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INTRODOCTION

Ts the student versed in the c¢lassics the influence of
Araal: spd Letin pastorel postry on English literature is well
trown. Startinz at the time of the Italian Renaissance and
encourared by the Greek Revivel geveral centuries later, the
classical influence hae permested our literature more than
any other factor. During the time of the Renalesance pastoral
poatry had a place of importance equal to that of the epic
and the drama, The sweet melodies of Greek rural life re-
schosd in the eclogues of Vergil had such a chern for later
poets that they could not be resisted. Fastoral poatry made
men hearken back to the time when the occupetion of the shep=-
hord was the 1deal life of contentment, unincunbered by worry
and care. To men of the Renalssance this pericd of Greesk
history was the Golden Agej to them Arcadia wes the model
form of movernment and it was the dream of Ttopian-minded
roople of the 1S5th century. Yot only the country where
waptoral moetrvy orizinsted became the poeta' fancy, but glao
tma lan-umze, the phraseclogy, and the names were imitatied
»v writers of the Renalssance and later periods of Englisa
1iterature, For them pastorsl 1life in its simplicity, kind-
Tiness, and happiness was the most fertile field of poetlc
endeavor. It ie mﬁ purposs in this thesis to devote myself
to one specisl form of pastoral poetry that has perpetusted
the clsseicel influence on English 1iterature,- the pastoral
alagy.

Tt scems that some medern educators in their desire %o

rropose a svstem of education that is progressive snd abreast



2

with the timee are apt Lo lauJ sight of what we owe to the
pioneers in the fleld of education. They aonetimes forget
thet much of our own educational achievement had its start
in-a classical environment. Especielly 1z this true in the
£i81d of ¥n-lish literature., Take away the classicel in=
£1uence, and our literaturs becomes lifeless, uninteresting,
and without mesning. If I can increase through this work
the apprecistion for claesicel educetion and point out the
influence of things classical on English literesturs, I shall
have achieved my purposé.

In the preparation of this thesle, I have made Judicious
use of the works listed in the bibliogrephy, always meking
the proper ackhowledgmenie in canes of guotaticns, Although
this sabject has been treated before ander variocus aspects,
particularly by Ir. George worlin of the University of Colore
ado in his work, "Conventions of the Pastoral Elegy", which
wap of the srestest assiatance to me in the orgsnization of
matearial, »nd by Frofessor wilfred FP. VYustard in "Echoes of
the Arsak Dacolic Foets", yet there has been no one, to my
knowledze, who has traced the historical development of the
pastoral elegy in 2ll its phases, and has pointed out its
relation to the great literary movements, as hae been attempted
in this work.

Especially to Dr. H.R. MHeGregor whose helpful advice was
the inepiration of this work, end'to Dr. Floyd B. streeter,
through whoss sfforts much valuable material was obtained,

do T wish to acknowledge my indebtedness.



8ECTION IX
GENERAL DEVELCFMENT OF THE GREEK ELEGY

The development of the Greek elegy is traced to the
change of government in the Greek world between 750 and 500
B.C. Oligerchy had taken the place of monarchy, and this
agalin gave way te tyranny in many pleces. As the tyrannical
form of government finally was destroyed, & demooracy was -
established in many cities, especially among the Ionians,
™der the democratic form of government the individual had
mora rigshta and more opportunities for education; the fine
arts, among which was pnﬂtq,} were slowly developing, and there
was a greater indulgence in pleasures of = higher type. But
up to this time there was hardly any proee writing. If a
porson wanted to exprése his owm views and thoughts - and this
¥as a natural ocutgrowth of the birth of demoocracy = he had to
do 8o in verse. This wae actually what happened. FPoetry
hﬂgﬂi to show personal reflection, something that was missing
up to this time. Homer showed but little of it; Hesiod had
more, But about TCOE.C. there -t::Hiutinat attempt on the
part of the poete to interest others in their thoughts and
feelinzgs. This gave rise to two forme of poetry, originating
about the asme time = those of elegiac and iembic poetry.

e shall concern ourselves with the former.

The word ;:i-n?’{f is of uncertain derivation. ost probably
it is not of Nresk origin, Some scholars ¢laim it to be the
areak form of a name given by the Carians and Lydians of Asia
minor to a mearnful song accompanied by a ﬂuta“s‘ but this
IJuhh. R.C. Greek Literature. p. 50.




explanation has been discredited by modern scholars:
Probably the particular metire that was firat used by the Greeks
for such & song mey have glven rise to the cleglac distich.
This was similar to the ancient and elrmost universal mstre
of the earliest Oreek poetry,- the eplc hexameter. In the
elegisc form the third snd sixth fest of every alternate
hexsmeter are syncopated. An example of thie is found in
two hexameters of BlanghE:

ns jet us try, he answered, the waters themeelves will

support us,

“!snzgig ::Tgln- and waves will form to a boat under-
T¢ in the second line the words "will" and "us® are omitied,
we have & pentameter, the two odd ayllatles "waves" and
"neath" counting es one netre. The two lines together give
us the eleziac couplet. A poem composed of such couplets 18
called an eleoglac poom.

goleridge defined the elegy =28 wthe form of poetry natural
to the reflective mind®, It may treat of any subject as long
as it expresses the thoughte and feslings ¢f the suthor, The
srestest variety of gubjects may be deacribad according to
the elegiac metre. It may desl with the poet's ideas of the
manners =nd opinions of the dey; it may be an expression of
vlespurs in sons avent that has taken place; it may treat of
wnr, love, or seorrow, Bub it must always have an axclusive
roferonce to the post himself. snother requirsment of this
farm of coetry was that it must not become passionate, somé-
thing that often was not ohaserved in the later Alexandrian
lupight,7ilmer Cave. A Short History of Grask Literature.p.7l.
2y0tb, 2.C. op. oit. p. 50.



and Roman elegy.

Inseparsble from the recitation of CGresk eplc poetry
was the sccompaniment with the lyre or the flute. The latter
nas of two different makes, the Lydisn which was simpler in
form snd produced soft musle end the Fhryglen which was more
complicated in its many stops end produced wild snd stirring
atysins, The connection with the flute gives evidence of the
nen-Treek orizin of the slegy. The lyre, a string=-instrument,
res netive of Srecce, but the flute, a wind-instrument, was
alwave looked upon as Oriental.

owinz to the development of the elogy in the disturbed
gountries of Ionia, the elegy wherever composed, whather in
Sparta, Athens, or Yegare, during the saventh and sixth cent-
uries was in the Ionian dislect. Nevertheless the influence
of local dislects partlally overcamé this custom, 8o thal we
find Dorlec forms in elegies composad in Ionia end Attic forme
in poesma composed in Athens. It was elways necessary that
the elegy be concerned with the present. But eplc was alwaye
its starting point and model, so that most elegists employed
torns of phrases, rhythms in their hexsmeters, and fullnéss
of Aatmil reminiscent of Homer. vet in nll cases it was =pD-
arent. that the poet was trying to break away from the erchaic
fore of the eple and Was seeking to glve himeelf up to the
akandon of his om individuelity.

The first form of alegy Was probably that of the lament
or dirge, Jjust as the term wglegy” is used at the present
tire, Andromsche bowalils her {11 fortune in eleglacs, prob-

ably accompenied by the flute., Tais, however, is the only
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example in Oreek literature of a formal dirge composed accor-
ding to the elegiac metre, By the time that the Greek elezy
rae looked upon as an independent form of poatry, it had :
alresdy included in its subject-matter the whole range of
humen experiences, Except at religious fesativals, vhen a
wunm was more appropriate, there was mno occasion when the
alawv wsg not in place, whether it be a bancuet, a gathering
apaurd » camp fire, or the merket place in Athens. BEut 1t
mast be remembered that in epite of all its varlety the elegy
had certain merked festuras, IL was pre-eminently speech
and not narrative; it was addressed to contemporeries, and
often contamined an oratoricel appeal. Furthermors, to Judge
from the fragments that we have 1ln our possession, the clegiac
couplet was brief and precise and was particularly fitted for
aphorisms. It was elso nsoessary that the elegy be subjective,
and this forms the comnecting link between the epic which
was izpersonal, snd the lyrie which was introspective.

The elesy as developed during the Alexandrian period
varied frow the originsl verse of thet name as founded in
Tonia. Thie form of elegy a® described sbove was written in
elerinc verse consisting of alternate dactylic hexameters and
pentameniters, Although it could treat of = large varieiy of
anbjects, it was necesaarily the reflection of the author's
mind., The elegzy of the later poariod agread with the origineal
form of elezy only in the last charscteristic., It was not
1imited to one prescribed form of meire. gn the other hand
it was not permitted to deal with a wide variety of subject

matter. It was necessarily a mournful senz or lament, and



had the distinguishing feature of the pastoral.

FAZTORAL TOETRY Theocritus stands ocut as the oreator
of pastoral or btucolic puutryl. Just as the original elegy
of the sixth =nd fifth centuries B.C. were the outgrowth
of politicel development, so the pestoral of Theooritus was
a natursl result of the conditione of the times. The peried
in *hich this zreat ploneer lived was marked by great learning
and luxary. After the conguest of Alexandria, oGreek culture
had spread over all the countries bordering on the Eastern
yediterranssn Sea. The riches and weslth from the Crient
flowed into Purope through Egypt and Syria. At the other
end of Gresce, there was a fierce combat with Carthage over
the control of the commerce of Sleily. But the control of
public affaire was in the hands of a small band of military
Jeaders with trained professional armies. For this ressom
politics at this time hed but 1ittle intersst for the majority
of Areek people, The minds of the people reverted to things
of peture and art, They saw besutles in nature that were
worthy suhjects of muslc ard poetry. The plowmen, the shep-
nerds, and the fishermen became the subjects of their artistic
atfort, This ewakened intereet in nature wes due perticulerly
to Theooritus.

LIFE OF THEOCRITUS Of the 1ife of Theocritus, the first
and most famous of Greek pestoral writers, not much is known
besides what may be gleaned from alluaions made in his posms.
11t 18 maintained by some that atesichorus of Himera was the
firat to write in this literary form. However, his work
“Daphnis® is loat, and therefore, for ractical purposes,

we may consider Theccritus as the founder of the pastoral.
--Chambers, Edmand K. "English Fastorsls™. p. xxii.
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Tt ie uenelly thought that he was born ebout the year 315
.0, at Syracuse, He obtained his early educatlon at Cos,
a Torian islrnd, which was the favorite retreat of the Ptol=-
amias whan thev wanted to rest from the affailrs of atate.
ware he studied under FPhiletas, an elegiec writer. But of
the Astaila of hie 1ife here we know nothing. 1t i thought
that sometime lster he spent some years ab Alexandria under
the patrunﬁga of Ptolemy, since he wrote in his honor the
ngeventeenth Idyl", & panegyric in the language of a court
poet to his king., Later he mist have gone to Syracuse whers
he adiressed the "Sixtesnth Idyl" to ¥King Hierc shortly after
his sccession to the throns in 270 E.C. The poems of Thoo-
eritus which have come down to us, about thirty in namber,
ars lmown ms "Idvls". The pastoral idyls are most typical
of the work of Theotritus. Befcore him, with the exceptlon
of the doubtful contribution of Stesichorus, pastoral poetry
as m Aistinet type 4id not exist. Up to this time the poelry
that dealt with country life expressed delight in the sbundance
af fosd snd wine and the charm of outdoer 1ife., But before
Theocritus, no nost, as far as is svident, received a literary
inepiration in the life of shepherds, It is but netural that
the pioneer in this field shonld be s native of sicily, since
here more then anywhere else he would be in close conbect
and comrunication with the shepherds taking care of their
flocks on the hillsides. He was present at their getherings
on feast daye end hcard thelr scngs which were sung for the
occesion, It was from those sources that Theooritus drew

the materisl thet has been used by all subsequsnt pastoral
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noots, The customs which preveilad at the singing match,-
+ha pontest in bantering between two rival shepherde; the
srizes which consisted of a white lemb or a carved bowl of
rasohwaod or of maplae; the rustic lover's lament of disappoin-
ted love: the love sick swain who carved his mistress' name
on n tres or sent her marks of endearment as flowars, doves,
or locks of hair,- all these were the subject of Theccritus'
poetry which has been used by later pastoral posts. Evaen
though Tergzil sesms %o have found his inspiratien in Dorian
pArcadia, nevertheless it was Dorlen aieily that was the usual
inspiration of pestoral poete.

PASTURAL ELEGY The most pathetic pastoral written by
Theooritus is that about the love and death of Daphnis. In
his "Firset Tdvl", he describes Thyrais ae singing of his sor-
raw over the death of Daphnie. This poém ¥nown as the pastoral
elapv or funeral song has bveen closely imitated by a long
1ine of nosts, atarting with Blon and Moschus in the freek,
gontimiing with Tarsil in nis fifth and tenth eclogues, ravived
in the fiftesnth century by a miltitude of such elezies, and
affoctins some of the best of our Tnglish verse in the glagiesn
of Spesnser, Milteon, shelley, and Arnold.

BISH In hile dirge sontained in the "First Idyl™, also
known as the "3ong of Thyrsis™, Theocritus gtarted a literasry
convention that for several centuries later became s Common=
plage of pastoral poetry. Following in the footstepe of
Theoeritus was Bion of Smyrna who lived toward the end of the
second century, Of his 1ife we know nothing, and it mey not
be safe to accept as a fect the allusion to his desth by

roschus: "Folson csme to thy lipS.... what mortel was 80
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orusl ss to mix poison for thee?® His work, although infer-

jor in dremstic power to that of Theocritus, sarpasees it in
*Thﬂtaricul power and sentiment. His pastoral elezy is entitled
i:‘Iﬂ"r‘:‘{“""H"':'_‘I. ;Ft#‘ﬂ'( Wl ament for Adonis™).

voacH™s The third member of the triumvirate of Graek
eritars of ihe pastoral elegy was Moschus, a papil of Aris-
terchus the critic, and probabdbly a companicn or pupil of Biem.
e was one of the outstanding members of the Alexandrisn
school of the latter part of the second century, That he
garried on the traditions aﬁtablinhad by Theocritus may be
gsen from the eizht poems and fregments that are ancrihad tn
mis neme. It is in hie third idyl, "Bdwves :aﬂﬁft of "
(*Lameént for Bicn"), that he besrs the strongest resemblance
to the pastoral elegy of Theocritus. It is ths expression
of sorrom over the death of Daphnis in & fresh form. Centuries
1ater ite sorrowful besuty inspired Shelley and Arnold to
jmitate it in "Adonais" and "Thyralis®,

QESEMELAMNCES That Bion and MYoschus were inspired by
tha Tirst pastoral slegy written by Theocritus becomes evident
from = comperisen of the three, me of the distinmishing
marks of the pestoral elegy is that the main charecter is &
merdsman moving sbout amid rustlc scenes. A1l nature laments
tha desth of the shenherd. In the dirge of Theocritus, it
ig Thyrsis mourning over the death of the shapherd Daphnis.

In Blon it is the lament for lhg shepherd divinity adonis,
and the grief that has comé upon Cypris as =& result, Moschus
di#feara from the other two in as fer ma the subject of hie
poem is merely nasquersding under the form of o herdsman.

He expresesee his sorrow upon the death of BSien whom he pletures
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ae a shevherd, It is here that we find for the firat time
the sxpression of sorrow through the use of the poetic meta-
phor, and in this respect the work of lfoschus is of the great-
est importance in the histery of the pastoral elegy. It marks
the 111 development of the pastoral elegy as an independent
1iterary tvne ihet was adopted se s model by many later poats,
Althouzh the writer of t.ha'ﬁﬂuru_; jn:l:;rﬂ;rata in imitation of
Theocritus and Dion, he is the first one to lament the death
of » real person under the gulse of a shepherd. Bion had
been s pastoral writer, and it was therefore propsr for Hom-
chus to write of him s a shepherd., By thus meking the sub-
jact of his elezy an actual person, a type of verse that had
been praviocusly sn artificial instrument of expressing one's
peraonal emotlons, wrs cheanged into a kind that became more
servicesble for subsequent poets as a medium of expressing
erief for the departed loved one. Thus we find in our owm
jiteratore that Philip Sidney, Edward King, John Heats, and
arthur Sloush who were ¢ut off by desth in the prime of 1life
wara mourned by their friends under the plcture of a shepherd,
wha “ad heen immensely happy in the simple life of garing for
nig flock snd was snatched away by the ruthless hend of desth.

FRANE=TORE OF THE ELEGY The pastoral elegy of Theo-
critus is preceded by an introduction in which two goatherds
sxchanpe mitual compliments on thelr ability to sing. Finally
Thyreie is induced %o sing throush the promise of gifts,
including an elaborately carved drinking bowl end the priv-
ilege of thrice milkinz e goat that is the mother of twins.
After the song Thyreis recelives the gifts that are promisad

hir and after some praise of the ainger the meeating closes.
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This save plen ia followed by Vergil in his fifth eclogus,
b Tontano and ZSannazaro in their dirges, by Alamannl in his
first eclomus, by Tasso in his "Rogo di Corinna®™, by Garcilaso
da 1a eza in his "Flegles”, by Marot in his "Complainte da
Vadame lovee de Savoye", by Spenser in his “November", and
br Topa, Fhillips, and Gay, The pastoral elegies of Elon
and Moschus do not have this dramatic setting, but plunge at
once into the theme by mesns of a short invocation. e find
this same arransement in many modern dirges, as in the eleventh

sclogee of Ssnnazaro, the second eclogue of Alamanni, in

vilton's "Lycidas®, in Shelley's "Adonais™, and in Arnold's
"Thyraia®.

There is = striking resemblence in Theocritus, BElon, and
veschus in their use of sn ever-racurring refreain. In Theo-
crituu wa Mave:

I:n reau&‘m}l.fdj Moicee #< h: q*ﬁ.(er 7ot Jrj

fion nses the following refrein in his lament:

# E 3

] b
'd' E,-f'_f-m E‘:h' ﬁ;—&ﬂ ¥ '-;r’r;.-i': o .l"f.rl’a; -"'qﬂ'w*'c-j ;
Voschue repests the sxprassion of hie grief in the feollowing

wordas

LT ! # W 5 -
,.r‘m';tt FekEdeArwe, R ﬂrr"?;a_; rﬁ(;rg Meocce

That nature sympathizes with the shepherd in his loss is
s commonplace found in all paetoral eleglies. In Theocritus
we find that the groves, the woodlend, and the animals mourn

for Daphnis.
gf,.r‘_)m'v 5'-”._,* l'“-"lr"ﬂr' Aukee wj!nlﬁl'l"'l"#
ri’riﬁ*d‘“ﬂ' cE-u 8T o AEwr ENAdVE lgd'r'ai-'t‘-'
Toddee of .r-]'b FOSTE {éuj maddoe Ji £e ﬂ'ﬂfln
rod e d"l J/u.dﬂﬂ At .F?'Tr-l:lj' uJaT:-#rc'#

L N TR LT




13

ﬁl Auwet ¥ 19'-1; 5 ey et ;,g ,,J,ﬂ.r. ".F'ﬂ"f"ﬁ

£ F'? .u- .w.-.l' € =
5 R, e Bedl ‘f ’ gpi"f.-.“' f e
Hde w!:?ﬂlf'l'- r'#: ‘,f'i?'ll’ #ﬂﬂ :Jﬂ u-fur

in Bion's dirge, the vales, t.":m tr'nu.nt.ni:na- the streams,

even the flowers become red frnm grief end sorrow,
TR LT 1 '
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The grief sxprasassad by Moschus ls more comprehensive than
that of sither Thsoeritus or Bion., With him the woode, groves,
=11 zreen things including the flowers, the nightingales eand

swans, the Tlocks, the mountains, and ocean mourn for the loss

nf Piom.
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Taraciel attention is glven to the herds and flocks 1n
the paetorsl elegy, Owing to the loss of their shepherd, the

f1ocke are =ithout cere., Theocritus tells us:
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Bion relates the grief displayed by the hounds over the death
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In Moschus the cattle refuse to graze: : ‘
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The poet of the pastoral elegy usually rafers to thatl

pastixze of the shepherds, the rleying of the flute or the
pipe, Theocritus ceslls upon Pan for the consolation of music

from t:":% ghapherd's resd, He says:
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'mgehns hamoans the fact that the flute of Bion will no longer
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SECTION ITI
T{E LATIN DEVELOFPMENT AND ADAPTATIONS
The conventions established by the Alexandriasn School

af Aresk literature had a powerful influence on nearly ell
the poets of the Augustan Age of Latin litersture. The poetl
erzil was no exception to thie rule, MNis scquaintance with
scholers of the Sresk school ﬁudm‘ntudly began at the same
time of hias stodies at Naples and Parthenius. This influence
seve to his worke a tone of pathos, and paved the way for the
rezinninz of & new type of literature in Rome. The first

work of any importance attempted by vergil inaugerated a new
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ers of Soman poetry,- that of pastoral poetry. It is sald
that he received the suggestion to write this form of poetry
from Asinius Folio, If this is true, the subject appesled
to Tverzil owing to his fondness for country life and hia love
of nature. o2& hed also doubtless resd and studied the poeliry
about country life thet was extant., Centurles before, Homer
had described the farm 1life on the Jonian island of Ithaca,
vaaiod had sung of the rural life of Foeolls, Eratosthenes
had founded his metronomical geogrephy, Aratus had written
wis sstronomical epic, MNicender had writien his ceorgics,
Tuerstins had philosophized "De Ferum Hatura®, Marcus Cato
had comnossd his essey on sgriculture, Varro had gone into
the aubject in mere detail, C. Julius Hyginus, the noted
Iibrarian, hed written much about the care of bees, and above
gll there was the poet Theocritus, whose tendernses and
delicacy of expression appealed strongly to the sensitivo
nature of Vergil.

with all thess writings Vergil made nimself acquainted
and throuzh them wae inepired to produce new masterpleces in
the field of netura writing., These works portraying country
1ife crested around him an atmosphere that arouged in him the
desire of digzing up new besuties in this yet untrisd field
of Doman litersture. He had already made first hand acquaint-
amce with the farm life of Lombardy; it remained for him to
rartake in the rursl joys of Campenis, Calebrias, Tarentum,
and ¥arlas, The results of his experiences in these places
are found in his twe monumental works, the "Ecloguea® and the
njeorgios”,

The "Eclogues", or "Bucolica™ as they are sometimes oalled,
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are fashioned after the "Idyle" of Theocritue. There is,
however, to be found in them a loftier sentiment borne of the
expectnation of the -pprnanhlng.mlllnnlum in the glorlious
birth of the fme by whom "the iron agze first shall end, and
the molden shall arise through the whole 1ar1d'1. This
strikinz of » new keynete is of great importsnce in the devel-
opment of the pastoral elegy. James folly Hanford says:
mrha tone of the Verzilian eclogue ls determined not by the
1igatnezs and delicate urbanity of Theocritus, nor by the
deoadent besuty of his successors, btut by the essentially
dignified snd nobtle genius of Vergil himeelf."Z Not only
did vergil re-instate the pastoral elegy as a serviceable
medium for later poeta who personally might know nothing
about country life, btut he alsc injected into it a new apirit
that was to influence it for all later times,

To the pastoral as established by the Greek poete Tergll
‘mede a valuable sdditlon, in that he took infinite pains to
put =n artistic finish to his eclogues. Each eclogue is
axauisitely Tuilt from beginning to end., Vergil's contribution
res *herefore quite definite, Tn hie hands the pastoral took
on = surlima nsture worthy of the most noble themea. Two of
wig eclosues, the fifth and the tenth, have the form of the
elezy, the zeneral structure of which he has modelled ~fter
tha works of Theooritus, Bion, and Yoschue,

luguo ferres primum desinet,ac sures gens surget toto mundo.®-
Ecloga Quarta. 2-9,

E‘I{a-m‘nrd, James Holly. The FPastoral Elegy and Eilten's Lycidas.
P. 41T
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BESEUDLANCES As we have observed above, the elegy of
Theocritus is precedesd by a dramatic introduction, in which
two shepherds resolve to sing of the woes of Daphnis. This
is exsctly the plsn of Vergil's fifth eclogue. NHopsus and
enmlcas, two shepherds who are experte at singing, invite
asch other to rest from the care of their flocke and under
the shade of the "hazels, intermix'd with elms" Lo sing to the
ramore of Taphnis, The tenth eclogus lacks this introduction
and after a short invocetion plunges into the thems.

There is also a striking similarity between the elegy
of Theocritus and the tenth eclogue of Vergil in the idea that
pnature herself is mourning. Theocritus tells us that the
meuntaine and trees grieve over the death of Daphnis., In
eion's lazent, the mountains, trees, rivers, and aprings
Join in the grief of Aphrodite on mccount of the death of
Adonis, and Voschus deplets the trees as having lost thelir
frult end the flovers as having withered al ihe death of Bion,
Terglil, singing of the nnrru';r of Gallus, saye in hils tenth
gclormae;

n111um etiam lsuri, 11lum etiam flevere myricae.

Pinifer illum atiam sola sub rupe Jacentem

yaenslus, et zelldi fleverunt saxs Lycaei.®

1n Theocritus we find that he calls upon nature t0o re=

yarase Hﬂ-r usual ¢¢uruu go that confuslon mu;l.r ruig:-j. He ﬁyr
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vergil imitetes this passage in his fifth eclogue by complain-

ing of the reverssl of nature:

"rostquam te fata tulsrunt,

Ipss Pales agros, atque ipse reliquit Apolloe.

Arandis sasps quibue mandevimue hordea sulels,

Tnfelix lolium, et steriles nascuntur avenes.

Fro molli viola, pro purpureo narcisso,

carduug et spinie surgit paliurus acutis.”

In the pastoral elegies of the three Greek ploneers we
find that they also write of the animals and wild beasts a8
showing their grief over the loss, TWe cbserve the same
convention in Eclogue ¥V of Vergil:

"won nlli pastos illis egere diebus

Frigida, Daphni, boves ad flumina: nulla neque ammém

Libavit quadrupes, nec graminis attigit herbam.

Daphni, tuam Foenos etiam ingemaisse leones
Interitum, montesque feri sylvasque loguuniur.”

In his elsgy Theocritus singe of the grief caused by the
desth of Daphnis. Daphnis is the son of Hermes and e nymph.
He spent his childhood among the nymphs who reared him,
Thyreis complains that they wers not neer when Dephnls was

dving: 3
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Tarzil a-"m‘ra a close imitation of this in his tenth eclogue:
"Juae nemora, sut qui ves saltus heluers, pusllas
Naiades, indigno cum Gallus amore perirei?

Ham neque Ternassi vobis juga, nam neque Pindi

Mle morai fscere, negue Aonia Agenipps.”

In the elegy of Theocritus Hermes, tLhe father of Daphnis,
comes to his son waen he is dying, and inquires the csuse of
his grief, The neatherds, the shepherds, the goatherds - all
draw near to ask him rwy he 1is maurning. They aald!:

'd;}ru cédiy £e vu cahe e, we elso find

thig seme form used in subsequent elegies. In the tenth
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eclogue of Merzil we resd that the swaine and neatherds and
1satly enaless came and asked Callus whence aroses his grief,
Apollo also came to make the same inquiry. Shortly after him
ceme 3vlvemnus, and finally the Oreat Fen arrived; and we
rehold him too asking the cause of the sorrow of Gesllus.
"Pquis srit modus?" he asks,

inother convention of pastoral elegy copled from the
greek elegists by later writers was the command to deck the
bler or grave of the depsrted hero with garlands of flowers.
The tradition starts with Blon when Aphrodite is told to
deck the body of Adonis with wreaths of ﬂa'urh"i"j".;.&..-iz 0'5 -
yer ﬂiﬂ;ﬂfﬁﬁﬁéﬂ&i ", are the words addressed to the
beresaved one. e find the same form ueed by many later
elegy writers smong them Vergil in his firfth eclogue when the
shepherds are requested to sirew the ground with leaves:

mapargite humum folills; inducits fontibus umbras,
rastores: mendat fieri sibi talia Dephnis.”

Ir. almost averv dirge, both ancient and modern, we find
axpressed a comrlaint ageinst fate that has erought such
territls havoc, Thus j.n 1t.h-u elegy of Blon, mhraditu says:
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In Vergil the resentment 1s directed toward heaven. The
mother of Daphnis hurries to the body of her som, and in
ﬂﬁapnir conplaine to the gods for allowing this affliction

to come upon hert



"Cum complexa sul corpus misersbile natl,
Atque Deos atque asira vocat &rudelia mater.”

Althoush the pastoreal elegy is & song of sorrow, yet it
nsually contains an expression of consclation and a promise
of remc@, Te hava » hint of thies in Theoeritus in the words:

Wnpers poonedcady Mo e Ayyst! Loedids”,

Bion appealing Lo E;thurua saya: > 4
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{foschue, in the close of his dirge, pletures Elon in Hades,
whers he contirues his song and as a reverd for his piping
may be sent back to his nelilve hills, He aays: oK :ﬂ;’i}n-rrrpj
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Althouzh we find hints of the beginning of this form in
the three 3reek models, it is given fuller expression in
rerril'e Folegme ¥, and it is possible that from the Latin
noet subsenuent elezists derived the custom, The elegy of
versil i Aivided into twe distinet perts., The firat is the
song of l'opsus expréssing sorrow over the death of Daphnis,
the sscond ia tha seng of Menalcas glving voica to his joy
over the reward received by Daphnis, who 1s now in Olympus
consorting with the gods who have made him one of their number.
This way of treating the death of a fallen frisnd or hero
lends itself essily to imitatlion in the Christiasn peatoral
elazy, vhich regulerly closes with the thought of heaven end
aternal life with God.
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CATULIUE FBefore leaving the field of Latin literaturs
to go over to the neriod of the Renalssance when the classi-
cal farms were revived, it would not eeem out of place to
refar briafly to some of the exponents in Latin of eleglac
verse, as developed by the early Ionilans and used by the later
Alexsndrians. .The grace and ease of the eleglac couplet with
{ts rising meledy in the first line which is a hexameter =nd
its ever-recurring softening in the second line which is a
pentameter, was particularly suitable to the expression of
amstory sentiments smong the polished end erotic poets of the
Anguetan veriod of Latin literaturse. Catullus made an éxten=
sive use of it in his elegies, many of which were modelled
after the mssterpieces of the Alexandrian poetl, Callimechus.
wis verses lent themselves to the expression of intense fesl-
ing, nlthough they lacked the polish of the elegiac couplet,
as develoned by three contemporsry poets of ‘ergil, one of
whom Aied seversl vears before him, ancther in the same year
=a ergil, and the third thres years later.

GATLYS, TIBULLMTS, FROPERTIUS The first of these wWas
rornelivs Tallus, who made the courtesan Cytheris (under Llhe
name of Lvcoris) the subject of his verse, of the four booka
that he wrote only fragments have survived, The two other
poste of the Latin elegy were Titullue and Fropertiue, of
whose worke we have sufficient to form a judgment of their
success witn this kind of verse. The characteristics of
both poets are dlstinct. Tibullus surpasses Fropertius in
sweetnees of expression and has therefore won for his verses

a graster affection. 1n him we find a genuine love of natara,
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an attachwent to farm life and sclitude, end a tender sadness
over the rrospect of death, He despises the affectedness that
ig found in many mythological snd rhetericsl treatments of
tha esame subject, Of his works only four books of elegies
have come down to us. In these olegies, whoae verses are
exquisitely charming and lovely, Tibullus expresses his love
for Delis and Nemesis, his affecticn and friendship for Hesesale,
his contentment with the besuties of peace in a land of sun~
shine and quiet.

Fropertius, who commands greater admiration than Tibtullus,
is less the subjzot of spontesnecus liking by his readers, In
his elegiee he displays more sppreciatlon of Roman grandeur
and gives mors attention to mythology. Although neither Ti-
wullna nor Hersce mention him in thelir works, yet Ovid prides
hirself of his scquaintance, and Maocenas took him undsr hie
ratronage. After he had glorified the courteean Cynthia in
four hooks, ha turned to sing of the glories of sncient Fome
and geve us & beautiful poem as the result. One of the last
and perhaps the best of hie elegies is the one in which he
develops the subject of conjugal fidelity in the person of
Cornelia, the wife of the Consul paemilius Lepidus Paulus.
1t is m magnificent poem, and rightfully deserves the name
which is often applied to it: "The Queen of the Elegiea”.

Sore twelve or fifteen hundred years later weé find a
particular kind of love poetry coming inte literature,- the
sonnetes of Ttaly snd of Elizabethan England. The sonnets of
retrarch, Sidney, Spenser, and Shakespears have creasted in

1itersture a tradition of a besutiful yet artificial kind of
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love poairy, An epoch akin to this wap eéstablished in Latin
1itarature by the four slegimc contemporaries of Yergil:

Catullus, Gallus, Tibullus, and Fropertius.

SECTION IV
THE RENAISSANCE = DEVELCPHENT IN ITALY AND FRANCE

From the earliest period of Greek literature until the
presant day every century has witnessed a literary production
in the Greek language. It is true that the Greek language
has undergone meny changes during this time. A modern son
of Sreece would hardly feel at home with the Oreek as it was
spoken during the Taricleesn Age, just sz & modern Englishman
or American without any special training would be lost with
the hizhly inflected English lenguage of Alfred the Great.
wat the s~me influence that began with Homer and contirmed
dovmy Lhe centuries inspires scholars of the Gresk langusgé
aver in our own time to find rch interest in the Oreek classics
and fashion their om writings after the pattern of the great
anthors of Ancient Greece, -

Zven a3 early as the period of Oreek literature known
a8 the Homeric snd continuing down to the beginning of the
Alexandrian, we find thet in the educated world only such
1iterature as wes writiten in Greek wae considered of any great
value: sll other forze of w¥riting were "parbaric®. What is
more, until the time of Theoccritus only themes with soms bear-
ing on things Adreek ware considered good form. But after that
time there came a change. In the second century before Christ,
thera appeared the first anthology of Aresk lyries, a collection

at aver four thousand epigrams end epigrammatic poems, which
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wers imitated in every language. In the first century of the
Christisn Sra, Josephus wrote in Greek the history of the
Jews: in the same century Sts. Luke, Mark, and John wrote their
Trictles,

Then the mecend century after Christ began, Flutarch
composed his ever popular Lives, which deslt with Roman trad-
1tions as well as Oreek, in whioh languaze he wrote., It was
in the same century that Marcus Aureliue gave us his mleditat=
jons" in Greek, sometimes considered the noblest thought of
Romen peganism, It wes in the Oreek languege that the Syzentine
Fathers, Gregory of lanzianzue, Chryscstom, and Basil wrote
their treatises on Christisn Doctrine; and throughout history,
Graek hse liturgicelly lived on in the greek Church as Latin
in the Roman, Tp to the time of the fall of Constantinople
in 1453, Greek was the langusge of scholars in thet region
as it had been since literature began there. It is said that
aven under the dominetion of the Turkish Sultans during the
gixteenth and seventeanth senturies there are treces of Oreek
1itereture having besn writien according to the old style,

v the eirhteenth century the meodern period of Creek literature
wad Ramun, Turing this century, in order to presarve tae
lanrusge philological studies of old Greek wore encouraged;

the "Hational School® was orgeniged by gennadins in order to
keep alive the old culture; end the Fanariotas, i.e. the Oreek
rulers of Constantinople made sn organized effort to promote
Greek literature.

Thus we see that Oreek traditions played an importent
part in the literary development of Lhe world., ‘e muet not,

howaver, overlook the fact that there Was a period from the
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aixth century after Christ until the fourteenth century that
izt ba eslled the Dark Age as far as Oreel litersture was
concerned, T™arinc that time OGreek was unknown throughout
weatern Furope, In the fourtesnth century, Fetrarch is said
never to have found mnyone who could teach him to read Homer
in the orizinel Gresk, It is true that Oreek phrasee had
survived, and that Greek works were resd, but they survived
only as they had been trensleted into Latin. It was in this
form that Dante had found them; and thus they were, until aboutl
a contury or more after the desth of Dante, whem the Zrammar-
isne of the Renaisssnce had resteored to the world the desd
traditions of reek Antiquity.

Mot until the first Humanist, Petrarch, unearthed long-
lost manuserints and collected ancient colins end medsls, Was
thers a moverent started which finally resulted in Itelisn
seholars going to Greece to study the langviags, and Greek
teschars coming to Ttaly. A Zeslous search for old literary
remsine was inetituted in Greece, and as a result in 1423
purispa broncht two hundred and thirty-eight volumes to Italy.
T™a Council of Florence, convoked in 1431, was the occaslion
for bringinz to Ttaly renomed Greek scholars and worlks of
1iterature, Among those present st the Council from Greece
was Archbishop Sessarion, who gave to the 1library of Venice
his wvaluable colleotion of over nine handred volumes. The
£a1l of Constantinople in 1453 drove the learned areeks,
seorge of Trebizond, Theodorus Gaze, Constantine Lascaris,
and meny others, esually renowned, into Italy.

PETRARCH AND BOCCACCIO Two of the foremost writers of

the early Senaisssnce were Fetrarch and Doccecclo, A number
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of their farous sonnets were written in the form of the pas-
toral, To %hem is sseribed the beginning of the practice of
introducinz into the restoral the element of religion., In
the eixth s=4 peventh edlogues of Petrarch we find an allegorical
sstire aszainst existing religious stuses. He thereby led the
way for Mentuamus snd Marot, who were followed by Spenser and
1ilton, There is also a pastoral element of importance in
Poccacelio's fourteenth eclogus, which is more of = vislon
than a lament. The scene described is that of Paradise and
its happiness as revealed to the poet by the spirit of his
dead dsughter, Olympia,

Tnle rractice of making the pastoral the vehlicle of satire
and perscnal sllegory, ms begun by Fetrarch and Boccacclo,
is poticad in the works of their successcra of the Tenaissance,
wmoss =orks alec show the influence of Rome and Oreece. Nota=
v1e exawples of such imitation ere found in the works of Pon=-
tano, Sannezaro, Alsmanni, Mantuamme, and ¥arot., It is my
{ntention to take up each of these suthors individually and
ghow their similarities to the Oreek and Latin models of
rastoral elegy.

FONTANO The first to be considered eccording to birth
was Fontanc. Giovamni Pontsno lived from 1426 until 1503,
s was born at Cerreto near Spoleto, and was the founder of
tha so=celled Fontenian Academy. He Wag 2 post of groat merit,
and contributed a largs share to the humanistic movement by
using the Latin lanmuage as ths medium for his postry. IHe
wrote both in prose snd in verss, His chief prose work is the
history of the Neapolitan War between Ferdinand I and John

of Bnjon, written in elx tooks, Do himself had been one of
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the military leaders snd was therefore gqualified to give first
hand information about meny of the battles., IHe alsc wrote
saversl trects on Aristotelian philosophy. His elegies =ra
sontained in three bocks, entitled "De Amore Coniugeli®, in
which he writes tenderly and beautifully of conjugal love and
£idelity. He shows full control of the form and language of
the old slegists, united with the clearness and naturalness
of a true post,

It is perticulsrly his "Heliseus", a Latin e¢logue in
which he laments the death of his wife, that shows resemblance
to the lament of Yoschus snd the fifth eclogue of Vergil.
g0 far we havs obperved in the Oreek and Latin models the con-
vention of depicting nature as Joining in the mourning of some
hero or swain., In Theooritus we saw that the trees and moun-
tains wept over the death of Daphnis. Dion tellas us that the
maunteins, trees, and streams share in the sorrow of Aphrodite.
Tn Moschus rll the flowers withered and the trees loat their
fruit in their grief for the death of Bilon., In Vergil's
tenth eclogue, "pinifer illum etiam sole sub rupe Jjacentem
Kaenalue, et gelidi fleverunt saxa 1yceei”, The dirge of Pon-
tano shows the same convention. An example is the follewing:

*En squalent prata et sua sunt sine honors salicta
Extinctamgue Ariadnam agri, Arisdnem el ipsae
Cum gemitu referunt silvae, wvallesque gueruntur.
Extinctanque Ariadnam iterant clamantis oaXa,

Bt colles itersnt Arisdnam, Arisdnam et amnes.™

In many instances naturs is called upen to glve up her
uesual order s=nd let confusion relgn. This custom begins with
Theocritus when he cells upen the violeis, thorns, snd narclissus
to tesr fruit contrary to their nature. ronteno imitates both

™eocritne and Vergil in this regerd in the following passage:
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»nira luse coelo ruat, et ruat altus Olympus.
Stragem esris, stragem arboribus, turruagua ruinam
et surer et mediis tellus internatet undis.

won uxor mihi cara domi."

%e have aleo found in Theocritus, lioschus, Bion, and
verzil that the herds and flocks are now left to resam without
e shepherd; that even the jacksls, the wolves, and the lions
wera in mourning. Tonteano carries out the traditionm. The
following lines sre an éxample:

"pastores Ariadnam, Ariadnam armenta gquerantur
Extinctam Arisdnem opecis buccula silvis
Cum gemitu testetuar.®

with Elon begsn the convention of commanding that the

corpse or the grave of the fallen one be decked with flowers.
#

Thus Bion says: W (BIARL L vew sEaparocde e by Bece "
ronteno elshorstes on the idea in the folloming:

nleczite intactos et jungite flores

Bt solis luctum et pueri lachrymantis amorem.

lLezite et abscissos Veneris de fronte capillos

sost uhl 1o Ariadnam io Arisdnem, et ipsum

Tmrleatis clemore nemus, hunc addite honorem

Ad tumilum, pia verba acrem testantia luctum.®

SANMMAZARO Seannazaro wWas snother poet of this pericd
to write pastoral elegles thatl give evidence of a strong re-
gemblance to the Gresk and Latin models. He Was born at
Haples in 1458 and died in 1530, After the death of his father,
he was brought up under the care of hie mother in the valley
of Sano Mango near Selerno. Thus he early imbibed the spirit
of farm 1life which inspired his later pastoral works. After
taking part in the wars that wore weged at this time in Italy
and srending some time in exile in France, he returned to his
native lsnd in 1504, collected and sdited the workse of Pontanc

and zave himself up to the study and vriting of literature,
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His works begcsme sminent as masterpieces of Latin compeosition.
His epopes "Te partu Virginis" dbrought him world fame as one
of the best sccomplishments of modern Latin. His odes, elegles,
and epistles slso give evidence of artistic abllity. Of his
elegies the beet known are his "Phyllis", a lament in Latin
for Carmosins, modelled after Vergil; and "aArceadia®, the elev-
enth eclogue of which appears to be little more than a para-
phrase of lloschus! lsment. “Phyllis® as well as some others
of his Latin eclogues show the influence of the frame work of
the elegy ss designed by Theoeritus, but unlike most pastorals
of the “enaiseance, it 1s mere fiction, His "prcadia™ shows
the suthor's familisrity with the third idyl of lMoschus, known
as the "Ei'a-rq iﬂryrlﬂ". This work is compomed of twelve
14+1714c 4eserirtions in prose interwoven with iwelve eclogues
in tercets, with an introduction and conclusion in prose.
e story is briefly as follows: The poet, whose name in
the posm is Sincero, is unhappy in love and takes refuge from
Haples in Arcadia, 1In tender fashion - according to the model
of Docopcciots "Ameto®= he describes the complalinite of lowe,
the conteste in song, the festivals, hunting trips, the games
and funeral celebrations of the Arcadian shepherds, sometimes
havpy, bthen again sad. In Arcedia the poet is unable to forget
his beloved, and an indescribeble sadness comes over him when
the thouzht oceurs to him that he 1i11 never see her again.
On the mountein tops, on the paths in the forest, at every
rustlins of the leaves, at every marmer of the groves he
{macines he sees her coming to him; but she never comes, He
anvies the trees and the animals of their lot, becaunse they

are not disquieted by any unfulfilled desires. The shepherd
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cerino atterpts to console him with the recital of hia om
pangs of love., DBut nothing avails, After many episodes he
finally receives hope at a festival which the shepherd Ergasto
holds in honoer of his mother Massilia. A nymph appears to him
and leads him through many subterransan passages to the shore
of his native land, where from a distance he hears the songs
of the shepherds Summonzio¢ and Barcinnio, repeating tne com-
plaints of Malisec over the beautiful Filli. In the meantime,
howaver, the beloved of Sincero has died, and the work closes
with = tenehinz farewell to the shepherd's flute.

The works of Sannezaro show an interesting innovation by
chan~in= the scene from the meadowe of Arcadia to the shores
of the Bav of Naples, His descriptions, however, are not of
wis own experience, and indicate his depandence on the works
of the older bucolic poets, especielly Theocritus, Koschus,
Pion, Vercil, Ovid, Calpurnius, Boccaccio, and Bembo. A
striking resemblance of the "ﬁrnadia" to the Greek models is
found in the refrain, calling upon the lluses to begin the
pastoral song. Sennazero expresses ihe 8amg idea in the
following: "Recominciste, Huse, il vostre planto®. Another
resemblance is found in the expression of the melancholy mood
resulting froem the ragen thought of the contrast between the
immortality of nature's life snd the mortality of man. The

aarliaut 1nntan¢c of tnin ancurn in Hoschue' elegy:
"dedE Tt {gf.f-' € .ur Fany ,.-w.rhr hameoy 3Mwrede
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The same thought is expressed in the ninth eclozue of Sannazaro:
"Al, al, seccan le spine, et pol che un poco
Son state ad ricoprar 1'antica forza,
Ciascunsa torna, e nasce al proprio loocoj
Ua nol, poi che una volta 11 ciel ne sforzs,
Vento, nes sol, ne ploggia, o primavera
Bagta ad tornarne in la terrena scorza,.®
The beginning of the custom by Loschus of calling upon
natare to mourn over the loss of the shepherd is carried on
in the lines of the "Arcesdis®: "Piangl, colle sacrate, opaco,
@ foRCO..ss ClANTALE ans'i ¢ O Qﬂ‘rﬂiﬂ n.l]:ﬂ!-t-ri s s seLBCOTimate
wol fiumi iprudi,.... FPiagl, Hyacintho, le tue belle spoglie,
E raddorpisndo le guerele antiche Descrivi i miei dolor nelle
tua foxlie.®
In his ninth eclogue, Sannazare imltates the "noonday
rest of Tan, =nd the wrath on his nostrils" as described by
Theooritus, Sannazaro's version is as followa:

"Che torna allt'ombra pien d'orgeglio et d'yra
Col naso aduncho afflendo amaro tosco.™

Theccritus, as we have seen, not only calls upon insnimate
nature to grieve for the loss of the beloved, bui he also
expresses the grief of the animels, Sannazaro continues the
convention in his "Arcadia™ in the following linea:

w0 lupi, o orsi et qualunche enimali per 1@ orrendes
spelunche vi nescondete, rimanetevi, addio; ecche che pin nen
viderate gquel vostro bifolcho che per 11 montd at per 1li
boschi solea centare, Addio, rive; addio, piaggie verdissime
at fiomi: "ivete senze me lungo tempo; et mentra marmurando
rer le petrose valle currerete nel' alto mare, abblate sempre
nals memoria i1 voetro Charino. Il quale cqui le sue vacche
pasceva, il suale egqui y suoc tori coronave, 11 gquale qul con
1a sesmprocnia gli arsentl, mentre bevesno, solsea dilectare,™

erofassor 7ilfrid P. Mustard in his "Echoss of the Oreek
macolic Toeta", American Journal of Thilolegy, xxx, p.245=-883,
enlls attention to the dispute whether the "prcadia" contalns

direct imitations of Theocritus, since according to Frofesaor
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Wahaffey "th=t poet (Theocritus) waes not adeguately printed
111 1495, vhich must have been very near the date of the actual
gompoeition of the "Arcsdia". Frofessor [ustard seems gulte
certain that the sllegad imitations are sntirely gemaine,
ghowing that Ssrnazaro was acquainted with Theooritue at first
hend. He furthermore calls attention to the fact that the
warcadia™ was written earlier than 1495, possibly during the
youth of Samnezare who was born in 14581

Althoush the "Aprcadia® was written in imitation of older
models, it nevertheless served as an example for subseguent
pagtorals, "aery similar in frame work, style, and story is
the "Pastorale™ of Fletro Jacopo de Jemnnaro, Closs ressm-
blences are also found in the eclogues and idyls of Filippe
Gallo of Sienna, who spent considerable time in Italy. Simil-
aritios mlso abound in the pastorals of Gelectas esnd other
Neapolitans., "Arcadia™ was translated into Fremch in 1544
end was uszed as a model by Hemy Esleau in 1565. In Englend
1t wae the inspiration to Sidney's "Arcadla" in 1490 and also
influeénced Spenser's "Shepherd's Calendar® written in 1579,

Tn Spanish it was imitated in three eclogues by Garcilasoc de
1a Vege (d, 15358); by Jorge de Montemejor in his "Diana®,
and Cerventes in his "Galatea®.

AT AVAIMT Another elegist of this period who gives evidence
of tis meousintance with the works of Theocritus and Moachus
was Tuizl Alsmanni (1495-1556), His first two eclogues &X=-
pressins his sorrow over the death of his friend Coesmo Fucellai,
the "Tusean COrpheus”, are close imitations of the firet idyl
of Theocritus snd the lement by loschus. iHe makes use of a

lop.c. p. 249
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refrain similar to that of the Oreek models: "Date prinecipilo,
o Muse, &l tristo canto®., Te have seen in the elegies of
Tasceritus and Vergll that the gods come to the scene of
gsorrow sand ask the reason for the mourning. 1In Thecoritus,
‘Hermee, the divine father of Tephnis, comes and =ske him the

reasont for his torment: 3,0 -~ ﬂr" 9% 2
3 2 7 " é g degprve
'ir;l? .E.'_F/H-fj .ﬂ‘ﬂftitﬂ‘f ;ujfgfj, Tﬂ L ’p;ﬁ;
g Tv Wr_‘nu{n’; Teyag widvE Cessoy Epoeec .
tlamannl imiteates Theocritus in this respect in his first
gclomas

"miscess Apolle a nol dal sue Parnad

=t pilanzendo dicea; deh, miser Coamo,

“ar® or ten vei? Chi 41 te'l mendo apoglila?

Fan venne poi con mille altri pestori, ete.”

Alamannl alse paraphrases Moschus in his complaint of

tha ro-awekening of nsature on the one hand, and the long and
unending sleep of men on the other hand in the following worda:

n1s liete rose, le fresche herbe e verdl,

lLe violette, i fior vermigli e' 1 persi

Bene han 1a vita lor caduca e frale,

va! 1ltaure dolei, i sol benigni e 1'acque

Rendon gli spiriti lor che d'anno in anno

Tornan piu che msi belli al nuove aprile,

va (lassei) non virtu, regni, © thesoro

& nol render rorrian cuest' alma luce,"

Alamsnni's Sclogue X is & parsphrase of the Idyl. I of
-] ¥ F

Ston, Bdsiredos saeTapess, although Professor Musterd is of the
opinion that Alamanni regerded the lament to have been written
v Theoeritus, since 1t was printed without the name of the
author in the Aldine edition of the Idvls in 1495, and wes
asorihed to Theocritus in the Justine edition of 1515.2
flamarni imitates Bion in the acngs of Tafni and Damete, ack-

nowledging th=t the inepirstion cams from the Sicilian poet:

lrbid, p. 274



"0 fortunato uwecchlio, almo pastora
Fer cul 3icilia etermarente ha uitas,
Et Zyracusa tua perpetua lode.®

The invoocstion of Theocritus, asking the nymphs waers
they were when Daphnis died,";r§ mon’ip Fe §°* is imitated
also by Alamanmi:

#me uol Yuse allhor che la chisra alma
mal diuin Cosmo sl sommo clel sslio?
ton zia non gis lungo le fresche riue
mel suo chiaro Arno, etc,®

TASSO Ariother work of this period which abounds in
{mitations of Theoeritus, Bion, Hoschus, and Vergil is the
waero A4 Corinna" of Tasso, the grestest of the poets of the
isat half -of the sixteenth century, end the last of the four
great Italian posts. In imitation of Theocritus he calls upon
nature to join in the general mourning by reversing her usual
couree:

"3telle, stelle crudell,

Farche non mi celate il vostro lume,

rei che 11 suo m'ascondeste?

Perche non volgl, o Luna, addietroe "l corasy
Ferche non copre intorno orride nembo

Il tuo dolce sereno?

Ferche 11 cisl non si tigne

Tatte 41 nere macchie e di sanguigne?
Tenebre, o vol che le sers lucl

¥t ingombraste repante,

corrite 11 cielo e i suol spietatl lumi,

¥ minsceino aol baleni e lampi

ntardare i1 monde e le celestl spere.
atias{ Aoclente mscoso il Sol nell' onde;
Tams natura 4i perpatua notte;

Tram! 1a terra; ed Acuilone ed Austro
Tacciano insieme impetuosa guerra,
crollando 1 boschi, e le robuste piante
avelte a terrm spargendo; il mer si gonfi,
F con onde srumanti i1 1ido ingombri;
Yolzane i fiumi incontro al fonti i1 corso,”

In hie fifth eclogue, Vergil complalns of the failing of
nature's fruits: "orandias ssepe quibus mandavimus hordea

gulcis, Infelix lolium, et steriles nascuntur avense. Fro
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milll wiole, pro purpureoc narcisso, Carduna &t spinis surglit
paliuras acutias." Tasso re-echoes the same thought in his

"Corinna™:

"Poscimche t'involo 1'acerba morte,

Fale medesma sabbandono pilangendo

Le sve nude campagne, & seco Apollo:

E noel solchi, in cui gia fu sparso 1l grano,
Ti signoregsia 1'1nr¢?1nu loglio,

E 1la sterile avenna, o felce appresso
sventurata che frutto non produce;

® in vece pur 41 violetta molle,

™ parpureo narciso e 4di glacinte,

71 cardo sorge.”®

wa have ohserved that with Blon and Vergll there is an
exrrassion of the polgnant grief that occurs over the fate
which cuts off life in the bud or in the fullness of bloom,
BEion puts these words in tﬂa mouth of Aphrodite:

ff.ﬁ-ye"g .-'ﬂ‘iﬂl" ﬁ e m..ré i‘/{&-ﬁ. {{f AJ-P#'“{
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In "Corinna", Tasso's expression ls elmiler:

"Ch dolore, oh plietatel

o migaria dal mondol

Come passa repente & coma fusgea
rirte, gragis, bellezza e leggiadrial®

cownlaeining of the apparent {mmortality of nature snd
mortslite of wan, Tasso imitatee the models in the follewing:

wrade 11 bisnco lisuatro, e pol risorge,
=: A1 mioro germogliajg.

2 dalle spine ancor purpuros rosa
Uultu rinasca, @ spilega
It'odoroso suo grembo al dolei ragsi;
Spargono 1 pini & i faggl
Le frondi a terra, o di lor verde spoglia
Fol rivestono 1 ramij
Cade & risorge 1l'amorosa stella;
Ta cadesti, Corinna (ehl duro caso!l)
Fer non risorger mal.”
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MANTTANTS Another great poet of the Itallan Renaissance
who carried out the ancient pastoral traditions, and who ls
also importent for his influence upon later pastoral poetry,
was Glovanni Battista, called Mantuarms (1448-1516). He was
a member of the Carmelite Order at antua, was raised to the
poeition of Prier, and was eminent as a scholar of Latin and
groek. He is remembersed to-dey for his eclogues, known as
'Adulénnﬂntia“. They were satires on the sbuses of his day.
In his ovn time they were so widely Known and of such high
moral caliber that they were used as text books in schools,
They not only served as models for later didactic dialogues,
hut they aleo led the way by including satirical, philoscophical,
and rersonal materials, For our purpose it will bes sufficient
to noint out some of the resemblances to the ancient pastoral
elaslies,

Tn his third eclogue, Mantuamme gives evidence of his
scquaintance with the classical models by his reference to the
aniversal sorrow borne on account of the death of the beloved
oné, The following lines are an example:

#Ts Padus et noster Ingubri Hinclus ore

Cum ¥ymphis flevere suis, ut Thracius Hebrus
Orphea; te tristes ovium flevere maglistri,

7% Daphnim luxisse ferunt; te pascua et agri
Undigue; &t audita est totls querimonisa campis.®

we slso find him making use of the convention of msking
that flowers be strewn over the tomb of the fellen one:
"Zparzite, pastores, tummlum redolentitus herbis.”

HAROT leaving the sunny land of Italy, we find that
rrence also rroduced s poet at this time who followed in the
footaters of the classical pastoral poets and whose influence

upon later writers, rarticulsarly Spenser, was as great as that
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of Vantuanus, This was Clement Marot, born in 1495 and died
in 1544, He wrote = great number of poems, btut the one that
intereats us most here is his "Complaincte de ma Dame Loyse
de Savoye", a pastoral elegy. The framewerk of this poem 1is
assentially that of Theocritus,- one herdsman ls induced by
another through flattery to sing of his woes; then follows the
dirge, after which there is a return to commonplace things.
It opens with the usual invocation employed by his preadecessorsa:
wChantez, mee vers, chantez®, In imitatlon of Thecoritus,
Pion, Yoschus, and Tergil, he speaks of all nature mourning
ir, the followinz: "Fueilles et frulctz des arbres abbatirent; --
%t 1es Daulphins bien jeunes y pleurerent.... Bestes de proye
at bestes de vasture, Toue enimsnlx Loyse regretterent,....
Sur 1'srbre sac s'en complainct Philomene; L'aronds en falct
eris piteux et trenchansj.... Hymphes et dieux de nuiot en
srand! destresse La vindrent veolr®, alao

“Oron vient cela qu'on veoly 1'herbe sschante

metournsr vive alors gue 1'sste vient,

Et la perscnne su tumbean trebuschante,

Tant grende soit, Jjamais plus ne ravient "

The sentiments of Theooritus:™ my Mok’ <p yo £ G
i & ¥ .r ! N !

Dayrey ézakice my mokd Nuyugpee,” (There wore yo, ' Mymphus,
when Daphnie wes wasting in death ato.)" are re-schoed in the
following lines of Harot:

mgue faictes vous en ceste forest verts,

Faunes, Sylvains? je croy que dormez laj

veillez, veillez, pour plorer ceate perte.”

Tines of extraordinary sweeiness ara written by Harot,

rerindins us of the words of Blon: "'H-f:'b?i de vev -Er.:’ﬁ:r'ﬂ"'ﬂ

ﬁ& ill;'lgll‘t-.[ﬂ inz garlands, also flowers upon him)":



"Portez rameaulx parvenuz a crolssance;

Laurier, lysrre et lys blancs honorez,

Romarin vert, roses én abondancs,

Jeaune soucle et bassinets doresz,

Fasseveloux de pourpre coloresz,

Lavends franche, ceillets de couleur vive,

fubepins blancs, subspins agures,

Et toutes fleurs de grand' besute nayfve,

Chascune soit d'en porter attentive,

ruls sur la tumbe en jectez bien espals,

Et n'oubliesz force branches d'olive,

Car elle eetoit la bergere de palx."

The transition from sorrow to joy is maintsined by Marot

in the following lines which are considered as some of the
most beantiful of his elegy:

wion, taisez vous c'est assez deplore:
Fl1ls est sux Champs Elisiens receue,"

SECTION V
TRANSITION TO ENGLISH LITERATURE

From what we have considered in the foregoing we have
seen that during the Rensissance the pastoral was one of the
most popular types of poetry. It held equal rank with the
epic and the drame. Wiilh its conventions teken from a time
when civilization was in a pastoral stage; when wealih con-
sisted in sheep and cattle; before cities and their intricate
forme of government had developed,- to men of the Renaissance
it wae » relic of the Golden Age, and they were fond of re-
forrine to it as the "ideal time®. Sicily and Arcadia wers
to them kinds of Utopia where men lived en ideal 1ife, free
srom care and the influence of tainted eivilization, Already
in Sreek times romances were writien about these ideal spots

and writers of the early Hensissance delighted in making thebe
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places the subjects of their poetry. The idyle of Theoeritus
were the first Gresk postry to be published in the fifteenth
century, snd in Spenser’'s time they were egually as popular
as the eclogues of Vergil. vufgil. howaver, imitating Moe-
chue, had included in his pastoral poetry a note which made
wis works the pattern of the true poet. In hils pastorals
the sherherds were not real; they were his friends; and the
scenoe snd events described in his works were allegorical
representations of scenes and places familiar with Vergil and
his resders, Thus the pastoral in the periocd of the Renalsaance
vecame not merely s "little plcture® or en "idyl? . but a kind
of allegory. For this reascon Vergil became the Lypo of the
true poet of this period. Hosts of young writers who wished
to become poets imitated Vergil, at first in his eclogues and
then later in his epic. So it was with ocne of the greateat
poete of the late sixtesnth century, Bdmund Spenser.

SPTWSER  The contribution of Spenser %o the paastoral

wag his introduction of unity into a series of eclogues.

uis "Shepheardes Calender" consists of a series of twelve
poems, one for each month. A motif of seasons runs through-
out, and lends a certain amount of unity to the whole, ity
af interest is achieved by a love atory. Colin Clout, who
is spenser himeelf, is in love with Hﬂsalinﬁ.'iha widow's
daughter of ﬂha glan®™, Who she really is, no one ¥nows; and
whether Spenser's love wae n-raalitr or just a peetloal com=
7liment to some lady at court, remains uncertain. Another
importent element of this great work is its satire. In a

nurber of instences he sharply criticises existing religious
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abuges, and in the hovely snd lnnocent words of the shepherd
suggests his reforms.

fmong the followers of the traditions of Vergll in the
allesoricel pastoral were Mantusrms and larot. Thelr eclogues
rank with those of Verzil as the sources of the "Shepheard's
rslander®, %o Tind that "July " and "Cotober" are modifica=-
tions of the Tifth, seventh, and eighth eclogues of lantuanus.
"November™”, the pastoral elegy of the *calender® has itse
source in Verot's "Complaincte de ma Dame Loyse de Savoye".
In the pmstoral elegles of larot end Spenser, the shepherds
have the same nares =nd extend to each other similar compliments.
The dialogue of Varot is opened by Thenot in a less abrupt
manner than is done in "November®, Not in any wey desiring
to belittle the ability of Pan, Thenot in the French elegy
expresses the opinion that the god has something to learn
from Colin. Colin returns the compliment by saying that in
a sinzing match with Calllope Thenot would bs the winner.
The shenherde urze each other to sing. tut Thenot replies thet
he shonld keep silsnt as the woodpecker does in the presence
of tha nishtincale, Colin is finslly persusded to lement the
Asmth of Lovee, As = reward for his song he is promised siX
vellaw snd six green quinces, If the song is as besutiful
a8 tha one he has sung for Ieabel, he is to receive a double
pipe made by Raffi Lyonnois, In Spenser's "November® the
prizes are diffsrent, cniin'iu to be given a lamb, and if
hie verses are as good as those he heas mede for Resalind,
he will receive a2 more Veluable zift.

In his lament for Dideo in "yovember™, Spenser, in imitation
of Verot, follows the generel plean of the elegy as devised

by the models,- he divides the poem into two paris, one of
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sorrow upon the death of Dido, snd the other of Joy upon the
thought that she is happy in heaven. The traneition between
the two parts is less abrupt in Spenser than in Marot, Lilke
rilten in "Lycidas", Marot suddenly commands the mourners to
he silent:

"Bs silent you have mourned enough;
2he has been received into the Elysian fields.,®

Besides in the similarity of structure, Spenser also
gonforms in other respeots with the Oreek classical mocdels.
Thus the striking refrain repeated so often in Theocritue,
woschus, and Bion is imitated in "November": "O heavy hereel....
0 carefull verael"

The traditionsl oxpression of the mourning perticipated

in bty all nsturs is sustained in the following lines of Spen-
per?

"pv mea! thet dreeris Death should sirike so mortall
ostroksa,
Thet cen undoe Tame Natures kindly coursej
Tha faded lockes fall from the loftie oke,
Ta flouds do gaspe, Tor drved is theyr scurse,
ind flouds of tesres flowe in theyr stead perforase:
T™a msntled medowes mourae,
Thevr sondry colours tourne,
0 haavie herse!
Tha heavens doe melt in toares without remorse;
0 carefull verael™

The beasts of the fisld snd forest also Join in the lam

menting:

wPha feeble flocks in field refuse their former foodd,
And hang theyr heads as they would lesrne to weep;
The beastes in forest wayle as they were woods,
Except the Wolves, that chese the wandring sheeps,
Now she is gone thet safely did hem Keepe:
The Tartle on the bared braunch
Lamente the wound that death did launch.®

speaking of the contrest betwesn the 1ife of man and

that of nature, Spenser follows in the footeteps of loschus
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who gave exprassion to his melancholy mood in the passage:
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{2h me! the mallowa when they fade...., snd the green parsley
and the floweringz tendrils of the snise, they awake to life
azain and grow.... But we, the humen kind.... ®hen onca we

die, unhesding in the hollow earth we 8leeP.... )" The following

are the lines of Spenser:

srhence is it, that the flouret of the field doth fade,
And lyeth buryed long in Winters bale;
Yet, soone as spring his mantle hath &iaplﬁydu,
It floureth fresh, as it eshould never fayle?
But thinz on earth that is of moet avalle,
As vertues braunch and besuties budde,
geliven not for any good."

The custom beginning with Dion and contirming with other
pastoral elegiste of saling that the grave of the beloved be
Asckad with flowers is only alluded to by Speénsers

wThe zandie girlonds deck her grava,
e faded flowres her coree smbrave."

vhan the mood of the shepherd has turned to one of joy
arer thea thon-ht that the deceased one is now hapry among the
=ods, Spenser rejolces in the following words which are a
paraphrase of larot:

"y wayle we then? Why weary we the gods with playnts,
AB if some ewvill were to her. betight?
She raignes a goddesse now emong the saintes,
That whilome was the saynt of ghepheards light,
and ie enstelled now in heavens hight.
I aee thes, blesssd soule, I 208
walke in Elisien fieldes 2o free.
O happy hersel
Iight I once come to thee, (0 thet I might!)
0 joyfull versel®

spenser's "Shepheards Calender® therefore creates a die-

tinct ers in the histery of the pastoral elegy. Although he
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was evidently influenced by the earlier forms, he mst be
siven eredit for adding to the sentiment of the Arcadisn snd
afcilisn pastorsl a fresh interest in rustic life and a lyrie
muality which ie characterietic of the Elizabethan Age. The
sclorues of 2nenser Adiffer from those of Vergzil in as far as
thay do not have the epic atatelinees of the Latin poet; they
hreathe forth the sentiments of gracefulness, gentleness, and
rustic simplicity which are echoes of Theccritus and more
characteristic of the true pastoral,

After the death of Spenser a great amount of pastoral
poetry was written, btut it did nothing to medify the types
as established by the classics and writings of the Renaissance.
The influence of Spenser continued to be felt in the contin-
nation of a zenmiine rustic sentiment that Was missing in aome
of the sarly Ttalisan models. There gcontimed to spring up
a larss nreportion of pastorals written on cccasiona of deaths
af dear friends, However, nones of Lhess works make any con=
tritntion to the Aevelopment of the pastoral elegy.

PILTON: The next impulse in this movement was given by
that zreat poat of the Sublime, John Hilton, in his elegy
n"Lycidas®, The ocoasion for this work was the death in Aagust,
1637, of Edward King, a companion of Uilton's at Chriest's
College, Cembridge. About the ssme time the Univerasities of
oxford and Cambridge were publishing a collection of eulogistic
verses in honor of Ben Jonson, The intention of the work was
to show that poetry had died with Jonson. What the scholars
were doing for the memory of Ben Jonson, uilton had decided
to do for Fdward King. The result was "Lﬁuidnnﬁ-publiah:d in
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Novamber, 1637.

niycideas® is a pastoral elegy contalning the conventioms
of such poetry as it hed come domn from the Greeke. It shows
a resenblance to the first idyl of Theocritus, Einn'unﬂhﬁﬁ;?dﬁ}
";-‘T'* '—"f:i“'"- L § *, and Moschue® “Eﬂiﬁ"ﬂ'j iﬂﬂ}’#ﬂj "
and was evidently influenced by Spenesr's slegy. In his
elassroom lectures on Milton and his contemporsries, Dr, R.R.
renresor describes most fittingly end enlighteningly the in-
spiration and heauties of this work: "In its imagery and
arranmement the poem =an£nrmn to the pastoral modes of Theo-
critus and Versil, which the Italian Renalssance posts had
revived, and 3penser had introduced into Encland. It conforms
also to medieval models consciouely and unconeciously, in
combining realism snd ideslism, Paganism and Christianity,
with no sense of incongruity. Thus in an elegy which opéna
with an invocation to the Muses who dwell by the well that
sprinzs beneath the seat of Jove, we hear the dread volos of
the Pilot of the Jslilean Lake, and Lycidaes is at once a shep=
herd of bucolic Arcadia, and a type of the true pasitors of
the Christian Church.®

rilton slso made use of the conventionaliem of the pastoral
ag a mwadiium of expressing his grief in an impersonal and ideal=-
{zed manner, That he was personally affected by the death of
his friend is certsin, but the expression of it in the person
of tha sherherd adds a softening touch to it.

The poem opens with an invocation to the Muses, part of

which brings back memories of Theoccritus:
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"Begin, then Sisters of the sacred well
That from beneath the seat of Jove doth epring;
Begin, and somewhat loudly ewesp the string."

Continuing the imitation, Hilton represents nature as
sharing in the general sorrow st the death of the hero:

"Thee, Shepherd, thee the woods and déserti caves,
with wild thyme and the gadding vine o'ergromm,
find all their echoes, mourn.

The willows, and the heazel copses green,
Shell now no more be seen
ranning their joyous leaves to thy soft lays.”

speaking of the confusion of nature owing to the death,
#i1ton imitates the esarly elegists in the following wordes

wpitter Constraint and sad cccasion deer
Comnels me to diaturb your seesson due, "

In "Lycides” the beasts of the fiald also share in the
genaral suffering:

nThe hunsry sheep look up, and are not fad,

But, swoln with wind the renk mist they draw,
Rot inwardly, end foul contagion aproad;

Besides what the grim Wolf with privy paw

Daily devours apace, and nothing said.”®

n e f
The tradition of "% i J—"jy.(fﬁuj"' (where were ye,
Rymphs)®, is carried cut in the besatiful passage enriched
by the touch of the barberian cycle of myth and poetry:

wwhere were ve, Mymphs, when the remorseless deep
closed o'er the head of your beloved Lycidas?
FTor neither wers ye playing on the sleep

There your old Bards, the famous Druids, lie,
wor on the shaggy top of Hona high, ’
wor vat where Deva spreads her wisard stream."

wot less striking is the passage iritating Blon and
terril, commending that the sepulchre be decorated with
garlands of flowers:
"peturn, 3icllisn tuse,
And call the vales, and bid them hither cast

Their bells and flowerets of a thousand hues.
ve valleys low, where the mild whispers use
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0f shadea, and wanton winds, and gushing brooks,
Cn vhose fresh lap the swart star spsrely looks,
Throw hither all your gquaint enamelled eyes,
Taat on the green turf suck the honeyed showere,
And purple all the ground with vernal flowers,
BEring the rathe primrose thet forssken dies,
The tufted crow-tos, and the pale gessamine,

The white pink, end the pansy fresked with Jet,
The glowing violet,

Tha mask-rose, and the well-attired woodbine,
with cowslips wan that hang the pensive head,
And every flower that sad embroldery wears;

?id4 smaranthue all his beauty shed,

ind dnffadillies fill their cupe with tears,

To etrew the lsureate hearse where Lycid lies."

The rrocession of mourners, that wes introduced in former
pastoral elegies, 1s elso found in Hilton's elegy. TFirst
coma the Herslds of the Sea to ask the csuse of the death of
Lycldes:

"But now my oat proceads,

And listene to the Herald of the Sea,

That came in Heptune's pleéa.

e msked the waves, and esked the felon winda,
what herd mishap hath doomed this gentle ewain®®

Then across the escene walke Father Camus, personifying
the college river, mourning the loss of his child: "aAhl who
heth reft my dearsst pledge?" jAnd lasi, comes 3t. Foter,
carrving the keys of power and beering on his head the mitre
of authority, bewalling the loss,

g traditionsl change from sadness to joy is meintainsd
in "treidas® in the feollowing sublime passagd soaring into the
razion of mystleal light, where all is happiness and glory:

"Taep No more, woeful .ahepherds, weep no mors,
For Lycidas, your sorrow, is nob dead,

Sunk thouzh he be beneath the watery floor.
g0 sinks the day-star in the ocesn bed,

And yet anon repairs his drooping heed,
And iricha his beams, and with new-spengled ore

Flames in the forehead of the morning siky:
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S0 Lycidas sunk low, but mounted high,
Through the dear might of Him that walked the waves,
where, other groves and other streams aleng,
With nectar pure his cozy lecks ha laves,
ind heers the unexpressive maptial acn%.
Tn the blest kingdoms meek of ing and love,
There entertain him all the Saints above,
Tn solemn troops, and sweet societies,
That sing, snd singing in their glory move,
And wipe the tears for ever from his eyes,"

Thus mnon the comparison of "Lycidas" with the classical
archetypes we ses that Milton's elegy is to a large degree the
rasult of growth, Within its lines are encompassed the
traditions of many centuries, It showe the greatl genius of
wilton in mesimilating the schievements of the peet eand uniting
with them his own personal emotions. In one important ros-
pect, however, doas ¥ilton deviate from the conventional forms.
In no other pastorsl of the past had its author made s0 many
allusions to his ovn postical career. In the opening passage
of "Lycidas™ there 12 a personel reference Lo fame; the closing
words are also intimations of his own experiences. In his
"Epitaphium Demonis®™, We find fifteen lines devoted to a des-
crivtion of his journsy to Italy and twenty=five to the poetry
he has written. Tith the exception of these departures, Miltcn
wag sdhered to the pastorsl poets who had preceded him. 1In
fact, it is in this inepired {mitation that the beauty of the
piece conslste,

SUZLLEY The third grest pastoral elegy in the English
lanzuage is "Adonais" written by Percey Tysshe Shelley. This
pest known of his longer poeéms wae written as a song of grief
over the untimely death of John Keate in 1821, Although
gomewhat longer then the claesical models, it nevertheless

ghows a strong resemblance to them. The pleture of the shep=-



&5

herd is not emphasized so much, tut, a8 in the olaseical pat-

terng, nature joins in the grief of the poet., One of the first

similerities that come to our notice ie the use of a refrain

in Shellev's "Adcnais®: "0, weep for Adonais - he is desd”.

Speaking of the tears and groans of nature, shelley says:

#3511 he had loved, and molded into thought,

Trom shane, and hue, and odor, end swaet sound,
Lamented Adonais. MNorning sought

fHer eastern watch-tower, and her hair unbound,
wet with the tears whioch should adorn the ground,
immed the aerial eyes that kindle day;

Afar the melancholy thunder moaned,

Fale ocean in un
fnd the wild win

iet slumber lay,
s flew round, scdbing in their dismay.”

The grief in the pessing of the spirit of the departed

hero is compared with that of the birds of the air in the loss

of their mates:

WThy spirit's eister, the lorn nightingele,
veourns not her mate with such melodious pain;

wot so the esgle,

who 1like thee could scala

sjeaven, and could nourish in the sun's domain
Her mizhty youth with morning, doth complain,
gosring end sreaming round her empty nest,

As Albion walls for thee.

Tn = most interesting and movel passage shelley carries

on the tradition of representing the animals of the fleld as

ariavine over the loas:

wo, weep for Adonals! - The quick Dreama,

The passion-winge

d “inisters of thought,

who were his flocks, whom near the living streams

of his young spirit he fed, eand vhom he taught

Tha love which was its music, wander not,-

wander no more, from kindling brain %o brain,

paut droop therae, whence they Sprung; and mourn their lot
Round the cold heart, where, after their sweet paln.
They ne'er will gether strength, or find a home egain.”

The custom of asking

the nymphs where they were when the

nero died is echoed by Shelley, slthough the imitation 18

rather free:

wrhaers wort thou, mighty Hother, waen he lay,
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When thy Son lay, plerced by the shaft which flles
In derkmess? There was lorn Uranis
vhen Adonmis died?*

2at the shepherds are present to teke the place of the
shaent zoddess:

"ind the mountain shepherds oame,
Their garlands sare, their magic mantles rent;
The Filgrim of Eternity, whose fame
cver his living head like Heaven is bent,
in earlw hut enduring mormument,
Came, veiling ell the lizhtnings of his song
In sorrow: from her wilde ITerne ssnt
The sweetest lyrist of her saddest wrong,
And love tsught grief to fall like music from his

tongue,

Shelley also speaks of adorning the body of the dead one,
although in a somevhat more ornate way than is done in the
previous elegies:

"ome from & lucid urn of starry dew
washed his light limbe as if embalming them;

Another olipped her profuse locks, and threw
The wreath upon him, like en anaden. "

we have o-merved that in slmost every dirge there was
an expression of bitternese against the cruel fate thai robe
1ife in its vouth and nips it in the bud, Bion gives volce

to this feeling in the follewing words spoken by Aphredites
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Tet us compare these lines with Shelley's "Adonelis™:

"For he is gone whera =1l thinge wise and fair
pescand; - ok, dream neot that tha amourocus Deep
will vet restorae him to the vital air;
peath feeds on hie mute volce, end laughs at our

despair.” .
ghelley continues his bitterness in his reflections on
the transitory chearscter of 1life end the rahiﬁth of nature:
wrie airs and streams renew their Jjoyous tone;

The =nts, the bees, the swallows reap ear;
Fresh lesves snd flowers deck the dead Seasons' bler;
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The amorous birds now peir in every brake,

end build their mossy homes in field and btrers;

And the green lizard, and the golden snake,

Like unimprisoned flames, out of their trance awake.

Gscsssss s anddRBERIisRRdRRERRERERERRRARRERRERERERED

18 will awake no more, oh, never morel"

Although the pastoral al;gy is filled with sentiments
of dearair, we have found that the clegists have generally
#urne? their eves to the light end have found consolation in
the fact that the deceased one is not really dead, but livea.
shelley's expression of this newly found joy is perhaps more
beantiful then sny found in other slegzies, The feollowing
passage shows the magnificence of his coneolation:

"paace, peacel he is not desd, he doth not sleep-
e hath swakened from the dresm of life-
1|ttt-ilrr-|.tjllif!iiiijlli--'tiltlliqv-tilli
tle has cutsosred the shadow of our nlgnt;

Envy end cslumny end hate and pain,

And that unrest which men miscall delight,

Can touch him not snd torture not again;

From the contegion of the world's slow staln
e is secure, =nd NO¥ CAn never mourn

A hesrt grommn cold, a heed grown gray in vein;
Wor, when the spirit's self hase ceased to burnm,
7ith sperkless sshes load an unlsmented urn.

via 1ives, he wekes=-'t is Death is desd, not he;

staurn nat for Adenais.-Thou young Damm,

marn all thy der to splendor, for Irom thee

™he sririt thou lamentest is not gone;

s envarns and ve forests, cease Lo moani

Canse, ve faint flowers and fountaine, sand thou Alr,

vhich like s mourning vell thy scarf hadst throm

oter the sbandoned Earth, now leave it bare

Zven to the joyous stars which smile on its despairi”

From an exsmination of Shelley's "Adonais™ We 208 that

the death of Keats lent occaslon to the preservation of =
form of postry that hed baen threatened with extinction. For
slmost two centuries the elezy as begun by the olassical writ-
ers and continued in the English language by Speneer =nd Mil-
ton had lain dormant., Was 1% to become a mere thing of the

past=- somothing Lo e revered as we would a relic of mors
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gifted ancestors? Noj; the poet whose apirit could soar aloft
1ike the skylark in etherealized besuty, edapted hia pen to
a form lonz neglected and gave to the world in "Adonala" e
noem that stands ss = model of the expression of grief in
atmtely and srave lansusge. Sharing the oplnion of Flato,
that the Jdepsrte? soul becomes a part of that ideal besuty
which reisms in the place from which it had come, he thought
of Keats as one who had come into this reward of ideal baauly
which had been denied him during his mortal life, thus adding
a new note to the psatoral slegy.

ARNOLD The fourth grest English pastoral elegy was
written by lUetthew Armold on the cocasion of the death of his
dear friend Arthur Hugh Clough. The name of the work, “Thyrsis®,
{s teken from the first idyl of Theocritus. The poet mourns
nis friend as a deperted herdsman rosming through scenes of
raral 1life:

"1a loved emch simple joy the country ylelds,
e loved his mates; but yet he could not keep,
Por that a shadow lour'd on the fields,
were with the shepherde and the silly shoep.
some 1ife of men unblest :
we ¥pew, which made him droop, and £111'd his head.
us went: his piping took e troubled sound
of storms that rege outslde our happy happy ground;
e conld not wait their passing, he is desd.®

The reference in "Thyrais™ to the gode coming to ask the
reascn for the general sorrow that has arisen is not so¢ diract
as in some of the clmseical modals. Havertheless Arnold does
show his sceusintance with the Greek elegists by slluding to
the elegy of loschus:

“pat when Sicilisn shepherds loat & mate,
some good surviver with his flute would go,
Fiping = ditty sad Tor Bion's fate;

Aind eross the unpermitted ferry's flow,
- ind relax Fluto's brow,
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And make leap up with joy the beauteous head

Of Troserpine, among whose orowmed hair
Are flowers first open'd on Sicilian eir,

And flute his friend, like Crpheus, from the dead.”
The apparent contrast between the life of man which

cemges, and the 1ife of nsture which is contimially revived,

{s affectively described by Arnold in the followinz postical
fashlion: |

"Soon will the high ¥idsummer pomps comeé on,
goon will the musk carnatiens break and swell,
2oon shell we have gold=dudted snapdragon,
sweet=1711liam with his homely cotiage-smell,

And stocks in fragrant blow;
roses that dovn the =lleye shine afar,
#nd open, jesmine-muffled lattices,

And sroups or the dreaming garden-irees,

And the full moon, =nd the white evening-staer.

"1a harkens not! 1light comer, he ia flown!
what matters it? next year he will return,

And we ghall have him in the sweet spring-days,
with whitening hedges, and uncrumpling fern,
ind blue-bells trembling by the foresst-ways,

And scent of hay new-mown.

Tut Thyreis never mors we swaine shall see;

2as hiT come back, and out a smoother resd,

and Blow = strain the world at last shall heed-
For Tima, not Coryden, hath conquer'd theel®

But there is consolation in the coneideration that
Thyreis is now happy in the "hoon scuthern country" to which
he is fled where in the company of the divine Hnse he hears
the "immortal chents of old", and of Daphnis wno "with hise
silver voice einge for thee the Lityerses-song again®:

wPo a boon scuthern couniry he is fled,
And now in happier alr,
Wendering with the great iother's train divine
{And purer or more subtle sould than thee,
I trow, the mighty Mother doth not ses)
#Within a folding of the Apennine,

"Thou hesrest the immortal ghantes of old:-
rutting his sickle to the perilous grain
Tn the hot cornfield of the Fhrygisn king,
For thee the Lityerses-song again
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Toung Maphnis with his silver voice doth sing;
gingss hie Sieilian fold,

His sheep, his hapless love, his blinded eyse-

And how heavenward from the fountain=-brink he sprang,

And =211 the marvel of the golden skies.®

Tt was Arnold's theory that true poetry smst be memsured
by the greatness of the theme and the nobllity of the action.
Tt was his opinion that this was understood by the Grecke far
petter than by us, For this reason, when overcome by the
death of hie friend, he loocked to the Greeks for e medium of
expressing his sorrow. Hers Thepcritus and hies successors
gave him the key to the treasure. A pastoral elegy would be
the best means of developing a theme theat would be marked with
stateliness sand nobilitr of action. Thus was "Thyrsis” born
to ths world, Coming at a time when the country was distrubed
aver the discordent spectecle of "men econtention-tost, of
men who srosn”, its sweetness and simplicity served a8 a
rallistive to soothe the feelings of antegonism between follow-
countremen and chanze them into sentiments of homely love and
contentment =ith each other. In this affect which it agcom-
plished, "Thyrala® atends out in the history of the pastoral
elezy as having mede a definite gontribution to its development.
STHILASITIFS & DIFFERENCES BETWEEN SPENSER, MILTOH,

SHELLEY, & ARNOLD In the course of the examination wa have
mede in the foregolng pages of the similarities betwesn the
croat Engzlish pastorel slegies and the early classical models
of the Areek end Latin writers, I have not called attention
to the resemblances smong the English examples themselves.
It is my intention now to point out some of theae likenespes.
The tro Fnrlish pastoral sleagies which ressmble each other

+ha most mre those of Spenser and ¥ilton. It is conceded
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that Spenser had a large shere in supplying the material for
"Iyvoidas®™, For example, three poems of the ®Shepheards Cal-
ander®, "May", "July", and "September”, contain eatire aimed
at the Church, In the firast, "lay®, there is a striking
resemblance to the invective levelled at the English Church

by ilton. Spenser says the following:

"Those faytours little regarden thelr charge,
fiaile they, letting their sheepe runne at large,
FPeesen their time, that should be aparely spent,
In lustihede snd wanton meryment.
.||.|.1.1..---.-.-|.|-|.|.-||.|.1.1-|-|-|.-|.|..|-p|-'-qiil--|llrl-ll|itl'lll'-l-
But they bene hyred for little pay
of other, that caren as little as they
What fallen the flocke, so they hen the flseca."

rilton'e imitetion of this compleint of religious cone-

ditione is contesined in these lines:

wtiow wall could I have spared for thee, young ewain,
inow of such sas, for their bellies' sake,

crear, and intrude, and climb into the fold!

of other care they little reckoning malie

Then how to soramble at the shearers' fesst,

ltrrrlllirrriiiil-ll--ltill-li-'-lllfl--til--l-lrll

The Runsry sheep look up, and are not fed,
tat, swoln with wind and rank mist thay draw."”

vilton also seems to have found ineplration for the allus-
ions to his poeticel career in Spenser's "Ootober™, Cuddie,

the disheartened poet, complains to hie friend, Fiera, in the

folloming words:

wthe dapper ditties, that I wont devise

To feedes youthes fancie, end the floocking fry,
pDelighten mach; what I the bett for-thy?

They hen the plessure, I a sclender prise;

T beate the bush, the byrde to them doa flye:
what good thereof to Cuddie cen arise?®

And Flars enaversi:

scuddie, the prayse is better then the price,
The glory eBe auch greater then tha gayrie."
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Ta noetice a similar sentiment in the femous passage of

Hilton on fame:

Figat not the aloelt,
Fhosbus replied, and touched my trembling ears:
'Fame is no plant that grows on mortal soll,
How in the glistering foil
Sat off to the world, nor in brosd rumcar lies,
Put lives =nd spreads aloft by those pure eyos
And perfet witness of all-Judging Jove;
As he pronounces lastly on each deed,
Of so much fame in heaven expect thy mesd.'"

There is also somevhat of a parsllel between the flower
passage in "Lycidas"™ and the following lines in Spenser's
"A.Pr‘i'l-:

"Ering hether the Pinocke and purple Cullambine,
With Gelliflowres; -

Bring Coronations, and Sops in wine,
“orne of Paramoures."®

1i1ten adds to the ermmaration of flowers a rather elabore
ate daseriptlon:

nepins the rathe primrose thet forssken dies,

The tufted crow-toe, and pale gessemine,
The vhite pink, and the pensy freaked with jet,
The glowing violet, eto.”

Another close resemblence between the two posts is found
in the expression of poignant grief over the deeth of the
baloved one. Thus in "November", Spenser sayse:

“For desd is Dido, dead eples! and drent,
pido, the zreat shephearde his daughter sheene.”

Pilton laments in the follewing words:

wFor ILyveldas is deed, dead ere hls prime,
fﬂung?Lycidua, and Eath not left his peer.”

A simile-rity is =lso found in the expression of their
aorrow resslting from the disfaver with which the gods lock

wnon the shepherds, Spenser's passage in "June® is as follows:
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"Of muses, Hobbinol, I conne no skill,
Tor they bene daughters of the hyghest Jove,
énd holden scorne of homely shepheards quill."
¥ilton expressee a similar theught in the following words:
"palas! what boote it with uncessant care
To tend the homely, slighted, Shepherd's trade,
And strictly meditate the thankless luse?"

There: is also = marked degres of simllarity betwesn the
consolation passagés in the clese of Spenser's “November® and
Milton's "Lycidas®, Speaking of the glory that hes come to
the deperted Tido, Spenser says:

"nido is gone afore; (whose turne shall bs the next?)
Tere lives shes with the lessed Oods in blises,
There Arincks she Neotar with Ambrosis mixt,
and joves enjoyes that mortell men doe misss.

T™a& honor now of highest gods she is.®

1741ton Tinde consolation in the reward that has coms %o
Lycidas in the feollowing words:
#5o Lycidas sunk low, btut mounted high,
Tharough the dear mizht of Him that walked the wavaes,
Where, other groves snd other sireams along,
with nectar pure his cozy locks he laves,
ind hears the unexpressive nuptial song,

In the blest kingdoms meek of Joy end love.
There sntertain him all the Sainis above,

q--l-ll-!l!ill--l--l-l!Iiil‘lllrti-lill-ll-llltll-l--l'lirqll--lll-ll

Henceforth thou art the Genius of the shore,

In thy lerge recompense, =nd shalt be good

To all that wander in thet perilous flood.™

Althouch Vilton was influenced b¥ the "chepheards Cal=

ender® in the composition of "lycidas®, yet there are some
charscteristics of the latter plece wiich show evident depart-
ares Trom the esrlier elegy. Speénser, for instance, lamente
the passinz of Dide, Fho thia person is, no cone knows,
FParard Tirks, the aditor of the rcalendar®, in two different
nates attached to the work makes the following comments:

nThe person is secrete, and to me sltogether unknowne, albe

of him selfe (Spenser) I often required the same”. In a note
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on the "great shephearde,"™ the father of Dido, he saya: "The

person both of the shephearde and of Dido is unknown, and
closely buried in the authors conceipt." It is indeed possible
that this was merely some imaginary person in the mind of the
poet. With "Lycides™ of Milton, the case is quite different.
To everybody it is evident that like Moschus he is mourning
the desth of m cloge friend. In this case it is Edward Hing,
his companion af-;amhriggﬁ.

In Srenser's work we have alao seen that he follows the
plen of Theocritus snd Vergzil of introducing the lament by e
conversstion containing mutual flatteries om their ability %o
sinz tozether with the promise of a prize to te awarded efter
the successafnl rendering of the song. !Miltem, also Zhelley
in "pAdonais®, and Arnold in "Thyrsis" discerd this ertificial-
ity and begin immediately with the expression of grief, After
the song in Spenser‘s "November® the promised prize is given,
a convention which is also not followed in the later elezles.

When comparing the works of the later pastoral eleglest,
ghelley and Arnolkd, we find that they zive evidence of a close
soqueintance with the earlier works and, without doubt, werse
influenced by them., Thue Hilton in his pessage on fame gquoted
abova BAYSI

"Fame is no plant that crowe on mortel soil,

-l--l||.-|--|--itl-|--|-pqn-t-l-i--|--|-|-tllilrl-!iitll-lll!-!iill

pat 1lives and srreads aloft by those pure eyae
And perfet witness of all-judging Jove.”™

shellevy refers to fame as really reaching its consummation
in eternity in the following words:
"gay: "With me
pied pdonais; till the Fature dares

Forzet the Past, his fate and fame shall be
An echo and = light unto eternity."
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We have obasrved thet with Spenser and Uilton followlng
the claseical models a motif of consolation is introduced at
the end of the lament. We find the same convention with Shel-
ley and Arnold, although they do not walt to the end of the
poem to express sentiments of Joy. Thus Shelley already in
the first part of the elegy cries oul:
"our love, oar hope, our sorrow, is not deed;
fee, on the silken fringe of his faini eyes,
Tike dew upon a sleeping flower, there lies
4 tear some dream has loosened from his brain.”
The sentiment is expressed later in the feollowing words:

“resca, pmeace! he is not dead, he doth but sleep-
*1a heth awakened from the dream of life-"

Arnold 18 »~lso guiek to look for consclation. Lured on
by the notes of happiness that are wafted across the field
to him from some jovial hunters, he crosses over to the scene
of jJoy and beholds the good omen, the Tree. He says:

womick! let me fly, and cross
Into yonder field! = 'T is done; and asee,
Back'd by the sunset, which doth florify
The orangs and pale violet evening-sky,
Dare on its lonely ridge, the Tree! the Treel®

put his newly=found consoletion is ghort=lived; he later

discovers thet the Tree is not for Thyrsis:
®ph, vain! These English fields, this upland dim,
These brambles pale with mist sngarlanded,
Thet lone, skv-pointing tres, are not for him."
grnother resemblance btetween Shelley and Hilten is found
in the raference to the nectar of the heavens that is now
enjoved by the departed one. Milton says:

writh nectar pure his cozy locks he lavas,
ind hesrs tho unexpressive nuptial song.

shelley alludes to the same enjoyment ;
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"He 1lies, as if in dewey sleep he lay;
Awake him not! surely he takes his fill
of deep and ligquid rest, forgetful of all 111."
fecalling the poetical ability of Edward HKing, Kilton
is not 8o effusive as is Shelley in praise of Keats. Jilton
merely refers to his friend as one who composed verses and
rhyme: "He knew himself to sing, and build the lofty rhyme".
fhalley meets cut his pralse in a more generous way:
"The quick Dreams,
The passion-winged Vinisters of thought,
*hao =are his flocks, whom near the living streams
ff his vounz spirit he fed, and whom he taught
The love which was ite masioc."
rne of tha traditions of the pastoral elegy was Lo in-
clude a passace about the return of the gods to ascertain the

gause of the grief and sorrow, Spenser says!

"The luses, thet wers wont greene bayes to wesre,
Mow bringen bitter Eldre braunches seare."

Yilton's reference is somewhat similar:

oThe Heralds of the Sea,
That came to Neptune's plea
ile asked the waves, and asked the felon windse,
What hard mishap hath doomed thie gentle swain."

shelley refers to the gods in the follewing allegorical passage:

"agnd others came.... Desires and Adoration

winzed Tereuasions and vailed Destinies,
splenders, and Glooms, and glimmering Incarnations
Of hopes end fearse, and twilight Phantasies;

and “orrow, with her family of Sighs,

And Tlessure, blind with tears, led by the gleam
of her own dving smile instead of eyes,

tame in slow pomp."

mnlikte Theocritus, Blom, loschus, and even Spenser who
sonsht consolation in the reward of the pagan gods, both Hil=-
ton and Spenser express their trust in christ as the source

of joy end happiness. uilton gives voice to his belief in

thesa worde:
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‘"ge Lycidas sunk low, tut mounted high,
Through the dear might of Him that walked the Waves.™

ghallev's nassage is more elaborate:
"imat softer volce is hushed over the dead?
Athwart whet brow iz that dark mantle thrown?
What form leans sadly o'er the white death-bed,
n mockery of monumental stone,
The heavy heart heaving without a moan?
If it be He, who, gentlest of the wise,
Taught, soothed, loved, honored the departed one,
Let me not vex with inharmonicus sighs
The silence of that heart's accepted aamcrifice.”

Like }ilton who makes mentiom of the burying plece of the
fallen hero, "Where the famous Druids lie, or on the top of
Yona, or where Deva gpreads her wisard stream®, so both Shel-
ley and Arnold sreak of the place that holde the remains of
their heroes. ©Shellsy says:

"or ro to Toxe, which is the sepulcher,
0, not of him, but of cur joy."

Arnold spesks of the resting place of Clough in the following
words:

mtiear it from broad lucent Arnovale

(For there thine earth-forgetting eyelids keep

The mornincless and unawakening slaep

Tnder the flewery oleanders pale).™ _

Arnoldts "Thyrsis”, aside from its lyricel gqualitlies which

place it amons the best odes in the lanzuage, aleso containe an
element of disgust resulting from a consideration of the timeés
when it was written. Ye have observed that Spenser end Uilten
made use of their elegies to voice their protests against cur-
rént abusas. Arnold takes the same liberty. Thus he apeaks
of the "storms tha® rage cuteide our happy, heappy ground"”.
At another plsce he refers to the "men eontention-tost, of
men who sroan”.

arpald alss sives evidence of a resemblance to ¥ilton in
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his expression of the fact that the poet and the departed one
had been close friends. Thus Filton, speaking of Ting in the
lansuaze of a shepherd, says:

"PFor we were nuraed upon the self-same hill,
Fed the same flock, fountain, shade, and rill."

Arnold expresses the same fond recellection of by-gone days:

wilare came I often, often, in old daya-
Thyrsis and I; we still had Thyreis then."™

Arnold folloming in the foot-steps of Shelley also initro-
duces the mother motif in his elegy. The former refers to
the griaf of the mother over her dead son in the following
nmgsace replete with sorrow:

wmhers woert thou, mighty Mother, when he lay,
Then @y Son lay, plerced by the shaft which flies

tatel melanchely lother, wake and weepl™
arneld, howsver, finds tnnnalitian in the thoaght that Thyrais
is now in company of the great Mother:
"and now in happler air,
Wandering with the great Mother's train divine
find purer or more subtle goul than thee,
T trow, the mighty HMother did not Baa)
#ithin a folding of the Apennine."
we also find in Arnold‘'s "Thyrsis" somewhat of = departure
from the classical typee of the pastoral elegy in the fact that
his intersst is not confined to shepherds and their simple life
of tendinz sheep and playing on the shepherd's reed. Thue he
finds joy in the plough=boy's Leam, that has prepared the soil;
He agks for the boatman's girl, who unmoored the skiff in the
rethar flete: he inquires for the mowers, vho "atood with sus-
nendad sovthe” to see the poet and his depnrted friend pass;
he cmlla attention to the "troop of Oxford hunters going home".
™ip divercency is probably dus Lo the chenge of scene indicated

in Arneld's lament. Here it is not Arcadis or Sicily, but the
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coantre alons the Thames. He apesks of Froserpine to whom
the Torisn shepherds had sung, "Bubt ah,-ﬂf our poor Thames she
nevar heard!"®
Another pgculiarity of "Thyraia"™ is the acceptance of the

"trea" as an omen of consolation., On the treas=topped hill,
the poet and Thyrsis had spent msny heppy hours together. To
arnold the tree standing on the lonely ridge la a personification
of the departed Clough. And whon the noise and roar of the
eity become too loud for the poet, he seke for the voice of
Thyrsis to come to him in whieper to ohase fatigue and fear:

"mhy faintest thou? T wonder'd +111 I died.

Roam on! The ligzht we sought is shining still.

Dost thou ask proof? Our tree yet crowns the hill,

tur Scholer travels yet the loved hill-side.”

hen examining the verse form of the four grest English

rmptoral slezies, we find another wide divergency. The veraed
used by Spenser in his "November" is that of the linked quetraln,
a Aevica tsken from the French poetry of Marot., It is in the
form of sn ode or hym, containing a refrain of three lines
at the and of each verse. Yilton's verse represents = form
midway between that of the strict ode, with stanzas of aqual
1sngtli, lines with the same number of feet, and rhymes of fixed
recurrence, and a complete neglect of the rules ss found in the
so-called Findaric ode as established by Cowley end employed
in Dryden's “Cde on St. Cecilia's Day". wiycidas® ie printed
without a breek in the ntannia, yot it naturally divides it-
gelf into sleven distinct stanzes of different lunéthn. The
1ines sre ususlly of five iambic feet, with the ocoasional
varistion of a thres foot line, Th1¢ﬁ serves the purpose of

wastenines the mavement of the sotion. The system of rhyme is
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aiite free, At times it is in the form of a couplet and again
it oscevurs in alternsate lines, Sometimes, as in the closing
verse, the rhymes intertwine in the manner of the Italian "ot-
tave rima®, Ons of the moet noticesble immovatlions of Milton
in this plece 1s the prolongation of a particular rhyme sound
throaghout an entire-passage. Another eoriginality is the
Pﬂﬂnliﬂﬂal introduction of a line at the begimning of a verse
wirich is detached without eny rhyme=-sound to anower it. These
lines, howaver, ﬂﬁrva the purpose of uddfﬁg a note of polignancy
to the music and of cremting 2 momentary feeling of unfulfillment,
which is immediately loet in the harmony and satlafection of the
following lines.

The "Adonais™ of Zhelley is in thé form of the ode. The
stanzas sre in equal length of nine iambic lines usuelly of ;
five feet, The rhvmes ocour alternately, with the exception
af tha fi7th line vhich rhymes with the fourth, The number of
atanzas excesds that of any other pastoral elegy we have oon-
aldered, :

Arnold slso wrote his "Thyreie® in the form of the ode.
Each stanza contains ten lines of five iambic feat, The irst
line rhymes with the sixth, and the other lines rhyme alternately.
It too is lonzer than most pastoral elezies, although it is

somewhat shorter than Shelley's "Adcnalsa®.
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SECTICN VI
SULLRRY, DEFINITICN OF, AND PLACE OF GREEK PASTORAL
ELEGY IN ENGLISH LITERATURE

In the foregoing pages I have traced tho development of
the pastorsl elegy. I have gone back to the idyls of the
Sicilian poets, Theocrilitus, Blon, and Hoschus, showing the
beginning thet was made by the first in hie song of Thyrasis,
and ¢alling attention to the permanent form wrought in the
elazy by lonchus, tha blographer of Bion., I have crossed over
irte Itslvy and pointed out thes furthur development of this
form of poetry in the bucolics of Vergil, an urben poet, but
one who adopted the Oreek pastoral types se wehlocles of ex-
rression of srief., We have sesn that there was a long inter-
miseion in the use of the pastoral elegy until the time of the
ﬂlaaaiﬁil mevival in Burope. Here again we saw that in exam-
ininz sncient litersture, poets were impressed with the pastoral
elegy as a means of declaring their feelings of sorrow upon the
death of one they loved. From Fetrarch and Eanuauniu to lan=
tusanus in the Italien and Marot in the French we observed that
the old reek and Latin modes were revived, reaching a form
almost complets to be placed into the hands of the great Eng-
lish men of letters. GSpenesr gave the impetus in Znglish 1lit=-
erature, and in his footsteps followed Milton, Shelley, and
Arnold,

mwring the present age of reslism we find that this type
of postry has slmost completely fallen into disuse, Considered
by many me n; artificial form of expression where the liber-

tiss snd restrictions are fantastic, modern wiriters have dis=
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dained to give it their attention., 2Shall we say that thils

is due to sound judgment or merely to the spirit of the age?

surely there is hardly any other form of poetry in which the

imaginstion hes more play, and in which the poet can express

with grester facility his ionermost sentiments. Therefore it
would seem that the present neglect of pastoral poetry is dus
to the prevailing spirit of “ealllng a spade a apada”,

Yet there will probably come a change. Like the reslistioc
neriod of litersturs immedistely preceding the Renalsssnce,
vhen reople grew tired of the tyranny of the actual, so there
will alao come a peried in our litarutur; when men will welcome
the odd, remote world of the pastoral, when existence will
a;onth {teelf out in the languid sweetness of summer, when
the tracedies of 1life form a tale that may be told in the
shade, when mankind will again find & taste for the honey
that drips from the mouth of the humble country poet, when
poems of immortal hope that spring from e trust in ihe mercy
of God will come into their own ss poetry of the highest type,
as expressicns of thought and emotlion that will carry on the

traditions ae handed down to us by the great pastoral elegista.
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THE 30H3 OF THYRSIS
By Thaooritua

Begin, Huses dear, bagin ths pastoral songl
8ls of Aetns am I, and this is ths volce of Thyrsis.

Whers, 2hl where were ye when Daphnis was langulshing; ye
Hymphs, where were ye? By Pensus®s beautiful dells; or by dells
of Pindus? for surely ye dwelt not by the great stream of the
river Anapue, nor on the watoh-tower of Astna, nor by the sacred
water of Aois.

Begin, yeo Muses dear, bsgin the pastoral songl

For him the Jaokals, for him the wolves d4id ory: for him d4id
aven the lion out of the forest lament. Eine and bulls by his
feat right many, end heifers plenty, with the young calves,
bawalled him,

Begin, ye Muses dear, begin the pastoral songtl

Cams Hermes first from the hill, and sald; *"Daphnis; who is
it that torments thesj ohild, whom dost thou love with so great
desire?® The neatherds cams, and the shepherds: the geatherds
cemet all they asked what ailed him. Came alaop Friaspus,=

Bagin, ye Muses dear, begin the pastoral songl

And said: "Unhappy Daphnis, wherefore dost thou languish,
while for thee the maiden by all the fountaina,fhrough all
ths glades, is fleeting in search of thee? Ahl thou art too
lagzzerd a lover, and thou nothing availest! A neatherd wert
thou named, and now thou art like the gomtherd:s

Begin, ye Muses dear, begin the pastoral songl

“For the goatherd,vhen he marks the young goats at their
pastine, looke on with yearning eyes; and fain would be even
as theyy and thou; when thou beholdesot the luunghter of the
maidens, dost gaze with yearning syes, for that thou dost not
Join their danoes.®

Begin, ye Musess dear, begin the pastoral songl

Yet these the herdsman snswered not again, but he bars hia
bitter love to thas sndg yea, to the fated end he bare it.
Begin, ye Muses desr, begin the pastoral songl

Ay, but she too came, the sweetly sniling Cyprisj oraftily
amiling she fams, yet keeping her heavy engerj and sha spakes,
sayingt "Dephnis, methinks thou didst boast that wouldat throw
Tove a falls nay, is it not thyself that hast been throwm by
grievous Lova?™

Begin, ye Wuses dsax, begin the pastoral songl

But to her Daphnis answersd egaint "Implacabdle Cypris, Cye
pris terrible, Cypris of mortals detested, already dost thou
deen that my latest sun has setj nay, Daphniz even in Hades
shell prove great sorrow to Lova.

Begin, ye Muses dear, begin the pastoral songl
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®Fhers it is told how the herdesman with Cypris- CGat thee
to Ida, get thee to Anchisest Thers srs osk=trees - hare only
galingale blowsj here swsetly hum the bees avout the hivesl
Begin, yo Musss desar, begin the pastoral songl

"Thine Adonis, too, is in his dloomj for he herds the sheep
and slays the hares, and he chases all the wild beasts. Nay,
go and comfort Diomedes again, and say 1The herdesman Daphnis
1 conguersds do thou join battle with me.'

Begin, ye Huses dear; begin the pastoral songl

"Ye wolves, y¢ jaokele, snd ye bears in the mountain eaves,
farswelll The herdsman Daphnis gu naver shall aee again, no
more in the dells, no mors in the groves, no mora in the wood=
lands. Farewell, Arethusaj ye rivers, goodenight, that pour
down Thymbris your beautiful waterz.

Begin, ye Muses dear, begin the pastoral songl

"That Daphnis am I who here do hexrd the kine, Daphnis who
water hers the bulls and the calves.

=0 Pan, Fan} whether thou art on the high hillas of Lycasus,
or rangest mighty Maenalus, haste rither to the Sicilian islel
Laave the tomb of Hellos, leavs that high cairn of the acn of
%{uaung, which seeme wan&ruua falr, even in the eyes of the

agEals

Give o'er, ye Musee, come, give o'ex the pestoral songt

"fomes hither, my prince, and teke this fair nipe, honeys=
srsathed with wexetopped jointej and well it fits thy lips
for verily I, even I, by Love am now haled to Hndes.

Give o'sr, ye Yuses, come, give o'er the pastoral songl

u¥ow violets besr, ye bramblesy ye thorna, bear viocletsg
and let fair narcissus bloom om the boughs of juniperl Let all
things with all be confoundedj = from pines let men gather
pears, for Daphnis is dyingl Let the stag drag down the hnundai
1et owls from the hills sontend in song with the nightl 10,
Give oter, ye Musas, coms give oter the pastoral song

8o Daphnis spake, and endedj put fain would Aphrodite have
given him beck to 1ife, Hay, spun was all the thread that the
F¥otes sesigneds sod Daphnis went domm into the sireem. Yhe
whirling wave ¢losed over the man the Muses loved, the not
hated of the Eymphs.

Give o'er, ye¢ Muses, come, Zive oter the pastoral song!

Pranslation of Andresw Lang
(Prom The World's Best Literaturs,vol. Xx1¥, P.
14774-14776)
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A LAMENT FOR ADOWIS
Ey Blon

I
I viourn for Adonis-=pdonis iz dead,
Fair Adonis is demd and the Loves are lamenting.
8leep, Cypris, no more on thy purple-stirewsad bed:
Arise, wretch stoled in black; beat thy breast unrelenting,
And shriek to the worlde, "Fair Adonis is deedl®

II
I mourn for Adonis-=-the Loves are lamenting.
He 1ies on the hills in his beauty and death;
The white tusk of a boar has transplerced hie white thigh.
Cvtherea growe mad =t his thin gesping btreath,
Tiile the black hlood dripe down on the pele ivery,
and his eveballs lie quenched with the weight of hls brows,
The roszs fadee from his lips, and upon them juet parted
™e kiss dies the goddess comsents not to lose,
Thaush the kiess of the Dead cennot make her gled-hearted:
Ys knows not who kisses him dead in the dewe.

IITI
I mourn for Adonis--The Loves are laméenting.
Deep, deep in the thigh is Adonis's wound,
But a deeper, is Cypris's Bosom presenting.
The youth lieth dead while hie dogs howl around,
And the Nymphe weep aloud from the miste of the hill,
And the poor Aphrodite, with tresses unbound,
411 disheveled, unsandsled, shrieke mournmful end shrill
Taroagh the dusk of the groves. The thorns, tearing her feat,
Gather up the red flower of her blood which is holy,
E=oh footstep she tekes: snd the valleys reépsat
The sherp cry she utters and draw it out slowly.
ahe calls on her spouse, her Assyrian, on him
Her own youth, while the dark blood spreads over his body,
The chest taking hue from the gash in the limb,
And the bosom, once ivory, turning to ruddy.

Iv

Ah, ah, Cvthereal! The Loves are lamenting.

=he loet her fair spouse and so lost her fair smile:
=hen ha 1ived she wee fair, by the waole world's consenting,

vhosa fatrnese is dead with him: woe worth the whilel
411 the mounteins sbove and the osklands balow

apmar, ah, ah, Adonis! the sireams ovarflow
Aphrodite's deep wallj river fountains in pity

veep soft in the hills, and the flowers as they blow
tadden sutward with sorrow, while all hear her go

with the sonz of her sadness through mountein and eity.
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Ah, ah, Cytherea! Adonie is dead,
Falr Adonis le desad-=Echo answers, Adonisal
Who weeps not for Cypris, vhen bowing her head
she stares at the wound where it gapes end astonles?
-=7hen, ah, shl--she saw how the blocd ran away
ind empurpled the thigh, and, with wild hands flung out,
Sald with sobs: "3tey, Adenle! unhappy one, atay,
Lot me feel thes once more, let me ring thee esbout
With the clasp of =y arms, and press kies into kiss!
Teait a 1little, Adonis, and Fisa me agaln,
For the last time, beloved,=-pnd but 80 mach of this
Thet the kiss may learn 1ife from the warmth of the straiml
-=Ti1l thy bresth shall exude from thy soul to my mouth,
To my heart, end, the love charm I ¢nce more receiving
rav drink ghy love in it and keep of a truth
That one kies in the place of Adonls the living.
Thon fliest me, mournful one, fliest me far,
vw Adonis, and seekest the Acheron portal,--
o “all's cruel Ying goesat dowm with a soar,
“hile T weep and live on like a wretched immortal,
ind follow no stop! O Fersphone, take him,
I husbsnd!--thou'rt better end brighter than I,
So all besuty flows down to thee: I cannot make bim
Look up at my grief; thére's despair 1ln my ery,
since I wail for Adonis who died to me--died to me--
Then, I fear theel--Art thou desd, my Adored?
Fassion ende like a dream in the sleep that's denied to me,
Cypris ie widowed, the Loves meek their lord
All the house through in vain. Chera of cestus has ceased
with thy olasp! O too bold in the hunt past preventing,
Ay, mad, thou so fair, to have strife with a beast!™
Thue the goddess wailed on--and the Loves are lamenting.

vl
Ah, mh, Cythersa! Adenis is deed.
ghe wept tear after tesr with the blood which was shed,
And both turned inte flowers for the esrth's garden close,
Her tears, to the windflower; his blood to the rose.

vil
T mourn for Adonis--Adonis is dead.
=aap no more in the woods, Cytheras, thy lovar!
So, well: make a plece for hie corse in thy bed,
={th the parples thou sleepest in, under and over.
e's fair thoirh a corse--a falr corse, 1ike a sleaper.
1av him soft in the silks he had pleassure to fold
vhen, beside thee at night, holy dreams desp and deeper
snelosed his young 1ife on the couch made of gold.
Love him still, peor Adonis; cast on him together
The c¢rowns and the flowers: since he died from the place,
why, let all die with him: let the bloasoms go wither,
Rain myrtles snd olive buds dowm on his face.
mein the myrrh down, let all that is beast fall a-pining,
aince the myrrh of his life from thy kesping is swept.
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Fale he lay, thine Adonis, in purples reclining;

The Loves raised their voices sround him and wept.
They have szhorn their bright curls off to cast on Adonie;
(ne treads on his bow,--on his errows, another,--

{ne breaks up a woll-feathersd quiver, and oné is

Bent low at a sendal, untying the strings,

And one carries the vsses of zold from the eprings,
Thile one washes the vound,-=snd behind them = brother

Fans do'm on the body sweet alr with his winge,

TIiIX

Cytherea herself now the Loves are lamenting.

Bach torch at the door Hymenasus blew out.
And, the marrisgze wresth dropping its leavee as repenting,

Yo more "Hymen, ymen," is chanted about,
mat the ai =1 instead--"Ai alasi® is begun

Tor Adenis, and then follows "Al Hymenaous)™
The Nraceés sare weaping for Cinyris's son,

sabhin~ low each to each, "His fair eyes cannot see usl"
Thair Tail strikes more ehrill then the sadder Dione's,
The Tates mourn aloud for Adonis, Adenis,
Deep chanting; he hears not a word that they say:

e would hear, but Fersephone has him in kKeeping.
-=Camse moan, Cytherea! leave pomps for to=dav,

And weep now when a new year refits thes for weeping.

Translation of Mrs. DBrowning
(From The Book of Literature, wol. iii & iv,
p. 363-366.)



LAVERT FOR BIONH
By Mosohus

Wail, let me hear you wail, ye woodlend glades, and thou
nerisn water; and weep ye rivers, for Bion, the well baloved!
¥Mow =11 ve preen things mourn, and now ye groves larment him,
ve flowers now in sad clusters breathe yourselves away, How
redden ve roses in your sorrow, and now wax red ye windflowera,
now thou hyacinth, whieper the letters on thee graven, and
a:d a Aaeper ai ai to thy petels; he is dead, the beautiful
singer.

pegin, ve Sieilian Muses, begin the dirge.

ve nightingales that lament among the thick leaves of
the trees, tell ye to the 3icilian waters of Arothusa the
tidinge that Dion the herdsman is dead, and that with DPion
song too has died, and perished hath the Dorian mninstreley.

Begin, ve Sicilian Fuses, begin the dirge.

ve Strymonian swans, sadly wall yo by the waters, and
chant with melancholy notes the dolorous song, éven such a
gonz as in his time with voice like yours he was wont to sing.
ind tell again to the OEagrian maidens, tell to all the Nym-
phe Bistonian, how that he hath perished, the Dorisn Orpheus.

Pegin, ye Slecilian lases, begin the dirge.

‘o more to his herds he singe, that beloved herdaman,
no more 'neath the lonely oaks he eits and singe, nay, bat
by Tluteus's side he chanis a refrain of oblivion, The mount-
ains too are voiceless and the heifers that wander by the
rulle lament and refuse their pasture,. .

Ferin ye Sicilian fases, bagin the dirge.

vy sudden doom, O Bion, Apollo himself 1amented, and
the Satyrs mourned thee, and the rriapi in sable raiment,
. and the Tenes sorrow for thy song, and the fountain fairice
in tha vood made moan, and their Loars turned to rivers of
waters. And Echo in the rocks 1aments that thou art silent,
and no more she mimics thy volce. And in sorrow for thy
fall the trees cast down tholr fruit, and all the flowers
have faded. From the ewes hath flowed no fair milk, nor honey
from the hives, nay, it hath perished for mere sorrow in the
wax, for now hath thy honey perished, and no more it behoovea
méen to gather the honey of the bees.

Begin, yeo Sicilian Kases, bezin the dirge.
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Hot se much did the delphin mourn beside the sea-banks,
nor ever sang oo sweet the nightingsle on the ocliffe, nor so
mich lamented the swellow on the long ranges of the hille,
nor shrillad 2o loud the halevon o'er hia sorrows,

Begin, yve sSicilian Muses, begin the dirge.

¥or 2o mach, by the gray sea waves, did esver the sea
tird sins, nor so much in the dells of dawn did the bird of
Ternon bewail the son of the Morning, fluttering around his
tomb, as they lamented for Blon dead.

Nisghtinsales, and all the swallows that once he was wont
to delisht, that he would teach to epeak, they sat over
against each other on the boughe and kept moaning, and the
birds sang in snewer, "Feil, ye wrotched ones, even yel"

Begin, ye Sicilian uses, begin the dirge.

Who, ah, who will ever meke music on thy pipe, O thrice
desired Bicn, and who will put hie mouth to the reeds of
thine instrument? who is so bold?

For still thy lipe and still thy breath survive, and
BEcho, among the roeds, doth still feed upon thy eongs. To
Fan chsll I bear the pipe? Hay, perchance even he would fear
to set his mouth to 1it, lest, after thee, he should win but
the second prize.

Begin, ve 2icilian Juees, begin the dirge.

ven, and Galatea laments thy song, she whom once thou
wouldat delight, as with thee she sat by the sea-benks, For
not 1ike the Cvelope didst thou eing,=--him fair Galatea ever
flead, but on thee she atill looked more kindly than on the
anlt water. And now hath she forgotten the wave, and sits
on the lonely sands, but still she keepe thy kine,

pecin, ye Sicilisn Muses, begin the dirge.

A11 .tha zifts of the Muses, herdsman, have died with
thee, the delizhiful kisses of maldens, the lipe of boys;
and woful round thy tomb the loves are wa ing. But Cypris
loves thee far more than the Kiss wherewith she kKiesed the
dying Adonis.

Begin, ye Sicilian Muses, begin the dirge,

This, O most musical of rivers, is thy second sorrow,
this, leles, thy naw woe, of old didet thou lose Homer, that
aweot mouth of Calliope, and men say thou didet bewail thy
goodly son with streams of many tears, and didet fill all
tha salt sea with the voice of thy lapentatlon--now again
another eon thou weepest, and in a new BOrTow art thon wasting

away.,
Bogin, ye Sicilien lusas, begin the dirge.



Both werc beloved of the fountains, and one ever drank
of the Tegasean fount, but the other would drain a draught
of Arethusa. And the one sang of the fair daughter of aras,
and the mighty son of Thetis, and Menslaus, Atreus's son,
but that othar --not of wars, rot of tears, but of Fan, would
he sine, snd of herdsmen would he chant, and so singing, he
tended the herds. And pipes he would fashion, and would
milk the sweet heifer, taught lads how to kiss, and Love
he cherishsd in his bosom and woke the paselon of Aphrodite.

Begin, ye 3icilian Maees, begin the dirge.

Every famous city laments thee, Eiom, and all the towma.
Asera lsm nts thee far more than her Heelod, end Pinder is
less recretted by the forests of Doedtiam, Nor ao mich 4id
pleasant Lesbos mourn for Alcseus, nor did the Telan %o
g0 greatly beweil her poet, while for thee more than for
asrchilochus doth Parcs yearn, and not for Sappho, tut still
for thee doth Mytilene wall her masicel lament;

{Here seven verses are lost.)

And in Syracuse Theocritus; but I sing thos the dirge
of pn Ausonian sorrow, I that am no stranger to the pastoral
song, but heir of the Coric Muse which thou didet teach thy

apilas. This was thy gift Lo me; to others didat thou loave
thy wealth, to me thy minstrelsy.

®egin, vo Sicilisn iMees, begin the dirge.

Ah me, vhen the mallows wither in the garden, end the
sreen rarsley, snd the curled tendrile of the anise, on &
1ater dsy thev live again, and apring in another year; but
we men, we the great sand mighly or wise, when once we have
Aiad, in hollow earth we sleep, gone down into gilence; =
risht lenz, snd endless, and unawakening sleep. And thou,
too, in the esarth will be lapped in eilence, but the nymphs
wave thousht zood that the frog should etornally sing. Hay,
him T would not envy, for tis no amweet sONg ne singeth.

Bemgin, ye& Zicilian ees, begin the dirge.

rolaon came, Blon, to thy mouth, thou didet know polson.
To such lips as thine did it come, and was not sweetened?
what mortal was so crusl that could mix poison for thee, or
who could give thee the wvenom that heard thy voice? surely
he had no masic in his eoul.

Begin, ye Sicilian Juases, begin the dirge.
Fut justice hath overtaken them all. Still for this

sorrow 1 weep, and bewall thy rain, BDabt ah, if I might have
gone down like Crpheus to Tertarus, or as once Odysssus, or



Aloides of vore, I, too, would speedily have comé to tha house
sf Tluteus, thet thee perchance I might behold, end if thou
singest to Pluteus, thet I might hear whet 1le thy song. Hay,
sinz to the U'aiden some strain of 3iecily, sing some swast
pastoral ley.

and ehe too is Sieilian, and on the shores by AEtna she
was wont %o nlay, and she knew the Dorian strain. Hot unre=
wardsd will the singing be; and as once to Orpheus's swast
minstralsy she gave Burydice to return with him, even so will
sha asnd thea too, Bion, to the hills. Pat if I, even I,
and mv pipinz had sazht availed, batfore Fluteus I too would
hava aung.

(Translated by Andrew Lang. )

(From The Dook of Literature, vols. ii1
& iv. p. 3719-382,)



THE FIFTH FPASTORAL
or Daphnis

By Vergill
HENALCAS

Since on the dowvnms our flooks together feed,
And since my voloe cen mateh your tuneful reed,
Thy sit we not baneath the grateful shade
which hazels, intéermix‘'d with elms, have made?

HoPsUs

whether vou plesse that sylvan scene to takse,
“here vhistling winds uncertain shadows make;
Or will you to the cooler cave succeed, :
Those mouth the curling vines have overapread?

UENALCAS

vour merit and your years command the cholcej
Amyntas only rivels you in voloe,

EOPEUS

That will not that presuming shepherd dare,
ho thinke his volce with Phoebus may compare?

MENALCAS

Begin you riret: if elther Alcon's praise,
Or dying Phyllies, have inspir'd your lsys;
If her you mourn, or Codrus you commend,

fegin, and Tityrus your flock shall temd.

1OFPETE

Or shall I rather the ssd verse repeat,

which on the Basch's bark I lately writ?

I writ, and sung betwixt, Now bring the swain
whose volce you boast, and let him try the strain.

MENALCAS

=uch as the shrub to the tall olive shows,

or tha psls sallow to the blushing rose;

aueh ie his volce, if I cmn judge aright,
Corpar'd to thine, in sweetness and in height.

HOPSUS

¥No more, tut sit and hear the q;rmia 'd lay;
The gloomy srottoe mekes a doub ful day.

The nyrrhs about the preathlecs body walt

of Daphnis, and lament hia cruel fate,. I
The trees and floods were witness to thelir tears;

Té



At length the rumor reach'd hias mother's sars.
The wretched parent, with a plous haste,

Came rumning, and his lifeless limbs embrac'd,
she eigh'd she sobb'd; and, furious with despair,
ghe rant her garments, and she tore her hair,
Accusing all the zods, and every star.

The swains forgot their sheep, nor near the brink
Of running waters brought their herds to drink.
The thirsty cattle, of themselves, abstain‘d

From water, =nd their grassy fare disdain'd.

The death of Daphnis woods snd hills deplore;
They cast the sound to Libya's dessart shore;

The Libvan lions hear, and hearing roar.

Tierce tizers Danhnis taught the yoke to bear,
And first with eurling ivy dress'd the apear:
marhnis 4id4 rites to Baocchus first ordain,

And holv revels for his reslins train,

&8 vines the trees, as grapes the vines adorn,

s balle the herds, and fields the yellow corn;
20 bright a splendor, sc divine a grace,

The glorions Daphnis cast on his illustrious race.
“hen envious Fate the gzodlike Daphnis teok,

gur suardian gods the fields and plains forsookj
Tales no longer swell'd the teeming grain,

Hor Fhoebus fed his oxen on the plaing

No fruitful crop the sickly flelds return,

But oats and darnel choke the rising cornj

and where the veles with vioclets once were crown'd,
Now knotty bturs and thornms disgrace the ground,

Coms, shepherda, ¢ome, and strow with leaves the plaln;

Such funeral rites your Daphnis did ordain.

with cypress boughs the orystal founteins hide,
And softly let the running waters glide.

A laeting monument to Dephnis raise,

with thiz ineerivtion to record his pralae:
"Daphnis, the field# delight, the shepherd's love,
senewn'd on earth, and deified sbove;

whose flock excell'd the fairest om the plains,
Put less then he himeelf surpass'd the ewains.®

HENALCAS

0 heavenly poet! auch thy verse appears,

g0 avest, a0 charming to my ravish'd aars,

As to the waary avwain, with cares oppresa'd,
manasath thas aylvan shade, refreshing rest;

As to the feverish traveler, when first

e finds a crystal stream to quench his thirst.
In einging, as in piping, {au axoel;

And scarce your master cou 4 perform 80 wall.
A fortunate young men, at least your lays

Ares next to his, and claim the second praies,
Such as they are, my rursal songa 1 oin,

To raise cur Daphnis to the pow'rs ivine;

For Daphnis was so good, to love vhate'er was mine.

o 4
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HOP8US

How is my soul with such a promiss rals'd]
For both the boy was worthy to be prais’d,
And Stimichon has often made me long

To hear, like him, so soft, so sweet a song.

VMENALCAS

Daphnis, the gaest of heav'n, with wond'ring eyes,
Tiews, in the ilky Way, the starry dkies,

ind far beneath him, from the shining sphere,
Paholds the moving ¢louds, and rolling year.

For this, with cheerful crles the w 8 resound,
The purple spring arrays the various ground,

The nymrhe =nd shepherds dance, and Pan himeelf ls crown'd
The wolf no longer prowls for nightly spoils,

Mor hirde the srringes fear, nor stags the toilas:
For Taphnis relgns above, snd deals from thence
His mother's milder hbeams, and peaceful influence.
The mountein tops unshorn, the rocks rejolce;

The lowly shrubs partake of human volce.

Assenting Nature, with a gracicus nod,

Proclaims him, and salutes the new-admitted god.
Ba still propitious, ever good to thine!

Behold, four hallow'd altars we design;

And two to thee, and two to Fhoebus rise;

On both are offer'd annual aacrifice.

The holy priests, at each returning year,

Two bowle of milk, and two of oil shall bear;

And I myself the gussts with friendly bowls will cheer.
Two goblets will I cromn with sparkling wine,

The gen'rous vintage of the Chian vine;

These will I pour %o thees, and make the nectar thine.
In winter shall the zenisl feast be made

Before the fire; by summer, in the shade.

Damoatas shall perform the rites divine,

And Iwvotian AEgon in the song shall Join,
Alphesiboeus, tripping, shall advance,

And mimic Satyrs in his antic dance.

Thsn to the nvephs our anmual rites we pay,

and =hen our Tields with victims we survey;

“mils savage boars delight in shady woods,

tnd finne fish inhabit in the floods;

*mile bess on thvme, and locusts feed on dew,

Thy zrateful swains these honors shall ronew.

=weh heonora as we pey to pow'rs divine,

7o Zmcchus snd to Ceres, shall be thine,

guch mnrmel honors shall be giv'ng and thou

ahalt hear, snd shalt condemnm thy suppliants to thelr vow.

uorsus

What present worth thy verse can Mopsus find!
Hot the soft whispers of the southern wind,



That pley thro' trembling trees, delight me more;
Nor marm'ring billowe on the sounding shore;
Wor winding streams, that thro' the valley glide,
And the soarce-cover'd pebbles gently chide.

MENALCAS

neceive vou first this tuneful pipe, the same
That play'd my Corvdon's unhappy fleme;

The samo that sung Hessra's congqu'ring eyes,
And, had the Judge been Juet, had won the prize.

HOPOUS

scecopt from me this sheephook in exchange;

~g handla brass, the knobs in equal range.
Antirenes, with kisses, often tried

To hegz this rrasent, in his beauty's pride,
“hen vouth snd love =re hard Lo be denied,

sut what T could refuse to his requesat,

Te vours unask'd for vou deserve it best.

Translation by John Dryden

(From Dryden's Postlcal Works, p.

429-430,)



THE TEHTH PASTORAL
Or Gallus

By Vergil .

Thy sacred sugcor, Arsthusa, bring,

To erovn my labor ('t is the last I sing),

hich vroud Lycoris may with pity view:

The Tase is mournful, tho' the numbers few.

“gfuse me not a verse, to grief and Gallus due:

S0 may thy sillver streams beneath the tide,
feix'd =ith driny sems, escarely glide,

2inz then my Gallus, snd his hopeless vows;

2in~, vhile mv cattle crop the tender browee.

The voecsl grove shall answer to the sound,

And scho, from the vales, the tunsful volce rebound,
What lavme or woods withheld you from his aid,

ve nymphs, when Osllus was to love betray'd:

To lova, unritied by tho cruel maid?

Hot steepy Tindfus could retard your course,

wor cleft Tarnmessus, nor th' Aonisn source:
Nothing that owne the Juses could suspend

Tour sid to Gallus=Gallua is their friend.

For him the lofty laurel stends in tears,

And hung with humid pesrls the lowly shrub appesrs.
{senalisn pines the godlike swain bemoan

when, spreed beneath a rock, he sigh'd alone;

And cold Lycaeus wept from every dropping stone,
The sheep surrcund their shepherd, as he lies:
Plush not, sweet post, nor the namoe despleg--
Alongz the atresms, his rlock Adonls fod:

And yet the Jueen of Losuty bless'd hie bed.

The sweine snd tardy neatherds came, and laet,
“snalces, wet with besting winter maat.

wond'ring, they ask'd from whence arose thy flame;
ot more amsgz'd, thy oM Apollo came.

Tlush'd wars his cheeks, and glowing were his eyes:
"Ta sha thy csre? is she thy care?" he cries,

wThy falsa Lvecoris flies thy love and thee,

ind, for thy rival, tempis the raging sea,

g forms of horrid wer, and heav'n's inolemonoy."™
&41wsnus cema: his browe a couniry orown

of fermel, and of nodding lilies, drown.

arant Ten arrivid: and we beheld him too,

uwis cheaks snd temples of vermilion bms,

wervy . 3allus, this immod 'rate grief?" he eried.
"Thinlk et thou that love with tears is satisfied?
The mesds sre sooner drunk with merning dews,

The beas with flow'ry shrubas, the goats n?th browse."
Tnmovtd, and with de acted oves, he mourn d:

He paus'd, and then thess broken words return'd:
"7 {a past; and pity gives me no roelief;

But voa, Aroadian swains, shall sing my grief,
And on your hills my last complainta renew:

g0 sad a song 1s only worthy you.



How 1lizht would lie the turf upon my breast,
If yvou my suff'rings in your songs express'd!
Ahl thet vour birth and bus'nass had been mina;
To pén the sheep, and prees the swelling vinal
Had Fhyllis or Amyntas ¢aus'd my pein,
Cr any nymph, or shepherd on the plain,
{The' Thyllis brown, tho' bdlack Amyntas were,
Are wiolets not sweet, beoause not fair?)
Banesath the sallows, and the shady vine,
v loves hed mix*'d their pliant limbe with mine:
thyllis with wyrtle wreaths had eromn'd my hair,
And soft Ammtas sung away my care,
Come, sss what pleasures in our plains abound;
The =anda, the fountains, and the flow'ry ground.
As vou are hasvteous, were you half so irue,
Here could T live, and love, and dle with only you.
Now I to fichting fields am sent afar,
And strive in winter camps with toile of war;
vhile vou, (alas, that I should find it so!)
To shun my sight, your native acll forege,
And climb the frozen Alps, and iread th' eternal snow.
Ye frosts and snows, her tender body spare!
Thosa are not limbs for icicles to toar.
For me, the wilds and deserts ares my cholce;
The Muses, oncé my care; my once harmonicus volce.
There will I sing, forsaken and alone:
The rocke =nd hollow caves shall echo to my moan.
The rind of &v'ry plant her name shall know;
And, as the rind extends, the love shall grow.
Then on Arcadisn mountsins will I chase
(1i%'d with the voodland nymphe) the savage race;
Ner cold shall hinder me, with horns and heounds
To thrid the thickets, or to lea b%ﬂ mounds.
now methinke o'er steapy roc g0,

iﬁg rush thro' sounding woods, and bvend Lhe Perthian bow;
As if with sports my sufferings I could sase,
or by my paina the God of Lové appoass.
¥y frenzv chenzes; 1 delizht no more
On mountain tnvaltu ¢§n¥ﬂ thatzzgggtsuzﬂiuuu
Vo mame but hopeless love my -
cﬂga morae, ?HaEFmphn, and sonze, snd sounding woeds, adloul
1ova slterse not for us his hard decrees,
wet the' hensath the Thraclan clime we freeze,
or Italy's indalgent Ea;:;a f?rag:ﬁu'.

A midwinter trea onian '
éﬁ, :ﬂenibhﬂ barke of elms are scorch'd, we lkeep
on Yeroe's burning plains the Libyan sheen.
In hell, and e¢arth, and goas, and heav'n uhﬁ#a,
Love congquars all; and wé mast ¥ield to Love,

{y mses, hers your saorad rapturss end;
The verse was what I ow'd my autf*rins‘rriand.
This while I sung, my asorrows I deceiv'd,
And bendinc osiers into baskels weav'd.



The song, because inspir'd by you, shall shine;

And Gallue will approve, bacesuse'tls mine--

Gallus, for vhom ny holy flames renew

Each hour, =nd oviry momant rise in view;

Ae »lders, in the spring, their boles extend,

ind heave so fiercely that the bark they rend.

Taw let ue rise; for hoarseness oft invades

The sinser's voice, who singe bensath the shades,
From juniver unvholesome dews dlatil,

That Plast the sooty corn, the with'ring herbage kill.
Ewav, my coate, away! for you have brows'd your fill.

Translation by John Cryden

22

(From Dryden's Poatical Works, p. 439-440.)
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NOVEURER
Ey Edemund Epénser

THENOT

Colin, my deara, when shall it plesase thee sing,
As thou were wont, songs of some Joulsaunce?
Thy Yuse to long sloxbreth in sorrowing,

1ulled a sleepe through lovées mlsgovernaunce.
HWow somevhat sing, whose endles aoveraunoce
Emongz the shepsheards swaines may a remaine,
whether thee list thy loved lasse advaunoe,

or honor Tan with hymnes of higher wvalne.

COLIN

Thenot, now nis the time of merimake,

Nor Tan to herye, nor with love to playe;

zike mvrth in =y is mestest for to make,

¢r summer shade, under the cocked hay.

Put nowe sadde Tinter welked hath the day,

And Thoehus, weary of his yeraly taske,
Tetabled hath his steedes in lowlye laye,

And taken up his ymne in Fishes haske.

Thilke sollein sesson sadder plicht doth asks,
And loatheth -sike delightes as thou dossl prayse:
The mormefull ¥use in myrth now list ne maske;
A8 shea was wont in youngth and sommer dayes;
Tt if thou algate lust light virelayes,

And looser songs of love to underfong,

who but thy selfe deserves sike Poctes proyse?
Relieve thy Caten pypes that slecpen long.

THENCT

The Mishtingale is sovereigne of song,

sefore him sits the Titmose silent bes;

And T, unfitte to thrust in akilfull thronge,
should Colin make judge of my foolares:

¥av, better learne of hem that learnsd bee,
ind hen be watersd at tha Mases wall;

The kindelye dews drope from the higher tras,
and wets the little planta that lowly dwall.
wat 1f sndde winters wrethe, and seascon chill,
secorde not with thy 'uses meriment,

™o sadder times thou mayst attune thy quill,
ind sinz of sorrowe and deathes dresriment;
ror dende is dide, dead, alas! and dreant;
nido! the zreate shepshearde his daughter shecne.
The fayrest lay she was that ever went,

var 1ike shee has not left behinde I weene:
And, if thon wilt bewayle wofull tene,

T shall the cive yond Cosset for thy payne;
And, if thy rymes aso rownde and rufull bene

e
[



As those that did thy Toesalind complayne

imeh zreater gyfts for guerdon thoun :hnli 2ayne,
Then Tidde or Cosset, which I thee bynempt.
Then up; 1 say, thou jolly shepehesard swayne,
Lat not my small demaund 8o contempt.

COLIN

Thenot, to that T choose thou dosst me tempi]
But ah! to well T wote my humble vaine,

And howe my rimes bene rugged and unkempt;
vat, na T conne, my conning I will strayme.

", then, Yelpomens! the moarnefulst Muse of nyne,
ayeh esuse of mourning never hadet afore;
™, arieslie ghostes! and up my rufull rymel
vattar of merth now shalt thou have no more;
Por Aasd shee is, that myrth thee made of yore.
nido, mr deare, =las! io dead,
rend, = lveth vrapt in lead.
0 heavie hersel
18t atreaming tearas be poured out in store;
0 earafull verse:

'Zhepheards, that by your flocks on Fentish downes abyde,
waile va this wofull waste of Hatures warke;
waile we the wight whose preséncé was our pryde;
wmile we the wicht whose absence is our carke;
The sonne of all the world is dimme and darke:
The esrth now lacke her wonted 1light,
And all we dwell in deadly night.
0 heavie hersel
Braake wo our pypes, that ghrild as lowde as Larke;

0 carefull versel

why doe we longer live, (ah) why live we g0 longt)
Whose batter dayes death hath shut up in woe?
The favrest flours our gyrlond all emong
18 faded guite, and inte duat YEoa.
ging now, veé ghepheards dsughters, ging no moa
The sonra that Colin made you in her praise,
mt into weepinz turne your wanton layes.
0 hesavie herael
Hore ig time to dye: Way, time was long ygoeo:
r garefull veraol

smhence i8 it, that the flourst of the field doth fade,
and 1vath mrred lonsg in Winters bala;
veot, moons aa spring his mentle hath displayde,
Tt flonreth fresh, as it ghould never fayle?
fut thing on earth that is of most availe,
As vertues braunch and beauties budde,
naliven not for any good.
0 heavie herseal
The braunch once dead, the budde eke nedles must gquaile;

O carefull versasel



2d

'She, while she was, {that was, a woful word to saynel)
For beautlies prayse and plassunce had no paere;
30 well she couth the shepherds enteriayne
With cekes and cracknells, and such country chere:
We would she scorne the simple shephearda swalne;
For she would cal him often heame,
And give him ¢urds and oclouted Creams.
C heavie herse]
Als Colin Cloute se would not once disdayne;
0 ¢arefull vérsel

'Put nors sike hanpy cheere is turned to heavie chsunce,
Such plessaunce now dieplast by dolors dint:
A1l masick sleepes, where death doth leade the dauncs,
And shepherds wonted solace is extinct.
The hlew in blmek, the groene in gray is tinoi;

The raudie zirlonds deck her grave,

The Taded flowres her corse embrave.

0 heavie hérsel .
verne nowa, mv use, now morne with teares beeprint;

O earefull verse:

‘0 thou create sherheard, Lobbin, how groat ie thy griefel
where hens the nosegayes thet she dight for thee?
The coloured chaplete wrought with a chiefe,
The knotted rush=-ringes, and gilte Rosemarea?
For shee deemed nothing too deere for thee.
gh! they bene all yclad in clay;
tme bitter blaat blewe all away.
0 heavie herse!l
Theresf nousht remsaynes but the memoree;
O carefull versel

'Ay me! thet dreerie Death should strike so mortall stroke,
That ¢an undos Dame Natures kindly dourcse;
The faded lockes fall from the loftle oks,
The flouds do gaspe, for dryed is theyr sourse,
And flouds of teares flowe in theyr stoad perforse:
The meantled medowes mourne,
Theyr sondry colours tourne.
0 heavie hersel
The heavens doe melt in teares without remorse,
¢ carafull verae]

tTha feehle flocks in field refuse their former foode,
ind Hene thevyr hesds as they would learne Lo weepe;
™ha hasstes in forest wayle as they were woode,
rxcent the Tolves, that chase the wandring sheepe,
wow she la gone thet safely did hem keepe:

T-e Turtle on the bared braunch

Laments the wound that death did leunch.

O heavie herse!l
And Thilomele her song with teares doth steepe;

0 carefull versel
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"The water Nymphs, that wont with her to sing and daunce,
And for her girlond Clive braunches beare,
Nowe balefull bouzhes of Cypres doen adveunce;
The Yuses, thal were wont greene bayes to wearse,
Now bringen bitter Eldre braunches seare;
The fatall sisters aske repent
Her witall thrade so soocne was spent.
O heavie hersel
vorne now, my lase, now morne with heavy chears,
0O earefull versel

101 trustlesss state of earthly things, and slipper hope
of mortsl men, that swincke end sweats for nougzht,
fnd, shooting wide, doe miese the marked scops;
stow hawve I losrnd (a lesson derely bought)
That nvse on earth assuraunce to be sought ;
Tor what micht be in esarthlie mould,
That 414 her bturied body hould,
© heavie hersel
et sar T on the besarse when it was broughi;
0 carefull veraeé!l

'2ut maugre death, and dreaded sisters deadly splght,
And gates of hel, and fyrie furles forase,
she hath the bonds broke of stermsll night,
ver soule unbodied of the burdencus corpee,
Why then weepes Lobbln 80 without remorse?
0 Lobbl thy losse no leonger lament;
Dido nies dead, btut into heaven hent.
0 happye hersal
Cesse now, my lmse, now cease Lhy sorrowes agurse;
¢ Joyfull verse!

‘Why weyle we then? Why weary we the Gode with playnts,
is if some evill wers to her betight?
she ralgnes a goddosse NOW 8MONg the saintes,
That whilome was the saynt of shapheards light,
And is enstalled nowe in heavens hight.
T see thee, blessed soule, 1 see
Talke in Tlisian fieldes so fres.
O happy herasel
1isht T once come to thes, {0 that I might!)
0 jovfull verse.

tvawisn and wretched men, 0 veate vhets good or 111,
wa Aseare of Teath as doome of 111 desert;
=ut knews we, Tooles, what 1t us bringes until,
Dye would we davly, oncs it to axpart!
¥o dsuncer thers the shepheard can astert;
savre fieldes and plessaunt layes there bene;
The fieldea ay fresh, the grasse ay greene.
O happy hersel
take hast, ye shepheards, thether to reavert:
0 joyfull versel



'Dido is gons afore; (whose turne shall be the mext?)
There lives shes with the blessed Gode in blisse,
There drincks she Hectar with Amtrosia mixt,
And joyes enjoves thet mortall men doe misae.
The honor now of higheet gods she is,

That whilome was poore shepheards pryde,

"nile here on earth she did abyde

O happy herss!
Ceapse now, my song, my woe now wasted la;

¢ Joyfull versel!

THENOT

Av, francke shepheard, how bene thy verses meint
wi{th dolafnl plessaunce, 80 as I ne woile
hether rejoyce or weepe for great constrainte,
™vne be the cossette, well hast thow it gotie.
Tp, Colin up! ynoush thou morned hast;

Jjow -ynnes to mizzle, hye we homeward fast,

(From The Works of Spenser, p. 480-482.)



ILYCIDAS
By John Milton

Yvet once mora, O ve Laurels, and once mors,
& wriles Frown, with ivy never sare,

T coma to pluck your berries harsh and crude,
ind =ith forced fingers rude

enatter vour leaves before the mallowing year.
Bittar constraint and sad occasion doar
Compals me to disturb your season due;

For lydidas is dead, dead ere his prime,
Toungs Lycidas, and hath not left his peer.
Yho would not ainz for Lycidms? he know
Himaelf to sing, snd tuild the lofty rhyme.
He must not float upon his watery bler
Tmwept, and welter to the parching wind,
without the meed of some melodious tear,

Bagin, then, 3isters of the sacred well
That from benesth the zeat of Jove doth spring;
Segin, sand somewhat loudly swesp the. string.
Hence with denial vain and coy excuse:

S0 may some gentle lluse

7ith lucky words favour my destined urn,
And as he passes turn,

ind bid fair peace to be my sable shroud!

For we wore nursed upon the self-same hill,
Fed the same flock, by fountain, shede, end rill;
Torether both, ere the high lawma appeared
*mder the opening eyelids of the llorn,
7e drove a=field, and both together heard
what time the crey-fly winde her sultry horm,
Battenins cur flocks with the fresh dews of night,
aft 111 the star that rose at evening bright
Toward heaven's descent had sloped his westering wheel.
tearwhile the raral ditties were not mate;
Temrared Lo the oaten flute
manzh “atyrs denced, and Feuns with cloven hael
Trom the glad sound wbuld not be absent long;
And old Tamoetas loved to hear our song,

Put, oh! the heavy change, now tnou art gone,
Yow thou art gone navar muat returnl
Thee, Shepherd, thee the woods and desert caves,
with wild thyme and the gedding vine ofergrom,
And all their echoes, mourn.

The willows, end the hazel copses green,

Shall now no more beé.seen

Fanning their joyous leaves Lo thy soft lays.

As ¥illing as the cenker to the ross,

Oor teint-worm to the weanling herds that graze,

or frost to flowers, thet their gey wardrobe wear,
when first the white=thorn blows;

such, Lycidas, thy loss to shepherd's oar.

where wera ve, lvmphs, when the remorseless deap
Closed o'er tha head of your loved Lycidas?



Tor neithar were yo playing on the steep
“here vour cld Fards, the famous Trulds, lie,
Mor on the shngay top of lona high,

Vor wat vhare Teéva eprésds her wisard stream.
Av me! T fondly dream

"iiad ve been there,"...for what could that have done?
what could the !use herself that Orpheus bore,
The !Mase herself, for her inchanting son,
Whom universal natare did lament,

“hen, by the rout that made the hideous roar,
His gory visege down the stream was sent,
Dovn: the ewift Hebrus to the Lesbian shore?

Alas! what boots it with uncessant care
To tend the homely, slighted, Shepherd's trade,
And strictly meditate the thankless Huse?
ware it not better done, as others use,

To sport with Amaryllies in the shads,

or with the tanzles of Heesra's hair?

Fame is the spur that the clear spirit doth raise
(That lsat infirmity of noble mind)

To scorn delights end live laboriocus days;

Pat the fair guerdon when we hope to find,

And think to burst out into sudden blaze,

momes the Blind Fury with the abhorred shears,
apd slite the thin-spun 1life. "BEut not the praise,”
rhoatus rerlied, snd touched my trembling sarse:
wFame i no plant that grows on mortel soll,

veor im tha slistering foil

~at aff to the =orld, nor in broad rumcur lies,
it 1ives end srreads aloft by those pure eyes
tnd porfet witness of all-judging Jove;

As he rromounces lastly on each deed,

of so mach Tame in heaven expect thy moed, "

0 fountain Arethuse, and thou honourad flood,
amosth-sliding Vincius, crowned with vocal reeds,
That strein I heard was of a higher mood .

But now my oat procesds,

And listens to the Herald of the Sea,

That ceme in Neptune's plea.

He asked the waves, esnd asked the felon winds,
what hard mishap hath doomed this sontle swain?
And gquestioned overy muat of rugged wings

That blows from off each beaked promontory.
They knew not of hile story;

ind sage Hippotades thelr answter brings,

Thet not m blest was from his dungeon strayed:
The air was ¢alm, and on ths level brine

sleek Tenope with all her slsters played,

It =as that fatal and perfidious bark,

2uilt in the eclipse, and rigged with curees dark,
That sunk so low that sscred head of thine.

Yext, Crmis, reverend #ire, went footinz slow,
1 mantle hairy, and his bonnet sedge,

Iawronsat +ith fipures dim, and on the edge
rikas to that senguine flowar {nscribed with woa.



Y1

"ah} who hath reft," ouoth he, "my desrest pledzate

Last cama, »nd lpat &fg g0, i P .

The Fllot of the Galilean Lake:;

Two masdy Kéva he bore of métals twain

(The golden opes, the iron shuts amain).

He shook his mitred locks, and atern beapake:--

"How wall could I have spared for thee, youns swain,

Anow of euch am, for thelir belllea* aake,

Ertit. snd intrude, and c¢limb into the fold!

of other cere they little reckoning make

Than how to scramble at the shearers' feast,

And shove away the worthy bidden guest.

Blind mouths] that soarce themeelves know how to hold

A sheep-hook, or have learnt aught elee the lesst

That to the faithful Herdman's art belongel

vhat recks it them? what need they? Thoy are epad;

And, when thay 1iest, their lean and flashy songe

Arate on their seramal pipes of wiretched atraw;

The hunsry sheep look up, snd are not fed,

mat, swoln with wind snd the rank mist they ddraw,

2ot inwardly, =nd foul contacion spread;

Zepides vhat the grim Wolf with privy paw

nailv devours apace, and nothing said.

rut that twoa-handed enzine at the door

atandas rendy to smite once, and emite no more.“
Return, Alpheus; the dread volce is past

That shrunk thy stresme: return, Sicilian Muse,

And e=11 the vales, snd bid them hither cast

Their bells and flowerets of a thousand huaes,

Ye vallevse low, whers the mild whispera uso

Of shades, and wanton winds, and juehing brooks,

On whose fresh lap the swart star sparely looks,

Throw hither all your quaint enamelled eyes,

That on the preen turf suck the honeyed showers,

And purple all the ground with vernal flowers.

Erinz the rathe primrose that forapken dlies,

The tufted crow=toe, and pale gesssmine,

The white pink, and the pansy freosked with jJet,

The glowing violet,

The muskerose, and the well-pttired woodbine,

with comslips wan that hang the pensive head ,

And every flower Lhat sad ombroldery Woars;

Pid smarsnthos =11 his beauty shed,

And daffédillies rill their cups with Leénrs,

To strew the lsureate hearse whera Lycid lies,

FYor so, to interpose a little easze,

1ot our frail thourhts dally with false surKliod.

Ay me! Wailst thee the shores and sounding seas

Wash far away, where'sr thy bonés are hurled;

whathor bevond the stormy Hebrides,

=hore thon perhaps under the whelmring tide

iait *nt the htobttom of the menstrous world;

fr whethar thou, to our moist vowa denied,

a1septst by the fable of rallerus old,

“warg the mreat Yision of the ruarded mount

Looks toward Hlamances and Bayona's hald.



Look homeward, Angel, now, and melt with rath:
And, O ye dolphins, waft the hapless youth.

Weap no more, woaful shepherds, weep no mora,

Fror Lycéldas, your sorrow, is not dead,

Sunk thoush he be beneath the wate floor,

20 sinds the day-star in the ocean bed,

And yel anon repairs his drooping head,

And tricke his beams, and with new-apangled ore
Flamea in the forehead of the morning aky:

80 Lycidas sunk low, but mounted hign,

Throagh the desr micht of Him that walked the waves,
There, other groves =nd other atreams along,
mith nectar pure his ocozy loocks he laves,

And hears the unexpressive nuptial song,

In the blest kingdoms meek of Joy end love.
There entertain him all the Saints above,

Tn aolemn troops, and sweet soclieties,

That sing, snd zinzing in thelr glery move,

And wipe the teers for ever from his eyes.
Mow . lveidas, the Shepherds weep no more;

tance farth thou art the Genius of the shore,

Tn thy larse recomrense, and shalt be good

To all that wander in that perilous flood.

Thus sens the uncouth Swain to the cake and rills.
while the still Yern went out with sandals grey:
He touched the tender stops of various quills,
with esger thought warbling his Doric lay:

And now the sun had stretched out =11 the hills,
And now was dropt into the weatern bay.

At laet he rese, and twitched his mantle blue:
To-morrow to fresh woods, and pastures new.

(From Milton's Complete Posms, p. 50-83.)



ADCHAIS
By Fercy Eyveshe Shelley

1 weap for adonels-=he 1ls daad]

0, waap for Adonais! though our toars

Thaw not the frost which binds so deer a haad]
And thou, sad Hour, selected from all years
To mourn our loss, rouse thy obscurs compeors,
And teach them thine own sorrow! Say: 'With me
Died Adonais; till the Future darea

Forget the Fest, his fete and fame shall be
An echo and a light unto eternity!’

Vhere wert thou, michty kother, when he lay,

Vhen thy Son lay, plerced by the shaft which flies

In darinesa? vhere was lorn Urania

Then Adonais died? With veiled ayes,

17744 lietening Echoes, in her Paradise

She smte, while one, with soft enamored breath,
Rekindled all the fading melodies,

with which, like flowers that mock the corse beneath,
He had sdorned snd hid the cominz bulk of death,

0, waep Tor Adonais-<~he 1ls dead!

waka, melencholy Mother, wake and wespl

vat wherefora? Guench within their burning bed

v fisry tears, and let thy loud hearti keap

Tika his, a mate and uncomplaining sleep;

For he is gone, where all things wise and failr
Tescend:==ch, drasm not that the amorous Deep

will vet restore him to the vital ailr;

nasth feeds on his mute volce, =nd lsushe at our despair.

post mueical of mourners, weep agesin!

Lament snew, Uranisl--He died,==

fhe was the Sire of an immortal strain,

Blind, old, snd lenely, when his country's pride,

The priest, the slave, and the liberticide,

Tramrled snd mocked with many a loathed rite

of lust snd blood; he wan;.tuﬂzﬁrrif:;dé e

Into the gulph of death; otu s cle D

Yot rlignﬁu&*nr earth; the third among the sons of light.

lost maeicsl of mourners, Weep anewl =
Not all to that bright ;tatinn dﬂ:;é ;: climb;
ind happier they their happiness who inew,
Those Eaparl vet burn through that night of time
In w4ich suna perished; others mora eubline,
atruck by the envious wrath of man or Ood,
Have asank, extinect in tg:ir rnfuiﬁunt prim;;
aoma vet live, treading the thorny road,
Eﬂ?nh lesds, thrn;nh toil and hate, to Feme'e serene abode.



t
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Fut now, thy vounpeat, desrest one has perished,
The nurslinz of thy widowvhood, who graw,

Like a psle flower bv some esd maiden cherlehed,
and fed with trae love teare, instead of dew;
Hoat muisical of mourners, weep anew!

Thr extrexe hope, the loveliesi and the last,
The bdloom, whoee patals, nipped before they blew,
Died on the promise of the fruit, is waste;

The btroken lily lies--the storm is overpast.

To that hizh Capital, where kingly Death

Heeps hie pale court in besuly and deocsay,

ile came; and bought, with price of purast breath,
A crave among the eternal .--Come away!

Heste, while the vault of blue Italian day

Is vet his fitting charnel-roof! while still

He lies, as if in dewy sleep he lay;

Awake him not! surely he takes his fill

of deen and ligquid rest, forgetful of =ll 111,

He will aweke no more, oh, NeVer morél==

within the twilight chember spreads apace,

The shador of white Death, and at the door

Tnvisi®hle Corruntion walts to trace

1is extreme way to her dim dwelling-place;

The aternal Junger sits, but pity and awe

soothe her rele rage, nor deres she to daface

20 feir s rrey, till dsrimess, and the 1aw

of shanre, shell o'er his aleep the mortal curtain draw.

n, weep for Adonaial!==The quick Treams,
The passionwinzed Vinisters of thought,

who ware his flocks, whom near the living sireams

of his young spirit he fed, and whom he taaght

The love which was its musle, wander not ==

wander no mora, from kindlingz brain to brain,

But Jroop there, whence they sprung; and mourn their lot
sound the cold heart, where, after thélr aweat pain,
They ne'er will gather strength, or find a home again.

And ona with trembling hands clasns his cold head,
And fans him with her moonlight wings, and cries:
‘cur love, -ur hope, our eorrow, ia not dead;

see, on the silken fringe of his faint eyea,

1ike dew upon a sleeping flower, there lies

A tesr some Dream has loosened from his brain.'
o8t Angel of a rulned Paradisel

ghe knew not 't was her oFn; as with no stmin

She faded, like a cloud which had ocutwept its rain.



fma from = Incid urn of starry dew

Tashed his light limba as if embalming them:;
Another clipped her mrofuse looks, threw

The *reéath upon him, like an anadem,

Thich frozen tears inatead of pearls bagem;
Enothar in her wilful grief would break

Her bow and winged resds, as if to stem

& craater lose with ona which was more weak;

ind dull the barbed fire against his frozen cheelk,

fnother Snlendor on his mouth allt,

That mouth, whence it was wont to draw the btreath
Which gave it strength to plerce the guarded wit,
And paes into the panting heart beneath

with lightning sand with misic: the damp death
quenched its caress upon his icy lips;

And, as a dying meteor stains a wroath

Of moonlight wvapor, which the cold night ulisl.
It flushed through his psle limbs, and passed to its eclipse.
And others came . . « Desires end Adorations,

Winged Fersuasions =nd velled Destinies,

splendeors, and Glooms, and glimmering Incarnations

Of hopes end fears, and twilight Phanatasies;

And Zorrow, with her family of Sighs,

End Pleasure, blind with tears, led by the gleam

Of her orn dyinz smile insteed of eyes,

Cama in slow pomp;=-the moving pomp mizhit seem

Like pageentry of mist on an sutumal stream,

211 he had loved, and molded into thought,

From a“eve, =and hme, and odor, and swest sound,
famented Adonals. Horning sought

var eastern watch-tower, and her hair unbound,

et with the teara which should adorn the ground,
Pimmad the aerial eves that kindle day;

Afar the melanchely thu¥ﬂa€ mn§nad,

F ean in unoulet slumber lay,

Agﬁnbgg nild winds flew round, sobbing in their dismay.

tost Echo site amid the voicelese mountesine,

and feeds her grief with his remembered lay,

And will no more raply to winde or fountains,

Or amorous birds perched on the young green BPTreY,
or herdsman®s horn, or bell at closing day;

aince she can mimic not his lipse, more dsar

“han those for whose disdain she pined away

nto a shadow of ell soundsj--a draar

vurmur, between their songs, is ell the woodman hear.



orief made the young Spring wild, snd she threw down
Fer kindling bade, as 1f she Aatumn wers,

Or they deesd leaves; since her delight is flown,

For vhom should she have waked the sullen year?

To Phoebus was not Hyaclnth so dear

Yor to himself Narciseus, as to both

T™ou, Adonmis: wen they stend and sers

Amid the faint companions of their youth,

with daw =11 turned to tears: odor, to sighing ruth.

Thy spirit's sister, the lorn nightingale,

vourns not her mate with such melodious pain;

Vot so the eagle, who 1ike thee could scale

emven, and could noorish in the sun’s domain

var mishty wouth with morning, doth complain,
csarins end screaming round her emply nesat,

im Albion weils for thee: the curse of Cain

Lizht on his head who plerced thy innocent breast,
ind scared the sngsl soul that was its earthly guest!

Ah, woe is me! Winter is come and zone,

Bat grief returns with the revolving year;

The eirs and streams renew their Joyous tone;

The ants, the bees, the swallows reappear;

Tresh leaves and flowers deck the desd Semsons' bler;
The smorous birds now palr in eva brake ,

And build their mossy homee in fie 4 and brare;

And the green lizard, and the golden anake,

Like unimprisoned flames, out of their trance awake.

Through wood »nd stream and field and hill and Coean
A guickening life from the Earth's heart has bursi,
As it has ever deme, with change and motlca

Trom the great morning of the world when firat

ned dawned on Chmos; in its stream ipmersed

The lawpe of !eaven flash with a softer light;

i11 beser things pant with 1ife's sacred thirst;
niffase themselves; and spend in love's delizht

The htesauty and the joy of their renewed might.

"he lerrous corpse touched by thie spirit tender
Txhales itself in flowers of gentle breath;

Tike incernationa of the stars, when splender

Te chanzed to Iragrance, they illumine deaih

And mock the merry worm that wakes beneath;

wauzht we know, dies, shall that slone which knows
Pe ms a sword consumed vafore the sheath

By sightlecs 1ightning?--the intense atom glowa

A moment, then is quenched in a most cold repose.



Alasl that all we loved of him should be,

But for ocur grief, as if it had not been,

And grief itself be mortal! tos is mel

Whence are we, and shy are we? of what scene

Tha sctors or spediators? Oreat and mean

Yeat masesd in death, who lende what life must borrow,

A8 long es skies are blue, and fields are zreen,

Evening mast usher night, night urge the morrow,

Month follow month with woe, and year wake year to sorrow,

He will awake no¢ more, oh, never norel

"ake thew," ¢ried Misery, '¢hildless Hother, rise
tut of thy aleep, and dlake, in thy heart's core,

& wound more fierce than his with teéars and elghs’
fnd all the Treams that watched Trania's ayes,

ind all the Tchoes whom their sister's song

Had hald in holy silence, crisd: 'Arisel’

seift an a Thoucht by the snake Memory atung,

From her ambrosial rest the fading Splender sprung.

She rose like sn antummal Night, that springs
Cut of the Zast, and follows wild and drear
The golden Dey, which, on eternal wings,

Even as a ghost abandoning a bier,

Had left the Earth a corpea. Sorrow and fear
80 atruck, so roused, so rapt Urania;

20 gaddensd round her like an atmosphere

Of atormy mist; so swept her on her way

Even to the mournful place where Adonale lay.

guat of her secret Paradise she sped, .
Through camps and citlies rough with stone and stesl,
And human hearts, which to her aery tread

vislding not, wounded the invisible

Palms of her tender feet where'er they fell:

Aind barbed tongues, snd thoughts more sharp than they,
Rent the soft Form they naver could repel,

“Those sacred blood, like the young tears of lay,
raved with eternsl flowers that undeserving way.

T the desth chamber for a moment Death,

Shamed by the presence of that living Hight,

Blushed to amihilation, and the breath

Sevisi{ted those lips, and life's pale light

Flmghad throuzh those limba, so late her dear delight.

'Taave me not wild snd drear and comfortless,

As silent lizhtning leaves the starless night!

Leave me not!' cried Urania: her disiress

Soused Temth: Teath rosze end emiled, and met her valn caréss.



13tay yet awhile] apeak to me once again;

¥iss me, oo long btut me e kiss may live;

And in ry heartless hreast and burning brain

That word, that kise shall all thoughte else survive,
with food of saddest memory kept alive,

Mow thou art dead, as if it were a part

Of thee, my Adonais}]. I would give

All that I am to be as thou now artl

Tut T em chmined to Time, and cannot thence depart!

‘0l gentle child, besutiful as thou wert,

“hy 4idst thou laave the trodden paths of men

Too soon, =nd with weak hande though mighiy heart

Dare the unpestured dragon in his den?

refenceless as thou wert, oh, where wes then

7isdom the mirrored shield, or scorn the spear?

Or hmdst thon walted the full cycle, Waen

Thy spirit should have filled ite crescent s here,

The monsters of life's waste had flad from thee like deer.

"The herded wolves, bold only to pursus;

The obacene ravens, clamorous o'er the dend;

The vultures to the congueror's bannesr true,

“ho feed whers Dosolation first has fed,

jnd whose winge rain contagion;==how they fled,

Waen like Apollo, from his golden bow,

The FPythisn of the age one arrow spod

ind smiledi-=The spoilere tempt Mo socond blow;

They fawn on the proud feet that spurn them lying low.

*The sun comes forth, and many Teé tileos spawn;

e sets, ~nd each aphemeral insect then

Te gathered into death without a dawn,

And the immortal stars awake againg

a0 18 it in the world of living mens

A coilike mind soars forth, in fts delight

valinz earth bare and wailinz heaven, and when

Tt sinka, the swarms that Atpmed or shered its light
Teave to its kindred lamps the spirit's amful night.'

Thus cessed she: and the mountain shepherda came,

Thair carlends sere, thelr magic mantles rent;

e Tilgrim of Eternity, whose Iame

over his living head 1ike Heaven is bent,

An early but enduring monument,

Came, veliling all the lightnings of his song

in sorrow: from her wilds Terma sent

The gweetesst lyrist of her seddest wWrong,

And love teught zrief to fall like rusic from his tonzue.



¥idat others of leas note, came one freil Form,

A phantom amonz men, companionless

fs the 1ast cloud of an expiring storm

Thosa thunder is ite knell; he, as I guése,

Had sazed on Yature's naked loveliness,

Actegon-like, »nd now hs fled astray

Tith fasble stepse o'er the world's wilderness,

And his ovn thoushts, along that rugged way,

Fursned ; like reging hounds, their father and their prey.

A pardlike Zpirit besutiful and swift--

A Love in desolstion maglted]—=a Power

Girt round with weskness;==it cen scarce unlift

The weight of the superincumbent hour;

It is a dying lamp, a falling shower,

A breaking billlow;=--aven whllst we apaak

Is it not broken? On the withering flower

The killing sun smiles brightly; on a cheek

The 1ife cen burn in blood, even while the heart may break.

His head wes bound with pesneiss ovarblown,

And faded violets, white, and pled, and blue;

And s light spesr topped with a cypreass cone,
mound whose rude shaft dark ivy Lresaes grew

Tet Aripping with the forest's noonday dew,
Fibrated, as ths evaer=basting heart

Thook the wealk hand that graspsd it; of that crew
Ya came the last, nezlectead and apart;

4 herd-sbsndoned deesr, struck by the hunter's dart.

411 stood mloof, end at his pertisl moan

amiled through their tears; well lmew that gentle band

=ho in snother's fates now wapt his om,

ps, in the scoents of an unknewn lend,

“e sung new sorrow; s=d Uranla scanned .

The 2tranger's mien, snd murmured: 'Who art thou?

=ta answered not, but with a sudden hand

1:ade bare his btranded and ensanguined brow, :
¥hich was like Cain's or Chriet's--Ch! that it should be so:l

what softer volece is hushed over the dead?
sthwart whet brow is that derk mantle thromn?
what Zorm lesns sadly o'er the white death-bed,
In mockery of monumental stons,

The hesvy heart heaving without a mOoAn?

If it be He, who, gentleat of the wise,

Taught, socothed, loved, honored the departed one,
Let me not vex with inharmonicua aighs

The silence of that hesrt's acoepted sacrifice,



Cur Adone
Thet doat
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is hes drunk poison--ch!
and vineroas sarderer could crowmn

Iife's early cup with such & draught of woe?

Tha namal

azs worm would now iteelf disown:

T+ felt, vet could escape, the magic tome

whoas prelude held all envy, hate, and wrong,

Dut what was howling in one hreast alone,

2ilent with expactation of the song,

Whose master's hand is cold, whose silver lyre unstrung.

Live thou

, whose infemy is not thy famel

Live] fear no heavier chastisement from me,
Thou noteless blot on a remembered namel

Zut be thyself, and kmow thyself to bel

And ever at thy season be thou free

To spill the venom when thy fenzs o'erflow:
semorss and Self-contempt shall cling to thee;

Hot Shame

shall burn uvon thy secret brow,

and like a beaten hound tremble thou shalt--as now,

vor let us weep that our delight ls fled

Far froz these carricn kites that scrasm below;
Ha wakes or slseps with the snduring dead;

Thou canet not soar where he is sitting Now,==
~uet to the duet} bat the pure spirit shall flow
reck to the burning fountain whence it came,

A portion
Throazsh &

a® the Tternal, which must glow
ime and change, unguenchably the same,

=118t thv cold embers choke the sordid hearth of shame,

Fencs, peace! he is not dead, he doth not slesp-=
e hath swakened from the drasm of 1lifé.-
'T i we who, lost in at vigions, kKeap

with phan
And in ma

toms an unprofitable strife,
4 trence strike with our spirit‘s Imife

invulperable nothings.--Te decay

Like corp

ges in a charnel; feesr and griaf

Convulse us and consume us day by day,

And cold

hopes swarm like worms within our living clay.

e hes ocutsocared the sh=dow of our night;

Envy and

calumny end hate and palnm,

And that unrest which men miscall delight,
can touch him not and torturs not agaln;

From the

contagion of the world's slow stain

He is eecure, sand nov oan naver mourn

& heart grown cold, & head grown gray in vein;
Hor, when the gpirit's galf hes ceased to burn,
T7ith sparkless ashas load an unlamented urn.



Ha lives, he wakes=='t is Death is dead, not he:
Hourn not for Adonais.-=Thoa young Dewn,

Turn all thy dew to aplendor, for from thee

The apirit thou lamentest is not gone;

Ta cavearns end veé forests, ceage 1o moan!

Cemasa, ya frint flowers and fountainas, and thom Alr,
Thich like a mourning veil thy ecarf hadat throm
O'ar the abandoned Earth, now leave it bare

Even to the joyous stars which esmile on its despair!

He is made one with Nature: there is heard

His volce in all her masic, from the moan

Of thunder, to the song of night's sweet bird;
Hle is a présence to be felt and knom

In darkneas and in light, from herb and stons,
Spréadinz itselfl where'er thatl Fower may move
¥hich has withdrawn his being to ite own;
which wields the world with never wearlied lova,
susteins it from beneath, and kindles it abovae.

e is = portion of the lovelinsss

waich once he made more lovely: he doth bear

His pert, while the one Spirit's gluntin sirese
sweans throich the dull dense world, compelling there
211 new successions to the forms they weer;

Torturine the unwilling dress that checks its flight
To ite own likensss, as each mass may beéar;

fnd barsting in its besuty and its might

Trom trees and bessts and men into the Heaven's light.

The splendors of the firmament of time

¥avy be eclipsed, but are extinguished nol;

Like etars to their appointed height they climb

And death iz a low mist which cenmot blot

The brightness it may veill. vhen lofty thought
Lifts a young hesrt above its mortal lair,

and love snd life contend in it, for what

2hall bs its earthly doom, the dead live thers

&nd move like winds of light on dark and stormy air.

nheriters of unfulfilled renown
ggzairrnm their thrones, built bayond mortal thought,
Far in the Unappesrent. Chatlerion
fogse pale, his soleéemn apgony had not
vet faded from him; Sidney, ae he fought
And as he fell end as he lived and loved,
Aublimely mild, a Spirit without apot,
Arose: snd Incen, by his death apnroved:
chlivion, ms they rose, shrank like e thing reproved.
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And many more, whose names on Tarth are dark

But whose transmitted affluvence ocannot die

S0 long es fire outlives the parent spark,

Fose, robad in dazzling immortality. °

"Thou art become as one of us,' they cry,

"It was for thee yon kingless sphere has long

Srang blind in unascanded majesty,

Silent alone amld an Heaven of Song.

Assume thy winged throne, thou Vesper of our throngi'

Who mourns for Adonals? oh, come forth,

Fond wretch! and know threslf and him aright.

Clasp with thy pe=nting soul_ the pendulous Earth;

As from = center, dert thy spirit's light

Bevond all worlds, until its spacious night

astiate the vold circumference: then shrink

Ewen to a polnt within our day and night;

And keap thy heert light, leat it make thee sink,

when hope hes kindled hope, and lured thee to the brink,

Or 7o %o Tome, which is the sepulcher,

o, not of him, ut of our Joy: 't 1s nought
That azas, empires, =nd religlons there

Tie buried in the ravace they have wrought;
For such ss he can lend,=-they borrow not
Mlory from those who maéa the world their prey;
ind he is zathered to the kinze of thought

“ho waged contention with their time's decey,
And of the pest are all that cannot Dass away.

go thou to Some,=-at once the Paradlse,

The gcrave, the city, and the wilderness;

ind where its wrecks like shattered mountains rise
ind flowering weeds end fragrant copsés dress

The bones of Desolation's nakedness

Fass, i1l the Spirit of the spot ahall lead

Thy footsteps to a slope of green acceas

%where, like an infant's smile, over the dead,

A light of lesughing flowers along the grass is sproéad.

_ walls moulder round, on which dall Time
Feeds, 1ike slow fire upon a hoary brand,
And ome keen pyramid with wadge sublime,
pavilionins the dust of him who planned
This refuge for his memory, doth atand
Like flame transformed to -marble; sand beneath,
A fisld is spread, on which a newar band i
ave pitched in Msavean's gmile their camp of dea 'th
»alcomine Rim we lose with scarce axtinguished breatn.



Here pause: these graves sre all too young as yot
To have outgrown the sorrow which consigned

Its charze to sach; and if the seal is aset,

Here, on ond fountain of a mourning mind,

Ereak 1t not thou! too surely shalt thou find
Thine ormn well full, if thou returnest home,

Of tears and geall. From the world's bitter wind
Seels ahelter in the ahadow of the timb.

that Adonais ie, why fear we to become?

The Cne remsins, the many change snd pags;

Meaven's 1licht forever shines, Earth's shadows fly;
Tifa, like » dome of many=colored glaes,

atains the vhite radisnce of Eternity,

™til Teath tramples it to frasments,--Die,

T¢ thon wouldst be with that which thou dost seekl
Follow where all la fled!--Rome's azure aky,
Flowere, ruins, statuss, masic, words, are wesk

The glorv they transfuse with fitting truth to speak,

*hy linger? why turn back, why shrink, my Haart?

Thy hopes are gone before: from all things here

They heve depsrted; thou shouldst now departl

A light is peet from the revolving year,

And man, woman; and what still is dear

Attracts to ecrush, repsls to rake thee wither.

The soft sky smiles,-=the low wind whispers near;

‘7 42 Adoneis cells} oh, hasten thither,

Ho more let Life divide what Death can join together.

That Light whose smile kindlee the Tniverae,

" That Besuty in which all thinge work and move,
That Penediction which the eclipsing Curse

of birth can quench not, that sustaining Love
which, through the web of belng blindly move
fv man and beast and earth and alr and soa,
surns bright.or dim, as sach are mirrors of
The fire for which all thirsi, now besms on &8,
censuming the last clouds of oold mortality.

Tie breath whose might I hava invoked in song
nescenda on me; my spirit's bark is driven,
Tar from the shore, far from the trembling throng
“hose aslls were nevar Lo the tempest given;
The messv earth and sphered ukiuu are riveni

m horne darkly, fesrfully afar: ;s
;hiluh wirnins th;ﬁugh the inmost well of [leaven,
“he soul of Adonais, like a star,
ﬁaaﬁﬂns from the ubadu where the Eternal are.
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(From Century Feadings in English Lit-

erature, p. 519=585.)



THYRSIS
Ey Yatthew Arnold

Hom changed is here each spot man makes or fille!
In the two linkeeys nothing keeps the same;
The village street its hsunted mansion lacks,
And from the sign is gone 2ibylla's name,
ind from the roofs the twisted chimmev-stackf==

Are ve too changed, ye hills?

Bae, *t ia no foot of unfamiliar men
To=nicht from Cxford up your pathway straysl
Yere came I often, often, in old days--

Thyrsis snd I; we etill had Thyrsie then,

Funs it not here, tha track by Childaworth Farm,
Faat the high wood, to where the elm=tree ocrowns

The hill bahind whose ridge the sunsat flames?
The signal-elm, that looks on Ileley Downs,

10

The Vmle, the three lone weirs, the youthful Thameaf==

This winter-sve ls warm,

Humid the air! leafless, yet soft as spring,
The tender purpls spray on ¢opse and briars!
And that sweet city with her dreaming spirea,

She needs not June for besuty's heightening.

Lovely a2ll times she lies, lovely to=-nightl--
{mly, methinks, some lose of habit's power
Befalls me wendering through this upland dim,
(nce pass'd I blindfold here, at any hour;
Wow seldom come I, since I came with him.
That eingle elm=treo bright
Azainst the west--I mise it] is it gone?
%o prized it dearly; while it etcod, me eald,
our friend, the Gipsy-Scholar, Wwas not dead;
*hile the tree lived, he in these flelds lived on.

Tas rare, tod rare, grow nom my visite here,
mat anné I knew a;nh'riald. anch flower, each atick;
and with the country-folk scqualntance made
®r harn in threashing-time, by new=built rick.
“uere, too, oar shepherd-pipes we first assayid,
Ah me!.this many a year
% pipe is lost, my shepherd's holiday:
jeeds must T lose them, needs with heavy heart
Tnto the world and wave of men depart;
BEut Thyrsis of his omn will went awey.

Tt irk'd him to be here, he could not reat,
e loved esch simple joy the country yields.
He loved his mates; but yet he could not keep.
vor that a shadow lour'd on the fields,
Here with the ahuphar%n :nd the silly sheep.
Some life of men unbles
e knew, which mede him droop, and £il1l1'd his head.

H t: his pipil took a troubled sound
Eg ::gféa hhat ﬁagg outeide our happy happy ground;
ue could not wait their passing, he is dead.



20, some tempestuous morn in early June,
Wwhen the year's primal bturet of bloom is o'er,
Eefore the roses snd the longest daye
“hen garden-walks snd all the grassy floor
With blossoms red and white of fallen Vay
And chestmit-flowers are strem--
30 have T heard the cuckoo's parting ery,
From the wet-field, through the vext garden-trees,
Come with the wolleying rain and tossing breeze:
The Dloom is gone, and with the bloom go I!

Tao quick despairer, wherefors wilt thou go?

Soon will the high Yidesummer pomps come on,
2oon will the musk ¢arnntinnamgrﬂnk and awell,
Soon shall we have gold-dusted snapdragon,
Zwaat-Tilliam with his homely cottage smell,
And atocks in fragrant blow}

Fosas that down the allevs shine afar,
And open, Jasmine-muffled latlces,
And groups under the dreaming garden-trees,
And the full moon, and the white evening-star.

He harkens not] light comer, he is flowml
What matters it? next wvear he will retumrm,
ind we shall have him in the sweet apring-days,
Tith whitening hedges, and uncrumpling fern,
And blue-belle trembling by the forest-ways,
ind scent of hay new-mown,
Eut ais never more ve swaines shall see;
388 him come back, end cut a smoother reed,
And blow a strain the world at lest shall heed-—-
For Time, not Corydon, hath conquer'd theel

Almck, for Corydon no rival nowl--
Put when Sicilian shepherde lost a mats,
2ome pood surviver with his flute would go,
Tiping a ditty ead for Blon's fate;
And cross the unpermitted ferry's flow,
And relax Tluto's brow,
and make lesp up with Joy the beautecus head
of Prosrerine, amonz whose crowned hair
Ara flowers firat open'd on sSicilian air,
aind flute his frisnd, like Crpheus, from the ﬂaud.l

O eaay access to the hearer?s grece

when Dorisn shepherds s=ng to Froserpinai

For she herself had trod Sicilian fields,

she lnew the Dorian water's gush divine,
She knew each 1ily white which Enna yields,

Each rose with blushing face;

she loved the Dorian pipe, the Dorian straln.
=ut ah, of our poor Thames she never huard!
Her foot the Cumner cowslips never atirr'd;

And we should tesse her with our plaint in valn!
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Well! wind-dispereed snd vain the words will be,
Tet, Thyrais, let me zive my grief its hour
Tn the old heunt, snd find ocur tree=topp'd hill:
Tho, Af mnot I, for questing here hath power?
1 know the wood which hidee the daffodil,
T know the Fyfield tree,
T know =het white, what purple fritilleriee
The crasay harvéeat of the river-fields,
Ahova bv Ensham, dowm by Sandford, vields,
ind whpat sadzed brooks are Thames's tributarles;

I know these plopea; who knowa them if not I%-=-

Put many = dingle on the loved hill-side,

with thorns once studded, old, white=blosaom'd trees,
vhere thick the cowslips grew, snd far descried

Hizh tower'd the epikes of purple orchises,
Hath since ocur day put

The coronals of that forgotten time;

Dovm each green bank hath gone the ploughboy's team,
And only in the hidden brookside gleam

Primroses, orphans of the flowery prime.

vwhere is the zirl, whe by the boatman's door,
Above the locke, above the boating throng,
mmoor 'd our skiff when through the Wytham flats,
ned loosestrife and blond memdow-sweel among
And darting svwallows =nd light water-gnate,
we track'd the shy Thames shore?
“here are the mowers, who, as the tiny swell
of our boat passing heaved the river-grass,
stood with suspended socythe to see us pags?--
They all ars gone, snd thou art gone as wall!

wes, thou art gome! and round me too the night
Tn ever-nesrinz circle weavas her shade,
T gee her veil draw soft scross the day,
T fesl hor slowly chilling breath invads .
The cheek grown thin, the trown hair aprent with gray;
I fsel her finger light
Iaid pensefnlly upon life's headlong train;--
The foot less prompt to meet the morning dew,
The hsart less bounding at emotion new,
And hope, conce crush'd less quick to spring again.

ons the way sppears, which seem'd eo nh?rt
l?& ihaﬁlaun p:gctggud eyve of sanguine youthj

And high the mounteinetops, in cloudy alr,

The meuntaine-tops where is the throns of Truth,

Tops in life's mﬂr?ini-ayn 8o bright and barel

the for

Druig:aggﬁEEt:ttur*ﬂ world uplifts its wall;

And strange and vein the earthly turmoll grows,

And near and reel the charm of thy repose,

And night as welcome as a Iriend woald fall.
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Bat hushl! the uplsnd hath a sudden loss
Of gquletl-=Look, adown the duek hill-side,
A troop of Oxford huntere going home,
Ae in old days, jovial and telking ride!
From hunting with the Berkshire hounds they coma.
aick! let me flv, snd oroas
Into von farthar f1ald!--'T is done; and see,
Fack'd v the sunsest, which doth glorify
The orange sand pale violet evening-aky,
Bare on its lonely ridge, the Tree! the Trae!

1 take the omen! Eve lets down her veil,

The white fog creeps from bush to tueh about,
The west unflushes, the high atare gror bright,

And in the scatter'd farme the lightes come out,
I cannot reach the sipgnal-tree to-night,
Yet, happy omén, hall!

Hear it from thy broad lucent Armnovale
(For there thlne earth-forgetting eyelids keep
The mormingless and unawakening sleep

Tnder the flowery oleanders pale),

Hear it, O Thyrsis, etill our tree is therel--
Ah, vain! These English fialdes, this uplend dim,
These brambles pals with mist engarlanded,
That lone, skyv-pointing tree, are not-for him;
To a boon southern country he is fled,
And now in happler alr,
wandering with the grest Fother's train divine
( And purer or more subtle aoul than thee,
T trow, the mighty Mother doth not see)
Tithin n folding of the Apennine,

Thon hesrest Lhe lmmortal chants of oldl--
ruttine his sickle to the perilons grain
Tn ths hot cornfield of the Fhrygien king,
For thes the Litverses-song again
Youns Taphnis with his silver volos doth sing;
3inze his Sicilian fold,
is sheep, hie hapless love, his blinded eyes--
And how a call celestial round bim rang,
ind heavenward from tha fountain-brink he sprang.
and all the marvel of the gpolden skies.

There thou art gone, snd me thou leavest here
30le in these fielde! yet will I not dasaspair,
pespeir I will not, while I yet desory
eath the mild canopy of English alr
That lonely tres against the weatern aky.
2ti11, atill theee slopes, 't is clear,
cur Gipsv=sScholar heunis, outliving thea.
Fields where soft sheep from cages pull the hay,
»oods with anemonies in flower till Hay,
rnow him a wanderer still; then why not me?



A Tusitive and zracions light he seeks,
v Lo 111lurmine: and T seok it too,
Thie dosa not come +ith houses or with gold,
Tith plece, =ith honour, and a flattering oraw;
T i not in the world's market bought and sold==
Eat the amooth-aliprning weoks
Trop br, snd leavae its seoker still untired;
fut of the hesed of mortals he io gone,
He wends unfollow'd, he muat house alonej
Yat on he feres, by his om heart inspired.

Thou too, O Thyreis, on like gqueat waat bouhd

Thou wanderadst vith me for a little hour:

Zen geve thee nothing; btut this happy quest,

If mon esteomed thee feeble, geve thes power,

If men procured thee trouble, gave thes rast.

And this rude Cumnor ground,

Ites fir=topped !luret, ite ferms, ite quiet flelds,

Here came't thou in thy jJocund youthful time,

tere was thine height of atrength, thy golden primel
And 8till the haunt beloved a virtue yields.

rvhet thoush the rusic of thy rustic flute
vept not for lons its happy, country tone;
108t it too soon, and learnt a stormy note .
nf men contention-tost, of men whe groan,
“hieh tesk'd thv pipe too sore, and tired thy throate-
Tt £=i1'4 and thou wast mutal
ot =adat thon alway vieions of our 1light,
and loms =ith men of care thou couldet not stay.
And gaon thy foot resumed its wandering way,
Taft humen heunt, end on alome till night.

Too rara, too rare, grow now sy vislta herel
'id city-noles, not, asd Iitg ;?ﬁeioi Fu;:,'
Thyrels! in resch of sheep-balls in my HNOES.
—-Then through the great town's hearsh, heart-wesrying roar,
1at in thy voice a wii;ptr often come,
To chane fatigue and lear:
Wwhy faintost thou? I wonder'd t111 I died.
Roam on! The light we scught is shining atill
Toat thou ask proof? Qur tres yel crowns the hill,
cur Scholar travels yet the loved hille-side.

(From Lasterpleces of Poetry, vol. vi,
pe 26-97.)
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