
in the center of the palms of his squat-fingered hands, and
his nails are long and sharp-pointsd. His breath is rank, and
when he smiles, his lips run back over his gums. Being a
vampire, he lives on blood, he must sleep on sacred ground,
his image is not visible in a mirror, and he can take the form
of mist or of wolf or bat in his nocturnal wanderings. He
wishes to move to London in order to widen the scope of vam-

pirism.



In London Dracula lives in an o0ld deseited man-ion
near an insane asylum. A zoopha-us maniac there comes un-
der his influence, and finally is his victim. He vampir-
izes a young girl also: and when she dies, a famous Dutch
doctor superintends rites to insure her permanent death.
These include driving a hawthornme stake through her heart
as the rest of the party present protect themselves by
holy symbols and saying of prayers.

Harker's wife is threatened witl* the danger of becom-
ing a vampire but is saved after the party has fcllowed
Dracula back to his home in Transylvania and killed him by
the same means used to insure Lucy's permanent death.

This story of incorruptible corpses and loathsome
spirits that haunt living beings is unbelievable and some-
times nauseating, but it has interest of the most intense
kind. TIts author was evidently a born story-teller, who
could attract the reader's interest at the very beginning
and hold it until the end. His power of mystifying read-
ers and keeping them in suspense, his thrilling material
which causes the very flesh to creep, make this the most
outstanding of the seven novels here reviewed., "Dracula"
is not a pleasant book, but it is a frightfully gripping
one, No one who has read the story will ever forget the

picture of Dracula descending the wall of his castle, the



hideousness of ®enfield's eatin his live birds, or the
scene in the tomb when the stake is driven through Lucy's
body. The horror of the Un-dead is endurable only in the
love and hope and faith of the chief living characters,
particularly Van Helsing and "ina.

The illusions seem real because of the matter-of-fact
style, the narrative being composed entirely of letters,
diaries, and journals. Such familiar places as Whitby, Lon-
don, Galatz, arc mentioned. Scientific knowl e =nte the

story: there are blood transfusion and defibrin tion -f

blocd as well =28 traditional t tmenits for safety fro

the drcad vamoire., There is some sense or w e -
sonality in Arthur's feeling "very, very closz=" to Lue

the night after the first t fu ; bi inat bil-
ity to Lell the Counti's sens=ticne while she is partiy un-

der his power. The whole story might be co.nieu - ur

motif--indeed a most lurid nichtmar:! o il of horroz
is omitted, but it is presentcl in gl ore subtl
acceptable way then Lewig'e "ionk," Critiecs see HET-

critical when they judgs the last part highly infericr to

the first pages: naturally one bscones srnewtat inured to
horror, but the constricted feeling of one's thro .t =2n! lis
intense interest never lezve til the finsl--the four hund-
r-dtt --page, If is not =dvise jey=ble reading for L~

one alone ot niht!



Count Dracula, the infamous prince of vampires, may
be traced back through centuries of legend, particul=rly
in the central European countries. He typifies immemor-
ial evil. The werewolf superstition is combined with .=t
of the varmpire in that Drsculs e#n t:ke te form ot a
wolf, = human being, a bat, or a mist, and can change his
form at will at certain times in the da,. His story is
the most dreadful of 21l such modern tales.

Stoker's descri tions are of litcrar; value and per-
haps may be considered =n outrrowth and = refinement of
Mrs. Radeliffe's word pictures. His ability in character
portrayal must not be overlooked; we =r: given such true
pictures of the persons of the story that wc feel jer-
sonal acquaintanceship., And through all characters runs
that strain of supernatural fear which with the events nar-

rated makes the story so memorably outstanaing.

In a re_ort to his conpanions, Van 'elsin: . ives per-
tinent facts concerrin:c the v=mpire superstitution:

"He is known everywhere that men havec bsen....

The vampire lives on, and cannot die by mere pass-

ing of the timej; he can flourish whén he cen fet-

ten on thz blood of the livins,.,....HFe can gro

younger, .when his speeial pabulum is plenty....

He eat nou as others....He throws no sh&adoWsS....

He has the strength of many of his hand....TE ca

come in mist which he cr==te, but tlec disiznce is

limited to his own nearness....He come on moon-

light reys s elemental dust....Fe cam, wlhen once

he find tis w=y, come out from =nything or into
anything, no matter close it be beund or eve






THE CIPCULAR CTAIRCASE

"The Circular Staircase," tre first crirc novel hy
Mary Eoberts Rinehart, & written as a burlesqie o
seriot elf-important crime story; it was zcce_ted ser-
iously, with ecritical notices praisin- it for i relief
of Lhumor but never mentioning it as 2 burlesgue!

The plot center:z around the solvinz of murders com=-
mitted at the summer T ick M"iss Harriet Innes hzs
rented, Although, ne in any myster;, story, many incx-
plicable thinegs occur, there is an exzslanstion for esc
before the end of the story. However, distinet cu,.exr-
natural £lement is found in the su_erstitious fe r= of
Liddy, the maid, 2nd of the colorss butler, Thomas Jcffer-
son. Liddy bresaks mirror and knows then that there 1
to be degth in the femily (there is, but s ubt if
mirror caus itY). 6She tzkes z prayer-book to bed with
her &s well =s a8 g2 knife, so that che may be preparesd
for supernatural as well =s nzturel mies,

Thoma= is fearful beccuse the clock ha:t stop, b
the first time since the desth of Mr. Armstronc's firs
wife., Moreover, his well-filled cozloil l:vmy will not
sty lighted, and he is sure that ns dezth. Cozl-blac

Beulah, the czt, frightens Bim into dropping a trsy of
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RIP VA INKLE

Irvin~'s tales of tcorror are usually fashioned i
jovial spirit, with only faint sug tion <
dresd, "Pip Ven Winkle," which apgpear first in "Th
Sketch Book" (1220), was an cl¢ fCerman s.u-erctition +r 18-
pl=nted bv the a thor to American scil.

In order to esca ¢ from ie ter= -nt wi sy Rig and

his doz Wolf go 1 into the Ka=tsekill mcunt=ine to hint.

The doz returns alone, for Hip hec =zsocizted witlh moeunt-
ain trolls, drunk their li uor, sni fallen irnto e
sleep of twenty jears' duration. Tren he ret rns, ever; -
thing is changed: his old friends ve died or move Aeh

and the English colonies have ber~ me the United Statre of
America. The most ancient inhabitant of the villa:e tells
him the tradition th:t the Kaatskills ar: =aunt=d by
strange beings and that ever, twenty years Hendrie: Hud-
son and his crew kee, vigil just where Rip encounter:-d the
trolls.

We fully enjov the subtle suggestions of the su ernat-
ural told in such a humorous and, at the s=ne time, charm-
ingly refined manner. Irving attempted to give to the new
United States some of the tradition wiich he considered es-

sential to the culture of =2nv country. His clever use of






THE VMASQUE OF TFE RED DEATH

Poe's constructive power fitted him admirably to
mite etories of the supernstural becéuse he left no sin le
threads loose: everything tends toward the awful climax,
no goi, detail being omitted.

"The Masque of the Red Death" (1842) is a startling
and tragic tale of plague which takes the lives of Prince
Prospero and his thousand followers, even though they have
secituded themselves in a castle supposedly safe from the
pestilence. During a grotesque and barbaric bzll just at
midnight a stranger appears in the costume of the grave
and, even worse, of the Red Death.

One of the outstanding attributes is Poe's fantastic
use of color in describing the seven rooms in which the
ball was held. The seventh room particularly carries with
it the idea of evil to come, with ite black hangings, its
lurid red light shining from the hall without, and its eb-
ony clock which struck terror into the hearts of all =t
every hour.

Of course we can say that the stor, . n allegor, of
the death of all the castle's inhabitants through plague,
but does it not seem plausible as well to be seemingly
as matter-of-fact as Poe himself? He certainly personi-

fies the Red Death, and Death's stalking of Prince Pros-
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pero through the seven rooms forms = lasting picture in

our frightened imaginations. Perhaps it iz over-em atic,

but it is original and individual.




PPACCINI'S DATWGHTER

One of Nathaniel Wawthorne's best short stories is
"Rappaceini's Daughter," first published in "Vogces From
=n Old Manse" in 1848. It purports to be a transisti
from the French of ¥, de L'Aubepine! "Beatrice; ou I
Belle Empoisonneuse,"

The story is of Reatrice, tt ison-maiden, €
scientifically mindzsd father has surrounded her with

qucer, venomous plant: until their frogrance is neces-

sity teo her ll-beine, QGigvanni s in love wi the
girl enly to become tainted " imsel it the poisun that
is a part of her., Vhen't ffere her en tilote, she

dies from its effects,

The storv is reh=ndlins of an ancient legend, and
it is typically snc distinctively Hawthorne. Supernztiral
suggestions of insidious botanical poisons and their _ow-~

ers of making Beatrice 1ivi menace to all Ay A her

are used in = scientific mznner by meking Ir.  pmccine,
her father, = student of ths Blsck Avrts. The U is 21d
and conventional, but the tresziment is new.

¥1thouish both ars based on old lesgsends, lhers Is dir-
ect contrast between this story and Irvins'p agreeable and

humorous little t=le--just =¢ there is contreet between the






BLOW UP W TH THE' BRIG!

"Blow Uo With the Brig!" is an interesting example
of Wilkie Collins' masterly tales. Published in 128E€ with
the subtitle, "L ©ajlor's Story," it tells of the sailor's
narrow escaye from deatl when he is tied in the hold of a
vessel which hss gunpowder as its cargo. It is not exelus-
ively supernatursl, but th memory of his harrowing exper-
iences "hszunts" the sailor ever aftervard. His long ill-
necs after his rescue reminis one of Jonsthzn Harker's
violent brain fever sfter he lett Castl racula; and the

inhuman method of revenge which the pilot .l2nned for th:

poor: sailor can be compered with Montresor's devilich plans
for the death of Fortunato in "Thr C=zsk of Amontillado."
The story i not spo finished ars Ppoe'z, but it doe

carry through fromr besinning to end with enirossirg inter-

est 2 singularity of plot =nd purpose. It is charzcter-
istic of Wilkie Collins that deliberately shiikcs ©
nerves only to sgoth wey oux fears later by sec sl

for the rescue of his doomed chrrzetsrs or by givinc natural

explanztions for hies startlin vents, sernstural eirects
gre gained bynthe sailor!s deliritn of fe 14 -eppretengion
when he imsgines his relatdivss mesr him, =3 ¥ 1€ Yonders

whzt it is to die,









THE DAMNED THING

The story of Ambrose Bierce's disap,:arance might
form the plot for one of his own storiesj; nectiinz Tas eve
heen heard of him since he went into Vexico in 1943, and
it is supposed that he was killed by revolutionists.

"The Damned Thing" (published 1919, probably written
in the 1880's) is a queer and horrible story of an invis-
ible some thing which haunts the hebitation of the hermit,
Hugh Morgan. When Morgan shoots at the agitated grasses
where something seems to be moving, the Thing attacks him
and kille him, mengling him terribly. Morgan's diary tells
of the presence of this mystery and gives the man' theory
that the Thing is invisible beca se it is of such a color
that it is beyond our spectral range.

This portrayal of the abnormal being and its attack
and mangling of its enemy is closely akin to V=upas ant's

"La Horla," which in turn is reminiscent of "What Wes It?
A Yystery" by Fitz James O'Brien, a nineteenth-century
Americzn author, However, Riercc's tre=ir is dietinectly
sriginal.

"The Dammed Thing" is a remarkable example of psychic
horror which borders closel; on incanity. Certainly such

invisibility ies = far cry from the supernatural shades =nd

animals of Gothicism.
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A. C. 2uill=r-Couch tells curious story of th -

pearzsnce aof & de lgLintto o 0 the re i si
trywivers of wgwreck in the Arctic.

The 5 . M=n! (In "0ld Fires and Proifitsble oS tE, !
1:C0) uses the @ culiar expedient of howvi on 8 of
siich an occurrence but snothir to the gppzrition. The

Gt ts the latdh Lh Or, lecves bloo Ioot~-
prints in SN0V
g rx within 3 ghost stery! i vle
ich Captain ( ‘ 2ads =bhout the thirteenth £-ncer 0
Tu ine he rhytl he otl twelye in cu Liet,
T ois sd rude czl RIOE ) 8 o=
logical mome : it is the investigator, Lon 5 Who
enth man: » ig subse t illne:cs
complsini en sometling to think
1 spLe Eain vess:cl iesc them.
= B 3 the terribl nitel physical
strain of enforc i in the r North, ard t suger -

1. atmoespl c ‘ niaine,













THE YELLOW "WrTI,~PAT

A story which illustrates ver well the "si.b_ective
Toet" of abnormal psvcholo is "The Yellovw W-11-Ps_cr
by Charlotte Perkins Stetson Gilman. Publish aEb = Al
1°©¢, it secms an accurate and scicntific account of th
ro-rcss of dementia praecox (schizophrenia) in = uli -

otic woman brought to a country home to recu.era £
the birth of her c»ild, Th tory is suppooce ritten
by the vwom=n herself,

Disliks of the repellant color znd the ":gprawling
flamboyant pattern" of the wall-paper in her bedroom l:iadgs
to the wrman's halluclinations of various figures ir the
paper--lolline broken necks, bulbous and unblinking eies
a prison-bar design, even 2 chateless rotes
who creeps about behind the —attern shaking the bars
trying to climb through.

The pattern becomes the one absorbing idea to the woman
in her deranged mentzl state. She seec the cree ing per-
son by da; outside in the lanes and arbors, but by night in
the eerie moonlight she finds her again behind the .a.er.
Soon the reader senses that the tortured woman, now quite

insane, has actually worn a yellow "smooch" low along the

wall through her creeping along with the projection of her




hallucination behind the wall-paper "bars." She finally
locks herself into the room, angrily pulls off all the
paper she can reach in order to help her friend to escape,
and at last idertifies herself witt the cr-=2ture vho a

cape fr behind the accursed pattern. Then Ler Nus-
nd discovers her, ke fzintz--"right scros th b
the wall, so that I had to creep over him every time'"--but
she goes on, following the "smooch" on the wall so th-t
she will not lose her way!

Terrible and vholly dire =s the story is, its great-

st elaim t- deserved fare is t -t it seems s- awfully real,
Tre woman's suspicions of otherc' rent-1l norn-lit e.
o ic really a2t fault, her zbnorm=l reasonii 1.cesses
and beliefs, and her peculi-r nervous ‘e-Kness =I" Iec i1
adjuiged as n=tural in one su:ferin. fro- s.ch a l'e tel
malady.

Insanit; is trasic in ite cvery implication: i &in

literary effectiveness eri. handled Dby compe 5 Lior
o wishes to porirsy subjecti permaturalism. Mental
te end imaginings surpass the obgecly i in mod-

ern readere' minds.




EUTRA)

"ilbur Dani=1l Stcele's "The "Joms t e i <Gty it
(firet publishes im “Land! Other S -l RS a)
ie peculisr tale in t it lezves the —eader to decic

Tem ghast i5 objeetive or whether it is & subject-
ive llucination in the mind of tle narr:=tor
rather sordid plet. In facl, oiE Wo I8 L I ig
I slso0 factor in the story aleng with twe eases ol in-
sanity .

The sigtant keeper of the Seven Brothers lichthouse
fears his superior'e wife, who evidently o tir €i

band's affections a2nc i: seeking new attentioc it
she gees possible in the |~ e . The ELET =S
his wife on 103ab1; « ke, medinl for er first visit Sinc
their marris four yeard b g3 snd the mext ki
dr d body is fpund in th T niece ife's
jecket clutghed in his hand. At the lishthcus ¥
believes that she retur thyough her devilisk o=
er over him lurce him into forzstting to li Lt the 1
during the stormy night. The next merning the Imspect
finds the agsistant obviously inssne, Ise hin ingsr'cer-
te in ¢ _,lu'“.

Perplexd 1 tions rercin unanswered: 7 the ;our

man ingsne? s his visitor z rezil g t? erc the keey










o COMPATAT T STTOTS S m ¥
FICTION 7ITH OLTER T

ar ‘be Sarely ssif thet moferml supernsturel fictign

more eharecter than T € pesroeY iusd king,
] 1 QL mt PRSEe 116 36 (@ complex imwellecu-

It ki =7l in fomms O L=ty UrE Sy =
chologieal ib verroristics L i fIl 1 TVED \,
Rag*payehic HorTor, snd 1 tars He g1y & Er Tl To=

S ing public
o’ e *ost T 2t ney to be indiwvid SRhEY
STdeh Eile euc itens ge Collins, L& [ ) SiaE—
er, and Sax Rohm xploit terrcr [ iLs own’s ; theirs
] not the stilted nd rgflof e & 5 e R 3 oL © T*iters
¥ike ‘Welpole and Tire. Hadeliffe GhoBteE R HEYS € Eehu-
i esrnt g thew wer in reailr life, I i =
2 ner of 'arescey even'dirty ghos re 'not Coliulg -
18 ¥y dn the DPar rel ol children st pisy s G ic
fictien 211 d only 2n oceasicrzl blood-stein =

red relstiv T vk ol om ‘the gTav in t

RSy 5t: rnbe Tiite igpecs .

Mual personality is streesed. Org-nizations for

study of folk lorc, and the eocictiee of pevelicel 2 EA

snd epirituslier h=ve not onky influcnced liter=ture, but




have obviously been influenced by literature in their rce-

ords, Sublimin-1 memoriss, invicibility, a vhe night-

pinre  influence in dreame all furmich rich sourec ror writ-
eprs’ of fiction. The inclugion of humor Las, in supernst-
ursl fiction as well as in the re conventionai LypcS,

b 6 ‘develogment characterigtically American.

True devilf arse rare in modern fictien; the;, gener-

ally eppear 28 =llegoric, symbolie, or s=tiric fl uris,--

representin st -t ¢ of mind, 1P appear vern 1 in
Americ=n stories, The subjective devii is, like thé chost,
replacing the sbjective form. Cften evil is s e

sultly by phenomen= which e=n b cecounted for only by th
presence -of demoniac forces. Ths medicvil scrcerer shown
ag an &Estrologer or azn alci i=st ig taday seén 2 bipl-

ogist or a bacteriolozist. Only folk tales make uase oI Ui

older forms. The witch apjpears mo oft today es W
orous or setiric charscter. hiouls, vampires, were Ve
and lycanthropes »re met in storirs brise’ on l-, or in-

sanity. Supernaturalism is one of th chief firlds in
ich suthors of che=  fiction rovel, 2nd inferici tag=-
zine= by the dozene =dvertisc such contints te & thrill-

seeking body of shallov readers.

13 See referenccs un’er Lodge -nd Salter in Bibliogr=. hj




The large smount of fiction dezling with immortsl
life shows humzn craving for immortal power znd knowl-
edge. Hints of the existence of a wandering Jew ap.ear
in modern litersture, and attempts to find the elixir of
life are still, fictively, made. GScience enmters in super-
natural restoration of liile =fter long years of ath.
Count Draculs is 2 cre=ture of eternal life until he is
att=cked by men who know his vulnersbility. The =lchemist
hze been repleced by the scientific ciemist, t the ides
remains. WMetempgychosis or rzincarnztion still its
& pearance, with psychotherapy sonietimes being used to
cure troublesome mental results of lack of ment=1 =,.1i-
librium, Drea?éetempsychosis looks both to the past an
to the fiiture., Life after dcat nd the immortality of 1l
soul provide f-ccineting themes tor symbolic 2nd alleooric
treatment. Tumor =nd satire enter even herc. Resort. of
psychical resesrch societies and storics oig. sted b
these regorts are often similar to classic=l ghost storiss,
arith dern touches =dded. . number of r-cent booi= cl-im
inspiration from sgirits. Descripiicns ol feov nd hell
are often =rtistically tre=ted.

Mocern scierice has beer applied to supernaturalism,
Indced, many elements once considered diabolic sre now,

thyructr zeientifie orosress, only normal. Not only doee



sglence gzive us plots, but through it esn believe Taoat

<

apythins i= pessible; modérn science sesems o
in itself that its use in ghostl ietion is onl] X ace

=,

anil Haut ne ve scientific fiction en impetug

whict 2 carried forwexrd by sue minent writ L3 =

BiZ gs H, O, Wells and Arthur Machen, Berry Pain, an

Sax Dohmer, Scientifieslly sug tural fiction = out-
11 plausible and natural, but it is built .o back-

gretind of mystery whick is ecarsfully worl out niters

arc pot even confined to heoavin, rth, or hell 2ele

transfer their cvin o plsmet itfont 1o=E ing

peality in thie dsy of experiments and perheys over-

creculity. Hvpnoticm it connfcie th szge-old sonc

21l ss with modern science, d ERUE DEee S 2 JOpulET

treme. Su crnatural biology and botsny, -n. une-mny c/e-=

jetry find their way into plots; & ch ig8 afplt t
fietion in as many divex BvE STt] 5 1y carmied
on. The imarin-tions of our ~uthors, good i ape el

-

weve o step ahead of actual scientifie Siscovelrg

Supcrnaturelism hos even ‘ound it ay inio t -
ern deteetive ctory. "hile this pular BYS fhietion
ig primerily blem-solvi contzived ¥ ment of
corm:cted events in which there is no ch=r Cits vE2 5

s rn-tu~=1 elerents ofter m:re their pearance, Mo




common is the exulained snpernatural, where vhat =t firce
seemeg inexpliesable proves lz=ter on in the glot hut the cir-

(e téntial cleverness of the =muthor. Ton, the detective

Lero or heroine is freguentl ra eing

at pEagoninc that his rs seem uncann; Lo 1 observant
chapaeters in the story. This unwindi of “Togidal buk
hidden clues frecuently keeps us rezding by the force of =

somewhat occult feeling of tirror as well =c by curiosity.
Usuz11; avlg gupernatural stor 1 rter; wi &
greater variety of tvpes ard plot teriz1ls mor. 1ndivid-
usliem among the characters, aturally our moder:. educa-
tiom"E sophistication demand less trite stories nd _reater
effectiveness brought about by more su-gestion rather than
actual belief in the unknown forces of liie. ' ften 11
our supernaturalism allied with ine-~nity or abnorm=l _=y-
cholorical twists of the mind. There is a tendency to cub-
stitute horror or the emotional eriect of sbnormal psychol-
ogy for real belief in supernaturalism: but the ertect is
generally the same. Prose is the accepted medium o1 su.er-
naturalism rather than poetry: and, as a -eneral thing, such

stories are popular with men more often than women.



ITI. A CONJECTURE AS TO THE POSSIBLE FUTURE
OF THE TERROR TALE IN ENGLISH FICTION
"The night side of the soul attracts us all."l% The
sersutional fiction of the supersiitious vite Supeinat-
1-may not b dominznt t¥fe of literature, but it will
i s exist d will produce ite thrills by dewvie ore

ried 2¢ the field of & n r-o-e-rck and e..erience br:-ad-

ens. e camnot think outside the rez=lm ol our owvn cx_er-
jence, but i inntive aith - o arrengs thelr Ter-
ie s Lo th e novel ifferent—-and sapepr-
n 13
e HiS! = egible to pregict the I tald
Leir us . it3s 1mpoesilbl prediet * 54 te fut-
e ot By areld bEse 1 ERat ;=1 LES 5 i
ry. 1t %5 € hat t Po 1y £ig-
BE Ir* Nno + exhauated
In = 1 v’ be n rred.-£fr hjEe
i hic Co o jectl TSI g e o UL
cliol e effecte of t I % inexalE:
on ‘humen tho T fd 3 BS int irely n
a plored lahypinths o/i TEYY Terror.

"C“I"h 10 .l, hr- eiil ? [




o Y

g e v} g
S cisntify I.E:u réh, Astre a ndl philogs hie eLd—
1 11L1 wi i edical =2nd meechenieal Presre Lil =
nishine the =perd ich will s&t . imEg L ive 1
thors n Y ta be. Meehafical SiSeTREAT
ey iz ) PETOELS 11 s» =t rk 610 Be A s hielesd -
yeitle T Te the® Effect deal Upo Eycholoei
cal:sipernEtnralism, in populsri

Findir of’ mistorical e 11l contir to T-
nigh i T Prefistopric excavE tlons end aved civiliza-
ticms Jal e eftings £ mally ecmbinstion proter-

Liiblea i pitingas simils TLY 5limpcc into 12 BLALLE
btlese continue to b seribed, with greate nEo
H eavs B by Nellicl tural mor o slop
mAanifootetions com cscapt T ervatior of the cuthor of
terror Ele; 'beea he iz evel e looko 01
theds of Troduct ghivere in the spdnes of his k=
seekins -ublic,

The 'legitimete stag nd tit otic piciur | it
ape nat Tdehl velhicles for tr g the Ul 1 I oL
true superneturalism, Th g el for tectdvs
oy d even fi oxi Qi < 155 ne't c
but no objectiwely wisusl picturs possib o slage or

ovié presentstion ezn give te =n observer tl lea of aw-

iy
Ll









LPPENDIX

LIST OF RECOMMENDED SUPERNATURAL STORIES * VELS
FEIC
heg, Regins fE=ria Boche Children of the Abbc,
, Adfrs., Clar Ths 014 Englizh Baron (1777)

NOVEL, OF SUSPRNSR
Lee, Sophia

Radeliffe, Mre, Anmn Weard

Badel iffe, M { & i
YWEL:, OF ‘T 1

imith, Charlotte

"ilkinson, Sarah

Murphy, Jasp Nenis (Moturin)

ORTENTAI, TALE OF TERROT
Beckford, 7i11i-
Meredith

ROSICRUCIAY NOVEL
Gedwin, Willi
helley, Percy Byseh
" "

v
"

SATIEE

Augten, Jane
rd orth, Mari
GI" vn, Sf—‘!I' -

rett, Eaton
Pepacock, Th

Jahnson, T. B.

ANaY
¢ Lov

Th: Recess (17o0)

The Castlés 41 Athlin
Dunb Jne (lluv)

The Ttali (178T)

The OL nor Hou (A58
The Specter of Larmere Ab-
bey (18320)

rrelmath the Wanderer (1o2C)

Vat (1727
The Shevi of 1 EBEE)

at. Deon {1729)
7DtI 224 \_.1).

‘nrthenger Abbey (ioclo-1707)

Ang lina (1301)

nce Readex d Romane
itex (lblC)
The Heroine (181°)
Nightmare Abbe 1)
Iystery of the Abbey (151%)




ANTY T

newo Ll FE=tri

nzs, John Ke
e \ Joh

lricl
Ay ol

-

Rerker., Granvill

Benncitt, Arnol

Bizrce, Ambroce
ﬁi I’ e’ y ;Aﬁ

Dic;cﬂ, LY, ITOES

Blzekyood, Llg
Plackiood, Alger
Rlackwood , Algermnion
Bls¢ o] Al=sernon
Rrcum ,
Bro

Charl Brog 1
11y Charles Brockden

Lo ILetbton
Loz ILytton
Lor: ILytton

Bulrer,
Bulwer,
Bulwer,

Gearge & el o
George Eow ’
Georte rard ,
Lord Lytton

Bulvver, Geor.,ec Edward,

Butler, K=therine

Catherwood, Mary Hart
T1i1kic
Wilki

qlkie
ilkie

ilkie

Collins,
Cgllins,
Collins,
Collins,
Mollins,

Corelli, Marl

Bratvrford, ' F. Marion
Crawford, F. ¥

rion

IPTRTH M7 il

FISHORTY ¥ 31; TG,
Ok e l-..' ..)
The Enc e ety riter
The Househ on trte <t
Soule on Fifth
The Ghost
e T Milits cectltim
The Migdle T g Ris}
T;‘ ~J
Qecclirrence =t L Mree
SEHE =S
Ancient Sgrceri
N Clothes
€ Trans cl
The Terror the T a
Bdgar Aumtly (17%3)

= n (-Lr? )

lra ek claid N AE )i
Zanoni (1842)

The Terg & the Faumted
(185%8)

, Strance Story ( 1-72)

In Wo'stran nc

Th igo

The Drx an

The Havnted lou-1l
The lVnoonston

A Terribly Strznge B
The Womsn in ite

The Rorrows of St

the Blood ie ttre Lif
Scr in 11

Fo

mh




De Lincey,

Deyle, Sir, Arthur
Doyle, Sir Arthur
Doyle, Sir Arthur

Thoms e

Dunsany, Lerd
Durns=ny, Lord

EZy SuShl

! -
Field, E

Freeman, Mary "l ins

Hugene
ene

Haggard, Pider

Pale, Lucretia P.

Haroer, Olive

Tartley, Ban

Havrkesworth, Dr. John

Tawrthorne,
I'avrthorne,
Ha thorne,
Hawthorne,
T=wthorne,
IF=yrthorne,

thorne,
Hawthorne,

Fawtherne, 1

Henry, O.

N=athaniel
Nathaniel
Nath-niel
Natheniel
Mathaniel
Nethaniel
M-theniel
T=thenie)
thendel

Hichens, Robert

Irving, Washington
Irving, Washington
Irving, Washington
Irving, Washington
Irving, Washington
Irving, Washington

Jacobs, W.

w,

Con'n
Conan
Crnan

Kloc*erbeim (1.77)

The Hound of the B:iskervi 'l
The Los Amiros Fi=:-co
The Secret of Gorrethor e Gran-e

The Guest
A Night at an Inn

Woman WAiive (1 )

The Holy Cross
The Yother in '=r-dise

A Par-Avay lelody

She

The Soider's FEve

Tte Socisble Ghost

The Bl=ck Patch

The Transmigration of a Soul

The Birthmark

The Blithed le Rimance

The Dolliver Romance
Feathertop

The House of the Seven Gables
The Marble Faun

Dr. Heidegger's Experiment
The Scarlet Letter

Septimus Felton

The Furnished Room
How Love Came to Professor Guildes

The Alhambra

The Devil and Tom VWalker

The Legend of Sleepy Hollow
Rip Van Winkle

The Specter Pridegroom

The Story of the German Stude t

The Monkey's Paw




James, Henry
Johnston, Mary

Kipling, Rudyard
Kipling, Rudyard

Lefanu, J, S.
Llovd, N. I,

Lodge, Sir Oliver
London, Jack
Macdonald, George
Yachan, Arthur
Marryat, Captain Fred
Vzatthews, Brander
Munro, H. H. (Saki)
0O'Brien, Fitz-Tames
Oliphant, Mrs.
Pain, Barry

Pain, Barry

Pain, Barry

Pain, Barry

Pain, Barry

Poe, Edrar Allan
Poe, Ede r “1ll°n
Poe, Bd =r All=n
Poe, Edi=r A1llan
Toe, Fdgar Allan
Poe, Bdrar Allan
Poe, Edear Allan
Poe, Ed ar Allan

Poe, Edgar All-=
Poe, Edgar Allsn

Polidrri, Dr. John 7illia

Rohmer, Sax

The Turn of the Screw
The Two Business Men

The Brushwood Boy
The Wark of the Beast

Green Tea

The Lost Chord in Harmony
Raymond; or Life and Death
The Star Rover

The Portent

Th: Greiat God I

The Phantom Ship (183¢)
Primer of Ir=:inary Geography
The Open /inaor

That Was It?

The Oren Door

Exchange

The Love Philter

Voon '’adness

The Undying Thing
The Wrong Elixir

The Rls=ac cat

I Ron

The Fall g ou of Ushe.
The Gold Bu

Morella

ee, Foumd i n 1e

Meyer Bet t Devil Your Head
The Oval Portreit

The Pit and t Pendulum
willi-m 7ilson

The Vamd

The Fu Mancl stopi

n










Hawthorne, Nathaniel. Rappaccini's Daughter. (in Lieber,
Maxim and Williams, Blanche Colton, editors. Great
Stories of All Nations. New York, Brentano's, 193¢,

P. 554-78).

Irving, Washington. Rip Van Winkle. (in Ellis, Amanda V.,
editor. Representative Short Stories. New York,

Thomas Nelson and Sons, 1928, p. 13-35).

Jerome, Jerome K. The Fancing-Partner. (in Sayers, Dor-
othy L., editor. The Omnibus of Crime. Garden City,
New York, Garden City Publishing Company, 1829,
p. 802-15).

Lewis, Matthew Gregory The }onk. London, George Rout-
ledge and Sons, Limited; New York, E. P. Dutton and

Company, 12907. 356 p.

Munro, Hector Hugh. Gabriel-Ernst. (in Beasts and Super-

beasts. New York, John Lane Company , 1914).

Poe, Edgar Allan. The Masque of the Red Death. (in Elson,
william H.; Keck, Christine M.; and Burris, Mary H.,
editors. Junior High School Literature, Book Two, Re-

vised Edition. Chicago, Scott Foresman and Compaiy ,

1928, p. 169-73).




e Couch, Sir Arthur, The Seventh Tan. in"s PE,
Dorothy L., editer. Ths Omnibt it (@ehl Garden

city, Wey York, Garden (ity Dublishin: Congery, 1090,

o R B = =) \
P 5
Jeliffe, Ann The Mystericees of pho. Londan, e
Routl and Sone, Limited, 1821 . Fsri I, 1E7 p.;

rt II, l\_ry.

Rizelhisrt, Haxg obexrts The Oficller Qaire: ! T Vori,
Grosset and Dunlap, 1210 ., B

Shelley, Vre, TFrankcnstein or the Vouerm Pro 1 Neur
York, Mome Rock Comparyr, 18--% . 2U4 .

8 le, Filbur niwls  Ih omen =t Seyven Broihd in

Pobinssn, ¥enneth Allan, cditor., Conteroinz, oLt
Stories., Boston, Houshton HMifflin C any, 1 s D
[aiay a xEY

(SN v

+evenson, Tohert Touis. The Stranoe Cost of Dr. Jel, 1l

and Mr, Hvde, and ¥Kiin~g,ed. London on ev York, The
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Vempire, Vampire-r=t, (in the Encyclopedia Americans. €

York =ngé Chiezge, Americana Corporation, 122%¢, XXVII,
RED)Y,
Discussion of superstitions concernin vanpire,
Ven Doren, C2rl. Earl; Americen Pealism. (in ~tion,

vol. 99, p. 577-2. Novemb 12, 1214),

Dizcucees the backrround of fact upon which Van
Doren says '"Wielar " is b sed.

Vaughsn, C. E. Sterne a the Movel oi His Times. (1
ey Biv AL W. aller B., eaitorgs T -

brides Histery of English Literaturc Cenbridge, the

University Press, 1913, ¥, 4A-66),
Discuesion 01 th arly terroi navel e
uthoz! indom of & Terror Schogd
"""EJ_l, Bary it % Ti-tr Ly T“Tl."t'g. r of Fou i 7 Y Ca
Cherlies Seribner's Son 2k ==bp

G mn 1 ef n 10 \nericsn writers.
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