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Chapter I
AN ANATLYSIS OF THE PRESENT STATUS

of
DRAMATIC EDUCATION IN WESTERN KANSAS

A, A Brief History of Dramatic Entertainment in
Territory, with Some Consideration of Geographical
Relations.

If we were to divide the state of Kansas vertically
into two halves it would be obvious that the Fort Hays
Kansas State College should be the center of dramatic art
as well as of other culture in the western half of Kansas.
The sowing and fostering of this art should be an im-
portant contribution of the college to the cultural life
of the state.

Going back through the history of past entertainments,
we are reminded of ghost towns of the west. Although they
are but skeletons they play aavery organic part in our
drama today. We have never lost their entirety because
their influences still haunt our present day interpretation.

In the gay 80's the dramatic canvas was colored with
melodramatic pioneering pigments. A serious, romantic
play, in which the primary emphasis was placed upon sit-
uation and incident rather then upon character, and which

was over-acted, was so prominent that it cheapened dramatic

entertainment.



The great disciple of this period or school was
Touie Lord and her company. On their way from Kansas
City to Denver they stopped over in Hays about twice a
year for a one-night stand to massage the tear glands of
the Haysites with a sentimental drama. Although a large
lady,Louie Lord in her creation of the part of Topsy in
"Uncle Tom's Cabin® is still cherished in the hearts of
the few remaining old-timers here. She was critdeized
rather severely for showing too much of her legs while
playing the part of Topsy.

The old courthouse served as a theatre in those days;
the use of benches covered with sheets to represent ice
in "Uncle Tom's Cabin"™ is an example of their elaborate
stage setbings. "Ten Nights in a Bar-Room" and "East
Lynne™ received the warme st welcome s, cbviously because
the ministers applauded. The conduct of the audience was
usually creditable unless a drunk should happen to get his
interpretations distorted and contradict the major emotion
by laughter. The removal of such an individual was sO
common that the attention of the audience was seldom
lost and complete sympathy was held, since empathy was
an unnaturalized foreigner to these parts.

The departure of Loule Lord was a great sorrow and
the press notices read of hope that she would return to-
morrow. As one leafs through the files of the IHays Sentinel
he will find short notices in the Personal s expressing the

desire to have Louie Lord back again.



The generalization just made as to the type of
drama presented by stock companies may be contrasted with

the write-ups and articles found in the Star-Sentinel

(Hays) concerning a local dramatics club called "The
Mysties". From all the facts that can be secured about
them they represented and carried on the same work our
Eibtille MTheatre today btries te do. ' Their list of plays
presented shows that Hays, in comparison with the rest of
the state, was as near to the outposts of dramatic exper-
ience as many of our eastern cities were. TFor example,
they gave "Caste™ on December 3, 1883, sixteen years after
it was written, which in those days was considered a very
short time. "Caste™, written by Thomas William Robertson,
is an important English drama because in many respects
it inaugurated a new English drama. Il is sentimental and
its characterization is scarcely more finely drawn than
in the 19th century melodrama. But it is the leader of
the tea up and saucer school of drama, which above all
things else brought to the stage a greater naturalness 1in
acting. Its philosophy is Victorian to the core, in its
too simple solution of the problems arising from snobbery
and selfishness and in its excessive sentimentalism.

"The lystics™ was composed of ladies and gentlemen
well known in home circles and it was spoken of by travel-
ing men who witnessed its performances as ranking with the

best dramatics clubs in the state. The cast furnished



their own wardrobes and made many short trips from
Ha§§ to play in neighboring towns.

Following are excerpts faken from the files of the
Ellis County Star, published by J. H. Downing of Hays City,
concerning thé productions given by "The Myisii ecils

January 9, 1883: "On Wednesday night; January 17,
the nystics will give their second entertainment , bringing
out the popular Znglish comedy, ‘'lMeg's Diversion‘; with
_Jips. John Gilbert in the role of leg. The play is a good
one and we hope to see the amateurs succeed.”

~ December 3, 1883: "The crowd that assenbled at
Krueger's opera hall on Thursday night in response to the
previous announcement that our home dramatic club had se-
lected the occasion for a benefit left no question in
the minds of those assembled there as to the publie's
appreciation of lystic performances and performers. Not
a reserve or single seat remained unoccupied and standing
room was scarce. it might not have been inappropriately
regarded as an ovation to the club. The audience, mainly
composed of our best peo@le from the city and surrounding
towns, seemed well pleased with the new appointments of
hall and stage and when the members of the new lmperial
orchestra btook their places they were greeted with a burst
of applause - an orchestra of ten cultivated musicians
being entirely unexpected by the audience. And thus opened

the first night of the second season of the Mysties. The



play presented was "Caste™, a comedy, replete with
pathos, abundant in humor and alive with irrepressible
fun. The actors were all Haysites and well known to
ouP . peaple ,2ll thaving appeared here before with the ex-
ception of Duke Sweet." .

Mareh 25, 1884: "Reserve seats for the lMystics!
presentation of 'The Lady of Lyons' were put on sale yes-
terday at Courtney's. By Saturday night there will not
be a reserve seat left in the hall, so great is the desire
to witness our club in this brilliant yet pathetic drama."

@ther plays given by "The Mystics® included "Séven
@lerks and Sweet Simon", and "Irish Attormey™".

English plays are especially noted for the subtlety
and fineness that is not found in the products of other
countries and yet here in western Kensas town, where every-
one was afflicted with the high blood pressure of melodrama ,
these few people were able to introduce and develop an
appreciation for the finest type of drama of that time.
The people who are interested in the drama of today in
Hays should offer up thanks to those few individuals who
brought their culture with thenm from the east and from the
continent and so courageously pioneered the better drama,
making Hays today a very liberal show town.

Then came the period of making the home, tilling the
soil, and battling the elements for existence, causing .

fatality to monopolize the souls of men; and for defense,




emotions were inhibited. This process resulted in cold
responses to sentimentality and to romance because there
was no demand or no use for qualities that might endanger
the stick-to-it-iveness that was needed.

At that time a form of comedy was popular in which
the interest and entertainmment resulted principally from
a series of amusing situations and the emphasis rested on
incident rather than on character, and in which subtlety
was unheard of.

.During this time were given such plays as ®The Hlower
of the Ranch", presented in Topeksa, September 27, 1892;
"he Maﬁ of the People", an American drama in four acts,
oiwen in 1873; and "The Phoenix", an American melodrama,
given in 1879 by the Milton Nobles Comedy Company. Such
companies did not come out to western Kancses until the 90's.

In February, 1905, we find the famous comedy "Rip Van
Winkle" being presented by the Russell Dramatics Company
of Russell Kansas.

From 1916 to 1919 and even up to the year 1924 this
country was flooded with the following companies: Nat and
Verba Cross, Carl Simpson, Jimmie Nolan, Jack Benjamin,
and Frank Manning, presenting plays of the extremely
farcical type and some domestic comedy. For example,
ng Pair of Green Stockings" was the favorite, with "Peg O
My Heart" running aclose second.

The‘next great factor in tye years 1926 e 1927 in




in towns such as Smith Center, Goodland, Hill City,
Atwood, Beloit, Concordia, Hays, Colby and Belleville,
was the work which Olive Cackley carried on in dramatics.
She was known as the director of home talent plays. The
home talent era was the result of the first fall of the
legitimate stage. The plays used were such as these:
nThe Lion and the Mouse", "Let's Go Some Place", and
"Cappy Ricks", all domestic plays dealing with the home,
its conflicts, and enforcing its basic principlss.

The greatest influences upon drama in this section
were the movies and the radio, whose ultimate contribution
was to bring the people of America into a whole with one
common philosophy rumning through its entirety. The en-
tertainment that was produced by these two great factors
was started and based upon the eastern standard and the
eastern background, which was far more advanced than our
western Kansas background. This resulted in a tremendous
gap that western Kansas people had to jump over and yet
make their adjustments to. When such a thing is forced
upon people and they are not allowed to integrate such
progress steadily, we find a whirlpool of maladjustments,
ethically, aesthetically and logically: , a8 well as in re—
ligion. Therefore, to take the situation and realize its
difficulties and understand it sympathetically, we must
go back &nd develop the background s where the maladjust-

ments started. Some sections of this country have been




able to do this efficiently through the high schools,
while some commmunities are handcuffed by the malad just-
ment cases that are in control of the school.

Consequently a comic play which deals with life sin-
cerely and satirically without exaggerated caricature in
the character drawing, without exaggerated fun-making in
the episodes, a social drama dealing with a problem or
problems of modern life and contemporary interests, and
a satire that holds up to ridicule certain foibles and

weaknesses or vices of soclety or men, are usually so thought
provoking and modern that they fail to appeal to those
whose social codes and morals date back a. couple of genera-
tions. The immediate defense of these people is to ecen=-
sure such a drama and give it the name of a "pawdy" play,

or call it obscenity. But what is obcecenity? Ib 1s but
the momentary passing fashion on morals among & definite
group of people. What is obscene in one stratum of socliety
is conventional to ancther. What is vulgar and low to one
generation is acceptable to another. A unanimous action
taken today against an advanced type of play will be di-
vided tomorrow, for so quickly do fashions change in morals,
or behaviorism. Dogma, such as religious dogma, and the
failure of influential people to grow in background and
their insistence on censorship to an extreme degree will
cause drama as an art and the intellectual public to suf-

fer, more than the lecherous minded person who patronizes



bawdy shows. Those persons will go on breeding their
kind forever unless some effort is made to teach them
their errors. Merely censoring or banning a play only
increases the surest method of attracting a capaci ty
audience. In many of these communities we find a number
of intellectually honest people and they are some times
thought upon as something over vinich to lament, but the
younger generation does not think so. It is out to do
things, not just talk about them, to prove old tradition
and blaze new trails of endeavor and new thought. This
generation realizes that a new age is here: naturalism
in drama, art, pragmatism in religion, and it is their
endeavor to fall in line and be close to the outposts.
According to Herbert Sidney Langfeld, Director of Psy-
chology Laboratory at Princeton University, drama creates
the least distance on the part of the audience, and there-
fore it is the most understood and forceful medium that
can do the important job of educating. Drama, a cross
section of life, works through the important senses of
sight and hearing, and emotionally and intellectually Te-
presents the past and the present, and prophesies the
future.
Last year the Fort Hays Kensas State College Little

Theatre trévelled with a play entitled "Mary the Third®?

by Racheel Crothers. The author presents a di stinetly




skillful discussion of the question of marriage and

divorce as it was in the past, as it is in the present,

and as it might be. She does not mince the issue but

faces it squarely and it is certain that in those com-
munities where this play was presented, the mother, daughter,
father, and son had a more understanding interpretation

of the problem.

Peace plays, such as "The Enemy", convincingly display
the erroneous and illogical aspects of war. The promoting
of religious drama has been helpful in developing a broader
and more honest, more acceptable view of religious problems.

Because of crop failures and shortage of financial
resources many of the schools in various communities use
cheap non-royalty plays and by so doing they have played
below the level of the communities' intelligeunce, thereby
cheating them in an artistic sense. The momentary applause
and recognition was great but the audience's secondary
gain was practically msisle

The geographical conditions and climatic conditions
leave their marks on drama &as well as any other culture.
The bareness of the plains, the lack of greenness, and the
constant surrounding of gray have found their way into e
souls of men and govern them with their own vibration. The
majority of people believe in the philosophy that happiness
is man's ultimate goal and Greek philosophers have taught

us that the middle line is the happiest trail, and to get




this middle line one extreme must be contrasted with the
other extreme. We cannot live our whole lives in one cer-
tain sphere, or degree of vibration, but we must taste all
to live fully. Therefore, in this country what we need
the most to enjoy life is perhaps the most difficult to
understand and to adjust to. Unconsciously people are
hungry for fantastical and poetical qualities with all
their symbolism and high vibrating tones, and yet the re-
alism and the farce of two generations ago recelve the
warme st welcome.

In districts that have been put into a turmoil because
of an industrial boom, such as oil, the dogma and the re-
serve are broken down because of the adolescent conduct
that goes hand in hand with such a situation. Because of
this breakdown minds are more in a state of receptivity
and drams finds a fertile field. In the farming di stricts
where good crops are common and people are satisfied and
happy with their present conditions and thoughts, the dra-
matic standard finds a middle mark.

B. Questionnaire.

When it became the aim of this school to pioneer i
the draﬁatic field in this country it was essential that
we have an analysis of the dramatic education so as to know
upon what level to start in the various communitie s. In
order to secure this data a gquestionnaire made up of two

divisbns, stage facilities and the type of work that had



been accomplished in the past, was sent to eighty schools
in the western Kansas territory. There were about thirty
replies. From a study and interpretation of these replies
it appears that the schools may be divided into three elas-
ses. It is hoped that more information may be secured 1n
detall from these and the other schools of western Kansas
so that Wheﬁ a play is scheduled from this campus it will
be possible to go to this material and find out the type
of play that would be the most sultable to play in these
cormunities and the stage facilities that we shall have to
work with.

In classifying these schools into three groups we
considered three important points: the types of plays pro-
duced in the past, the shape and accousties of the audi-
torium and stage, and the facilities that were available
to work with. It was impossible to get an accurate analysis
of the personality maladjustment of the community, but we
had to secure this through the indirect means of write-ups,
eriticisms and individuels who lived in these communities.
The estimation was worked out on the following rating: 50%
for recognized types of plays or plays that were authorized
by Burns Mantle's "Best Plays of the Year", M. V. €. Jef-
freys' "Play Prbduction", John Belman, Jr.'s "The Art of
Play Production", and Katharine Anne Ommenney's "The Stage
and the School®™; 25% for a satisfactory auditorium; 15% for

standard stage facilities; and 10% for well-adjusted commun-



ities personality.

To make a theatre map one should use the language of
the theatre in its construction and explanation. The the-
atre uses the psychological theory of synsthesia, that a
sensation is interpreted immediatély in terms of a sensation
fron a different sense organ from the one stimulated. The
most common form of this is color-hearing. Tach color
accompanies a tone of the same vibration; therefore on the
map we used low C on the piano, 256 vibrations, or brown,
to represent the lowest class; upper C on the piano,500
vibratibns, or rich dark blue, to represent the middle
class; and the upper rance, 2000 vibrations, or greenish
tinge in blue, To represent the communities of thie highest
vibrations.

C. A Theatre Map of Western Kansas, Showing Results
of Questionnaire.

1. The black and white map represents the towns to
which the questionnaire was sent. The dotted lines repre-
sent the feelers of contact which this school made last
year. They have either produced plays, judged contests,or
contacted the place in some other way in relation to drama.

Towns to Which the Questionnarie was Sent .
(Numbered according to geographical location.)

1. B¢ Hraneis 9. Russel Springs 17. Garden City
2. Bipd Gity 10. Gove 18. Johnson

3. Atwood 13, Tribune 19. Ulysses

4, Oberlin 12. Leotli 20. Satanta

5., Goodland L2, Seebb. Giby 2. Riehfield
6. Colby 14, Dighton 22. Hugoton

7.0 Hoxie 15, Syrasecuse 2%. BEiperal

8. Sharon Springs 16. Lakin 24 . lMeade






Towns to Which the Questionnaire Was Sent.(Cont'd)

25, Cinmarron 45, Pratt 63, Hill Eity
26. Dodge City 46, St.John 64. MOrland

a7. Jetmore 47, Hutchinson 65. Norcature
28. Ness City 48. Lyons 66. Norton

29. Ransom 49, Ellsworth 67. Almena

30. Brownell 50. Wilson 68. Phillipsburg
31l. McCracken 51. Dorrance 69. Stockion

32. Alexander 52. Bunkerhill 70. Smith Center
35, lLabresse 53. Russell 71. Osborne

34. Bilsen 54. Natoma 72. Downs

55, @bis 55. Codell 73. Mankato

36. Pawnee Rock 56. Plainville 74, Belleville
37. Larned 57 Paleeo 5. Beiloid

38. Great Bend 58. Wakeeney 76. Concordia
39. Hoisington 59. Quinter % sEineolna

40. Kinsley 60. Ellis 78. Minneapolis
41 . Greensburg 6l. Hays 79. Salina

42 . Ashland 62. Studley 80. McPherson

43, Coldwater
44, lledicine Lodge

2. The theatre color map. (The symbolism used in this
map is the color tone and the expression of the old Greek
maska) .

The communities with the 3,000 vibrations are colored
e greenish tinge in blue and the masks expressing elation
represent the highest degree in dramatic education. The
dark blue with 600 vibrations represents the communities
falling in the middle class, or upper C. The communities
with the brown color and a vibration of 256 represent low G
or the lowest level in dramatic education. Neutral tones
represent territory for which evidence is not now a available.

The towns which answered the questionnaire are tabu-

lated in three divisions of ranking, as follows:

A, Upper range of tone, greenish tinge in blue,
3000 vibrations.

These communities represent the outposte in dramatic







education; they are the dreamers, thinkers, creators
and leaders. The school is not hampered by dogma but
encouraged by modern education. Fear is abolished and they |
stand for honest thought. The school has excellent stage
facilities. There you can play soclal drama that deals
with a problem or problems of modern life and contemporary
interest, or satire that holds up to ridicule certain
foibles, weaknesses, or vices.of society or man, or realism I
that attempts to present scenes and characters as they ac- |
tually are in real life, without resorting to idealization; i
symbolism, that suggests spiritual values, by means of H

concrete signs, with rare subtlety and beauty of style;

or expressionistic drama that seeks the inner meaning of

social and psychological phenomena and attempts to express

it in terms of the abstract.

The following schools are included in the above ranking:

CGarden City Beloit

Hugoton Cimarron i

Dodge City Belleville i

Pratt Great Bend f
i
|

B, Upper @, or dark blue, with 600 vibrations.

In these schools the stage facilities are good . Dogma
has been reduced by industrial influences, or farming has
been successful enough for the people to find a reserved
happ@pess. Moderate smoking and drinking can be portrayed.
High comedy that deals with }ife sincerely and satirically
wf%%out exaggerated caricature in the character drawing, ﬁ

and without exaggerated fun-meking in the episode, or &




serious romantic play in which the primary emphasis 1is
placed on incident and situations rather than oncharac-
ter, should be used. Most of these schools have ill-

shaped auditoriums; vision and accoustics are poor. The

following schools are included 1n this class:

Pawnee Lyons
Almena St.Jdohn
Osborne Satanta
St. Francis Goodland
Larned

C. Low C, or the brown group, with a vibration of
256 per second.

The stage facilities in these communities are poor.
Religious dogma is very prominent and therefore maladjust-
ing the personality of the community.

Financial conditions cause the use of non-royalty
and cheap plays, and dramatics 1s used %o raise money for
other activities.

In these communities low comedy is used where the
characters are uneducated and blundering, and the situ-
ations are of the grossest nature, or the sirtificial and
exaggerated mystery play, or a morality play that falls
completely to the side of sentimentality and squeezes out
the artistic. The auditoriums in these communities are
ill-shaped.

The following schools fall intd these conditions:

Palco Alexander
Bison Downs
Ness City Guinter
Stockton Hoxie

Holcomb / loreland
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Chapter II

ATMS AND PURPOSES OF DRAMATIC
ORGANIZATIONS

A. The Little Theatre as a Community Theatre.

With the break-down of road shows and the stock com-
panies, the community theatres and educational theatres have
had a real opportunity thrust upon them. Except for an
occasional highbrow talkie, the literary drama is in the
hands of the Little Theatre. Everyone knows that a certain
percentage of the population enjoys literary drama (I mean
Shakespeare, Shaw, Synge, Sstrindberg, Sophocles, Sheridan,
and meny others), and in many instances the Little Theatre
throws away its golden opportunity. The Director insults
the wrong people, or he plays Sheridan when he should have
played Strindberg, or he hopelessly miscasts the play, or
perhaps his trouble is just a lack of showmanship. By
showmanship 1 do not mean merely the ability to mount a
play attractively; I mean also the ability to obtain and
hold the confidence of the members of the community and
members of the organization, to choose theright play for
the occasion, to formulate an intelligent casting policy,
to take fulladvantage of the special local interests and
prejudices of the community, to formulate a policy governing

the status of the theatre (amateur, semi-professional, or




professional, stock or repertory, highbrow, bourgeois,
or lowbrow), and to form a budget and stay within it.

The question that always arises is "What is the
greatest service we can render our audience?" The an-
swer is, first, to engage their interest in these days
of redio and talkies in the acted drama given by natural
spoken volces so that the legitimate theatre shall not
completely perish, and second, tb-open their minds to
forms of drama they are not accustomed to, including

plays of the past which will bring to life literary

courses in drama so likely to become mere dusty dis-

cussions of books to be read, rather than plays to be
acted.

One main influence that is holding back the theatre
in meny localities is its hide-bound auddience which feels
insulted morally and intellectually when confronted by
something it has not already seen & hundred times.

Many of the Little Theatres are in the adolescent per-
jod. They have passed the stage of the first growth but
have not reached the years of discretion and stabilization.
lLet the Little Theatres continue to furnish amusement for
their communities, but let them also realize that they
are part of the most significant development in drama that
the world has ever seel. If every member of every group
were fired with this vision, then petty local squabbles,

a tendency to mimic the treadmill of Broadway, even Biimam=

cial problems would disappear; and fearless experimen-




tation, development of standards, and hardy cooperation
would meke the great National American Theatre an actuality.

The commercial theatre is a slave 1o its audience,
which accounts for the kind of bunk which is exhibited on

the stages of Boston, New York, and Chicago and fairly rep-
resents a mean level of the desires of the great American
public.

The next step in the evolution of the Little Theatre
is on the auditorium side of the footlights. Where the
Little Theatre group generally fail is in trying to make
a compromise between the thing that they organize for and
the box office impression that they make with it. Usually
they struggle along until they learn the lesson of how to
make a Little Theatre pay. When they achieve this, they
discover themselves far from their original plans and as-
pirations and often with an entirely new set of people in
control so that they naturally feail in serving any purpose,
either artistic or useful. By producing sure-fire plays
for its earlier season a Little Theatre may have hopes of
capturing its public. Only after its public have been in-
terested and formed can it e director venture on untried
and experimental work. Even then such experimental work
can and should be sandwiched in at odd intervals only.

Little Theatres come under various categories with
individual problems, subject entirely to the geographical
position and jocal conditions, It is impossible to classigfy

them as a body, nor can it be expected of them all to do




the same type of work.

I believe that some emphasis on experimental drama
chould be a law of the Little Theatre. In addition to
the regular schedule an original manuscript should be pro-

duced each year in order to stimulate creative playwriting.

The Community Little Theatre, with so few exceptions
that ydu could name them in half a breath, is timid, con-
ventional, imitative, and not half alive. ZHExperimenting
is looked upon as sort of a form of bolshevism. Most
Little Theatres are so afraid of losing a subscriber that
they scare off many potential customers who might go to
see something daring. Almost any of the commercial the-
atres have more nerve than the majority of our Little The-
atres. I suggest a few points which in my opinion are
the basis of most of the trouble. Little Theatre audiences
insist on productions which copy Broadway, both as to
choice of plays and methods of production. Back stage or-
ganization is handle@ too much as a community activity.
Casting is decided often more for social reasons than for

ability or fitness. Directors use different players in
successive productions instead of using the same group
continually and by so doing building up an experienced
group of trained actors who will eventually be fitted to
interpret truly significant plays adequately. There is
too muech interference bY communities, and there is lack
of sound business management .
Let the Little Theatre 1ook for new plays from 1ts

own group so that the theatre may assist in developing -




new playwrights. Let the production be an expression
of its own community. An experienced acting company can
be built up and the management placed in the hands of
the heads of ‘the different departments under a chairman
who will coordinate different activities.

An example of a Community Drama Organization, is

as follows:




Diagram of a General Little Theatre Organization
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B. The Little Theatre as an Educational Theatre.
1. The High School Theatre.

In order to have a bird'!'s-eye view of dramatics
in high schools in the United States we are fortunate to
have a survey made by Ernest Bavely.

The data incorporated in this survey are the results
of a questionnzire sent to two hundred high schools. This
material is not given here to confirm any current opinion
as to the present status of high school dramatics, nor is
there any desire to establish any such opinions. The data
have revealed several facts of interest, and these may be
of similar interest to others engaged in thisfield of
school activity.

It is necessary to note at the beginning that the
gquestionnaire was not sent to any selected group of high
schools. The only qualification to which some thought
was given was whether the school had some form of activity
in dramatics. Only those which fell within this class were
considered. While no consideration was given to the geo-
graphical position of such schools, the replies received
represent nearly every state in the Union. Of the two hun-
dred questionnaires mailed, fifty per cent were returned,
and eight per cent of these were without answers. The
items given below show the nature of the questionnaire

as well as the replies obtained.

1. Are your courses in Dramatics credited as English?




public Speaking? Dramatics? Other subjects? Answer:

Credited as

English--—-—-=-============== e R 17%
U e e e Rl e ey el e 25%
e - e 17%
¥ tra-currieular=——~-—~-——~—=~== e —————— 10%
Extra-curricular but no credit given------------- 23%
T el s BT R et g e el i o A O R 8%

It will be noticed that forty-two per cent gave
courses in Dramatics that would not meet the needs of
college entrance requirements.

2. What are the prerequisites for your course

in Dramatics? Answers:

i Peersan Sihess - ————-—_c=——mo—oaT T T T T 50%
B0 shier Siemdimp-———-—----—-- T —TmTTT 29%
Course in Public Spesking-------- e m ————— 5%
Schelarship and Ability to Act--==---- e ————— 8%
L R e it 8%

%, Do you have a special course in Play Writing?

Answers:

e i el e s il ok, S ]3/0
S e e e R QL@
S ol &%

Tl e e e e i i e e 31%
e e e il A 61%
T e R oot e e S 8%

Of the thirty-one schools using textbooks, eleven
per cent used books on Dramatics proper; the remainder

used texts on Public Speaking. The following texts were

mentioned:
Dramatics:
nplays for Classroom Interpretations” by Knickerbocker- 3%
n"Technique in Dramatic Apt® by Besworth-—-—————-=-=2-"777 3%
wpcting and Play Production” by Andrews and Veirick---- 2%
S E h 5% By Gohen———————--—moeeoor Tt T T o

nTypes of lModern Dramatic Composition" by Phillips and
Johnson---- 1%




Public Speaking:

"Speech Arts"™ by Craig-------=-=-====-=——=c—c————-- 10%
"Better Speech" by Woolbert and Weavers------—----- 6%
"Oral Interpretation of the Printed Page" by Clarke 3%
®Successful Speaking" by Sanford and Yeagers------- 1%

Over fifty per cent of the schools stated that note-
books, scrapbooks, lectures, general reference books, and
research topics were used in place of a standard text.

5. Best hours you find for rehearsing? Answers:

7 £0 9 G My———=m=—mmm e ——m e 6%
12 t0 1 Pollly=====————m—m e mm—m— e == 1%
© 3 0 B Pellly==——=—————=—m—m—mm—m————— o ————————e 29%
7 $0 10 PeM.=——==——=——==—==——m———— e — o= ——————== 55%
NO Peply-===—====—=——m= = mm e —————————e 9%

In several instances rehearsals were held during
certain hours not because they were best, but because they
were the only hours available. Several schools were under
instructions from school authorities to rehearse from 3 to
5 in the afternoon.

6. How many weeks do you rehearse on a play? Number

of rehearsals per week? Answers:

Rehearsals Pct. Rehearsals Pct.

per of per of
Weeks Week Schools Weeks Week Schools
Bmmmmmmm Bmmmmmmm 49 O Dmmmmmmm— 2%
Bmmmm fm—m—————= 2% B — Bommm———— A
Bmmm e 1% Bmmmm fommmmm == 8%
Bmmmmmmm e ettt 1% B=—mmm———— Dmmmmm = 6%
demmmm e Bmm == 1% Bmm——m———— Bmmm— == 3%
b= demmm e 3% Jmmmm e == fommm e 1%
e Bmmmm = m 15% e Bmmmmm———— 1%
demmmm e e Bmmmm = 9% Bmmmm————— Bm—mm————— 1%
bommmmm e B 1% Be—mmmm——— Bmmmmm 1%
Dmmmm e Bmmmmmm——— 1% Bm—mmmm——— Bmmmmmm— 2%
Bmm e bmmmmm == 5% Jmmmm e Bmmmm = 1%
Bmmmmmm e == Bmm e = — = 5% 10-=-=-=~=-- Bmmmmmm——— A
No reply-=—=-—-—=-—==== 15% 10-======-- Bommmm———= l%
12-~-=-=====~ fommm e 1% 13=—=—mm——= Bommmm = 1%




Average number of weeks devoted to rehearsals----- 9.4
Average nunmber of rehearsals per week—-——--——-———-———-— 4.3
Averdce  number of tobtdl rehearsal S———-——=—====———= 20

7. What do you include in your course in Dramatics?

Answers:

No.of No. of
Topics Schools Topics Schools
Pantomime--—=—====—=-- 66 Acting-=-=m==—=—=w-- 67
Scenic Designs—------- 19 Research Topics---- 25
Make-up-=-===—===—=~= 45 Voice Training----- 69
Breduchi on———-——-———~ 38 Stage lModels—==---- 17
Writing One-act Plays B0, History of Drama--- 10
Characterization----- 70 Directing---=-=-=~-= 30
Burythmics-—=-==----= S Scrapbookg=======-= 25
Work Shop---—-—------- 16 Costume Designing-- 17
Rilchbing - ——-————==—- 25 Dramatize Stories-- 33
Memory work and Oral Interpretation of Peems-—---=== 8
Es-dine. Study and Critieism of PlayS—-—e-——--——n--=c== 10

(Only seventy-seven high schools answered this question)

8. Do you use understudies or double-cast systems?

Answers:

Understudie s———=———======—m——=—==——————————=————-—= 11%
Double Casts————=—————=—=—————m=—m—————————————————— 26%
Seflected ene cast and rehearsged-----—=~-—=—"—"~~"7"° 55%
NO reply--—======—==m——====—==——————=————=-=-oo--=o= 8%

At the fourteenth annual convention of the National
Association of Teachers of Speech at Chicago, December ,1928,
a Committee for the Advancement of Speech Training was ap-

pointed. The delegates at that convention commissioned the
Cormittee to plan and direct a five-year program having as
its ultimate goal the institution of required courses of
speech in every junior high school, high school, and pre-
paratory school in the country. The Committee anticipates
that in the not too distant future every school, whether

primary, secondary, OT collegiate, will have at least one




required course of a year in length stressing the fun-
damentals of effective speech, and will offer elective
courses for advanced work in the various phases of speech
education. One of these elective courses should be dra-
matics and play production. It is not enough to have
schools producing a play or two each year as an extra-
curricular activity. A basic course in play-production
carrying full academic credit should be established in
every school.

From the study of the status of high school dramatics
it has been learned that today there is great activity in
dramatics in the high schools, that high schools are giving
drametics more recognition by maeking it a credit course
locally in their schools, that there is much diversity in
the subject matter now being taught in high school dra-
matics, and also in the methods employed, that there AL
a great need for a few standard courses in high school
dramatics, that it is generally admitted that high school
dramatics should have & prerequisite course of fundamentals
of speech, that some colleges and universities are now
granting entrance credit for dramatics and are setting up
requirements for that entrance credit, and that high school
dramatics has changed SO that the present content is not
what it started out to be.

School boards, principals, and superintendents are
coming to realize that dramatics is a powerful force in

the development of pleasing and offective habits of voice,




action, posture, facial expression, and freedom from
annoying mannerisms oOT embarrassing inhibitions caused
by emotional tensions. They are coming to understand -
and we must make certain that this point is constantly
made clear to them - that training in dramatics is
training in personallty development.

Educators are coming to understand the true edu-
cational significance of drematics. No longer do they
regard the production of plays as merely a means ef en=
tertainment and display. The teacher directing the
dramatic activities of a school has the right to expect
that the students be previously trained in effective
speech, including the coordination of all the agents of
communication. It is unfair to call upon a teacher both
to give a student elementary training in speech proficiency
and to prepare that student to perform the delicate co-
ordination of voice, posture, and action required in the
acting of even the most minor part in a pley.  True, you
can put such a student at shifting scenery, hauling pro-
perties, or tinkering with lights, but you cannot give
him the training in poise and power which comes from the
acting of a role in a satisfactory and stimulating manner.
The teacher of dramatics, whether in primary, secondary,
or collegiate work, will never be given adequate academic
recognition until at least a year's training in the funda-

mentals of effective speech 1is made prerequisite to that




advanced phase of speech education called dramatics.

The interest in drame is an entering wedge by which
the entire speech program may be instituted in those schodl
systems in which adequate training is not now provided.

Strangely encugh, administrators are rarely to blame
for the backward condition of the speedh training in the
schools which they supervise. Occupied as they are by
almost countless administrative details, they have little
time or inelination to consider the needs of speech train-
ing. All too often these needs have never been carefully
explained to them. Once the issues are made clear, the
majority of the administrators are very eager to take
steps to remedy the unsatisfactory condition.

Unless the entire speech program progresses, the
dramatic program will inevitably suffer. In many of the
high schools the work which is being done today is of an
inferior quality, especially in western Kansas. If we had
the opportunity to examine the knowledge of college fresh-
man classes about dramatics we would probably find that a

large number of these freshmen had taken part in plays while
in high school, but an over-whelming majority of these
plays were of a worthless character and many were probably
carelessly produced. Most of the candidates for member-
ship in the college dramatic society of Fort Hays Kansas
State College are completely untrained and are without
adequate knowledge of present-day plays, dramatists, and

methods of production. Many secondary schools in this




state are still producing the same tawdry, trivial, non-
royalty plays given twenty years ago. The training which
the student receives is often worse than useless.

One all-important gquestion remains: what can we do
to improve conditions?

1. Bring to the attention of the superintendent of
schools and the school principal the many reasons for insti-
tuting a complete speech program, including a required
course in speech for all students and advanced instruction
in dramatics and play production. Take your pleas to the
man who can remedy existing conditions. Do not content
yourself with complaining to fellow "friends" of speech and
drama.

2., Insist that all speech subjects, whether dramatics,
debating, oratory, interpretative reading, phonetics, per-
suasion, purposive conver sation, the correction of speech
defects, or conference and committee room speaking, be
taught by teachers trained in the pedagogy of speech edu-
cation. These teachers may legitimately be members of the
department of English, but knowledge of the history of the
drama should never be considered sufficient to qualify the
director of the dramatic activities of a school.

%, Do not hesitate to criticize publicly the teacher
of dramatics who constantly produces plays of inferior
quality.

4. Write to some member of the Committee for the
Advancement of Speech Training in Secondary Schools con-

cerning the condition of speech and dramatic training in

R




your district. The Committee is eager to advise and help

you in every possible way.




B. The College Theatre

Many problems of the College Theatre remain
unsolved. Colleges are teaching and will continue to
teach the art of drama, not as something to be studied in
courses of literature from the printed page of old mas-
terpieces, but as a living synthesis of all the elements
which form dramatic art as it exists on a stage before
an audience. But what is the main purpose of this edu-
cation? Is it to train playwrights, directors, actors,
scenic and costume designers? In other words, is the
College to establish a school for those behind the foot-
lights or those in front of them?

The Carnegie Institution of Technology and Yale
University have endowed schools for those who wish to
take up dramatic art as a profession. Thi s dighal Logieail
development and it has found success. The aim of the Col-
lege should be primarily to teach the principles of drama
to the young men and women who are to be the audiences of
the future. Just as a course in the novel or in painting
should be designed for those who wish to achieve a deeper
appreciation of fiction or the fine arts, so courses in
dramatic art should instill the ability to see plays in-
telligently. Such courses at the same time will be of
great value to anyone desirous<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>